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Guillaume Leblon The Contemporary Art Gallery presents the first solo exhibition 
by French artist Guillaume Leblon in a Canadian museum.  
His practice is characterized both by its diversity and the artist’s 
shrewd manipulation of space. While he creates powerful, 
discrete objects, films and paintings, the presentation in 
Vancouver choreographs his works into a larger spatial narrative 
within the gallery venue exuding a potent sense of ephemerality 
and the uncanny. 

Creating fictional landscapes or altering an existing space has 
long been Leblon’s favoured technique for fuelling uncertainty 
and doubt in order to undermine the stark purity and perfect 
finish of the museum. At CAG Leblon transforms our gallery 
rooms with a major intervention using plywood. Alterations to 
the floors and walls modify our perception of the space not only 
physically but also through the changes in acoustics. By means 
of such a gesture, of deft simplicity or immediacy, we engage in 
a shared make-believe and the experience of a space redefined. 
Our awareness of the space is further shifted by a shelf that runs 
around the gallery wall perimeter, its changing height creating 
an odd disorientation disturbing our sense of sureness.

Cover:

Guillaume Leblon
Brother II (2016)
3D print, PMMA, infiltration epoxy resin
Courtesy the artist and carlier | gebauer, Berlin
Photograph by Gunter Lepkowski

Above:

Guillaume Leblon
THERE IS A MAN, exhibition view (2016)
Courtesy the artist and carlier | gebauer, Berlin
Photograph by Gunter Lepkowski

Guillaume Leblon
Portrait (2016)
Glass, opaline rose
Courtesy the artist, carlier | gebauer, Berlin  
and Galerie Jocelyn Wolff, Paris 
Photograph by Gunter Lepkowski

Interspersed among these new floor surfaces and along the 
sloping shelf is a selection of new and recent works which 
characteristically create a poetic universe, a world of its own, 
extending Leblon’s ongoing propositions with a more tangible 
figurative presence. We are transported into a different realm, 
embracing an active, mobile, open relationship with the world. 
Questions arise concerning established associations — 
historically, culturally and socially constructed — between the 
exceptional and the normal, the manufactured and the existent, 
the personal and impersonal, the ephemeral and the permanent, 
the old and the new, the dead and the alive. The gallery becomes 
a landscape, a site somewhere between what is almost known 
and barely known.

This atmosphere or narrative impulse is created in other ways 
too. Incorporating familiar objects into his sculptures, from 
tables and shelves to industrial materials and processes such as 
plywood and casting, Leblon presents enigmatic constructions 
and subtly affected combinations which have a powerful, 
seductive, material presence. While his works refuse a single 
reading, Leblon having a non-hierarchical approach to his 



Guillaume Leblon was born in Lille, France and 
currently lives and works in New York. Selected 
solo exhibitions include carlier   | gebauer, 
Berlin (2016); Panorama, Marseille (2015); 
MassMoCA, North Adams; Institut d’Art 
Contemporain (IAC) Villeurbanne; Galerie 
Projecte SD, Barcelona; Galerie Jocelyn Wolff, 
Paris (2014); Contemporary Art Museum 
of Sérignan, France (2012); Fondation Paul 
Ricard, Paris (2011); Le grand café, Centre d’art 
contemporain, Saint-Nazaire (2010); MUDAM, 
Luxembourg (2009); Centre d’art contemporain 
Culturgest, Porto;  Centro Gallego de 
Arte Contemporaneo, CGAC, Santiago de 
Compostela (2008); Kunstverein Düsseldorf; 
Centre d’art contemporain — Le Crédac, 
Ivry-sur-Seine, France (2006), amongst many 
others. Leblon has participated in group 
exhibitions, most recently at Fondation 
d’entreprise Hermès, Paris and Brussels; 
Punta della Dogana, Venice; Centre Pompidou, 
Paris; Fundació Joan Miró, Barcelona; Palais 
de Tokyo, Paris; Biennale de Lyon; Secession, 
Vienna; Bétonsalon, Paris; Gallery LABOR, 
Mexico City; Kunsthalle Saint-Gallen; Museum 
MARTa, Herford; Le Plateau, FRAC Ile de 
France, Paris; Fridericianum, Kassel; and CAC 
Vilnius. In 2011 he was nominated for the Prix 
Marcel Duchamp, Paris. 

Leblon is represented by Galerie Jocelyn Wolff, 
Paris; carlier | gebauer, Berlin and Galerie 
Projecte SD, Barcelona.

We gratefully acknowledge the support of 
Institut Français and the Consulate général de 
France in Vancouver.

The exhibition is generously supported by 
Jane Irwin and Ross Hill.

Sameer Farooq and Mirjam Linschooten
Bear Claws Salad Hands (2016)
Yaletown-Roundhouse Station, Vancouver
Photograph by Trasi Jang

materials, they often conjure images of the ruin and the passage 
of time, the notion of the vanitas bringing the present and the 
past into contact. Leblon transforms everyday components into 
sculptures that attain a relic-like quality or the aura of a classical 
statue.

For this new exhibition Leblon brings together a group of works 
that evoke the suggestive potential of the body through the 
material and image of the resolved pieces themselves. A blank 
face without features, detached arms without hands, a clothed 
torso; each of these new evocative sculptures comprises a 
sort of shell or envelope for an absent body, a hollow core that 
speaks to questions of memory, dreams, fragmentation and 
possibility. This body of work also marks a transition in process 
and materials for Leblon. Over the years, the artist has shifted 
from working with found materials, remnants and organic matter 
to foundry work in materials like aluminum, marble and sand. 
Always invested in temporal concerns, Leblon sees this mutation 
in process as a transformation of the work’s relationship to time.

While absence of the body is suggested, sometimes an imprint 
reveals a human form with shapeless contours, where the body 
is sensed by the viewer, or clothing and other fragments are 
employed where, ironically, there may remain traces of cigar 
ashes or of wear. The sculptures perform like characters within 
some larger narrative. Likely Political Circumstances (2016) is  
a man’s jacket hovering phantom-like above dismembered arms 
as if held upright by an invisible thread, a scene of some violent 
action; Brother and Brother II (both 2016) both present a vessel 
form, also suggestive of hollowed out partial skulls, evoking 
a sliced through container whereby we might contemplate its 
former function or the potential to hold something be it matter 
or an idea.

This interest in transformations manifests itself in works  
that hint at a kind of alchemy for the artist. In these new works, 
Leblon uses forms that are made from hand blown glass or 
newer technologies, for the first time producing objects using 3D 
printing, the final sculptures retaining textural and visual evidence 
of its original humble material. Despite Leblon’s notionally post-
apocalyptic world his installations and collections of sculptures 
teem not only with innumerable, partially perceptible thoughts, 
but also with movement and life.

White, Steel, Slice, Mask
Window Spaces

Bear Claws Salad Hands
Off-site: Yaletown-Roundhouse Station, 
Canada Line

Until January 8, 2017

Sameer Farooq and 
Mirjam Linschooten

Continuing across various sites is the new commission by 
collaborators Dutch artist Mirjam Linschooten and Canadian 
artist Sameer Farooq, interrogating the ways in which cultural 
diversity is narrated and represented. Working together for 
over a decade, the duo’s interdisciplinary practice creates 
community-based models of participation in order to reimagine 
a material record of the present, often through examining 
various forms of collecting, interpretation and display. The 
result is work that reveals how institutions speak about our 
lives, evoking an archeology of the present existing beyond the 
framework of the gallery. 

Over the past year Farooq and Linschooten undertook a series 
of cumulative research trips via the Burrard Marina Field 
House Studio Residency Program toward the development 
of installations at CAG, the Yaletown-Roundhouse Station 
and the Museum of Anthropology (MOA). Core to the various 
commissions were participatory workshops led by the artists 
with the Native Youth Program (NYP) at MOA, a program for 
Indigenous youth from Greater Vancouver where students 
engage in various aspects of working within a museum context, 
leading public tours, completing research projects and 
participating in presentations. Farooq and Linschooten invited 
NYP participants to consider their personal narratives in relation 
to the anthropological museum’s displays, identifying key 
elements for examination in the Multiversity Galleries. 



Within the window spaces at CAG, replicating yet also 
subverting the supposed objective aesthetic of museum 
vitrines, Farooq and Linschooten have installed a collection of 
mass-produced cultural objects purchased from shops across 
the lower mainland, notionally representative of Vancouver’s 
largest immigrant communities. Display mechanisms such as 
shelves, hooks and bars are used to disrupt and unsettle the 
objects, disturbing the meticulous arrangement and suggestive 
of the uneasy relations between the conserved and custodian, 
artifact and everyday object, revealing the unintended violence 
of display. At Yaletown-Roundhouse Station, Farooq and 
Linschooten repurpose found language from a local souvenir 
shop highlighting the active commodification of culture. 

The re-appropriation of found images, objects and language 
developed into public installations both exaggerate and subvert 
the ethnographic strategies of representation and implicate 
such practices into a larger systems used to propagate cultural 
hierarchy, difference and discrimination.

To the Shore
October 14, 2016 to January 1, 2017
Events Room

Anchi Lin In 2015, the Contemporary Art Gallery inaugurated a new 
annual award for an emerging artist from SFU’s School for the 
Contemporary Arts. This spring we present To the Shore by 2015 
award recipient Anchi Lin, her first solo exhibition. In this single 
channel video Lin enacts the sound of waves hitting a shoreline 
through the simple act of sweeping. Rooted in recollection and 
memory of place, the work playfully explores domestic routines 
drawing attention to the meditative quality of action while the 
audience and the performer transcend their physical reality.

The Contemporary Art Gallery Prize is generously supported 
by the Peter Szeto Investment Group.Anchi Lin gained her BFA in Visual Arts at 

Simon Fraser University in 2015. Her work has 
manifested within the realm of performance 
and video art. Concepts such as language 
and gender are the basis of her practice while 
Lin’s Taiwanese aboriginal background has 
invariably been the catalyst for her examination 
of identity and cultural norms. Her work 
continues to navigate realms that fall between 
individual and collective consciousness.

The interdisciplinary practice of Sameer Farooq 
(Canada) and Mirjam Linschooten (Netherlands) 
can be situated as an expanded documentary 
practice, presenting counterarchives, new 
additions to museum collections or making 
buried histories visible. Their work has been 
exhibited in various countries, including: 
Belgium, Canada, China, Egypt, France, 
Montenegro, Morocco, Netherlands, Serbia, 
Spain, Switzerland and Turkey. Recent projects 
include The Figure in the Carpet, Blackwood 
Gallery, Toronto (2015); Faux Guide, Trankat, 
Morocco (2014); The Museum of Found 
Objects, Art Gallery of Ontario, Toronto (2011); 
The Museum of Found Objects, Sanat Limani, 
Istanbul (2010) and Something old, something 
new, something borrowed and something blue, 
Artellewa, Cairo (2014).

Projects are generously supported by the 
BC Arts Council Innovations Program, the 
Mondriaan Fund and the Hamber Foundation.

Farooq and Linschooten’s collaboration with 
the Native Youth Program is developed in 
collaboration with the Museum of Anthropology. 

The project at Yaletown-Roundhouse Station is 
presented in partnership with the Canada Line 
Public Art Program — IntransitBC.

Sameer Farooq and Mirjam Linschooten
White, Steel, Slice, Mask (2016)
Window Spaces
Photograph by Dennis Ha

Anchi Li
To the Shore (2015)
Video still
Courtesy the artist



Recent exhibitions include; Redfern School of 
Displacement for the 20th Biennale of Sydney; 
Abundance: Fruit of the Sea, Bounty of the 
Mountains for the 2016 Setouchi Triennale 
(2016). Temporary Spaces, Edible Places: 
Vancouver and Preservation, Contemporary 
Art Gallery; Temporary Spaces, Edible 
Places: New York, AC Institute, New York 
(2015). Temporality in Architecture, Food and 
Communities, Delfina Foundation, London; 
Temporary Spaces, Edible Places, Atlas Arts, 
Isle of Skye, Scotland; If There’s Something 
Strange In Your Neighbourhood … Ratmakan 
Kampung, Yogyakarta, Indonesia (2014). 
The 5th Auckland Triennial, 15th Jakarta 
Biennale and Vertical Villages at 4A Centre for 
Contemporary Asian Art, Sydney (2013).

The Field House Studio Residency Program 
is generously supported by Vancouver Park 
Board and the City of Vancouver, along with 
many private and individual donors. Please 
visit our website for a full list of supporters. 
For further details about the program, all 
forthcoming residencies and associated 
events visit www.contemporaryartgallery.ca  
and follow the Field House Residency blog at 
www.burrardmarinafieldhouse.wordpress.com

For 2016–2019 we acknowledge the generous 
support for the Field House Studio Residency 
Program by the Vancouver Foundation.

Keg de Souza
September 15 to October 31, 2016
544 Main Street, Vancouver
Australian artist Keg de Souza’s practice investigates the politics 
of space informed through formal training in architecture 
and experiences such as squatting in Redfern, Sydney. De 
Souza’s work emphasizes participation and reciprocity, and 
often involves the process of learning skills and fostering new 
relationships to create site and situation-specific projects. 

Over the past eighteen months de Souza has worked closely 
with various urban farmers, food security activists and 
community members in Vancouver via a series of public 
participatory events experimenting with tactics of engagement. 
Her final visit to the city will continue this research culminating in 
a public project exploring food culture as a metaphor for urban 
displacement. 

It is more meaningful to learn about a place, whilst being 
immersed within it, extending the idea that situated learning 
occurs through actively lived experience. Throughout October, 
de Souza will operate from a temporary space in the former Park 
Lock Dim Sum/Seafood Restaurant on the second floor of 544 
Main Street in Chinatown. From this location she will initiate 
a food mapping installation developed via a series of public 
events, workshops and discussions centred on this disused 
space, the last original building standing on the corner of Main 
and Keefer.

Earlier this year, de Souza presented Redfern School of 
Displacement (RSD) as part of the 20th Biennale of Sydney. 
The School was held in Redfern, Sydney, inside the temporary 
architecture, We Built This City, a collection of salvaged tents 
pulled apart and sewn together as one unified structure. RSD 
was an active response to the historic and ongoing tensions in 
this locale and much like the current situation in Vancouver’s 
Chinatown and DTES, Redfern is the center of ongoing 
activism, debate, speculation and political rhetoric concerning 
displacement and gentrification. 

Identifying such issues of commonality between projects, de Souza 
aims to cultivate local knowledge regarding the displacement 
of low income, indigenous and immigrant communities through 
a series of discussions and tours led in collaboration with 
residents and community stakeholders. By creating a platform 
for conversation and debate, RSD aimed to promote learning 
as a useful tool to combat the forces of dispossession and thus 
emphasize inclusive and accessible knowledge exchange. The 
work in Vancouver will continue those aims. 

Burrard Marina Field House 
1655 Whyte Avenue 

Throughout Summer/Fall 2016 CAG is hosting a series of artists-in-residence, each working toward participatory 
projects to be realized throughout 2016–2017. The Field House Studio is an off-site artist residency space and 
community hub organized by the Contemporary Art Gallery. This program moves beyond conventional exhibition 
making, echoing the founding origins of the gallery where artists were offered support toward the production  
of new work, while reaching out to communities and offering new ways for individuals to encounter and connect 
with art and artists.

Studio Residency Program

The project in Vancouver is assisted by the 
Australian Government through the Australia 
Council for the Arts, its arts funding and 
advisory body, and Left of Main. 

Keg de Souza 
The Redfern School of Displacement taking 
place within We Built This City (2016)
Tents, tarps, hessian sacks, piping, plaid 
laundry bags, various found and recycled 
materials, dialogue, tour program
Exhibition view at Vine Street, Redfern
Courtesy the artist and 20th Biennale of Sydney
Photograph by Document Photography



Guillaume Leblon: B.C. Binning and Alvin Balkind Galleries
Anchi Lin: Events Room
Opening reception: Thursday, October 13, 7–9pm
Join us to celebrate the opening of our new exhibitions.

The Big Draw 
Saturday October, 1, 12–3pm
As our contribution to this city-wide festival, CAG will present 
Walking a Line, a range of opportunities for audiences to engage 
in art making activities.

Off-site, Australian artist Keg de Souza will be working from a 
temporary studio in Chinatown as part of the final phase of her 
eighteen month residency in Vancouver. Developing on from 
a series of public participatory events examining food culture 
as a metaphor for urban displacement, for The Big Draw the 
artist will conduct an exploratory food mapping project of the 
Strathcona neighbourhood by inviting people to become urban 
cartographers and contribute to a large-scale collaborative 
map considering local shops, restaurants, urban farms and our 
interconnected relationships/experiences to them. 

At our hub on Nelson Street, CAG invites participants to drop-in 
throughout the afternoon for a series of engaging drawing events 
in relation to Isabel Nolan’s exhibition The weakened eye of day. 
As our second component of The Big Draw these collaborative 
drawing experiences for all ages are created by students as part 
of Community, Collaboration and Pedagogy, a studio course with 
Emily Carr University of Art + Design hosted by CAG.

We are also offering fun experimental walks that explore lines in 
the urban environment between CAG and ArtStarts. 

Presented as part of The Big Draw, the world’s largest drawing 
festival and Culture Days, a Canada-wide celebration that raises 
the awareness, accessibility, participation and engagement of 
Canadians in the arts and cultural life of their communities.

Curatorial Retreat
Saturday, November 19 to Sunday, November 20, 10am–5pm
Burrard Marina Field House Studio, 1655 Whyte Avenue
Fee: $25 (includes lunch) 
Curators-in-residence Zoë Chan and Tatiana Mellema invite 
local curators to participate in a weekend-long retreat to 
workshop projects currently in development. The Curatorial 
Retreat will allow for informal but focused conversation on 
the participants’ projects, while offering a platform for critical 
discourse around curatorial practices. During the retreat, 
curators will be asked to give a 15-minute presentation on their 
projects, followed by a 20-minute discussion with the group. 
Participants must be prepared to attend both days, and to give 
and receive feedback. 

All public events are free and suitable 
for a general audience. 

Unless otherwise stated all take place 
at the Contemporary Art Gallery.

For more information about public 
programs at the CAG visit the learning 
section of our website:
www.contemporaryartgallery.ca

Eligibility
The Curatorial Retreat is geared towards 
participants who have an undergraduate 
education in a related field and/or active 
experience of curating exhibitions and/or 
public programs. Please note that spaces are 
limited. 

To apply, email 
curatorial@contemporaryartgallery.ca  
the following information as a single PDF:

• CV
• A summary of the exhibition, 
 public programmng or special project 
 to be presented (250 words)
• 2–3 sentences explaining why you 
 want to participate 

Deadline for applications: October 17

Public Events Exhibition openings and receptions Curatorial Retreat: 
Call for Participants



Saturday, October 29 and November 26, 12–3pm
On the last Saturday of each month, the CAG invites all ages to 
drop-in for short exhibition tours and free art making activities 
that respond to our current exhibitions.

Saturday, October 29
Dreamscapes
Responding to Guillaume Leblon’s exhibition create a 
dreamscape collage from various materials and fragments.  

Saturday, November 26
Body Language 
Inspired by the Guillaume Leblon’s installation, create a series 
of plasticine sculptures using molds based on clothing and the 
body. This initiative is presented in collaboration with ArtStarts 
on Saturdays. 

For more information visit: www.artstarts.com/weekend

We acknowledge the generous support of the Peter Szeto 
Investment Group for our Family Day program.

For more details regarding these and all public programs at the 
Contemporary Art Gallery visit the events page at 
www.contemporaryartgallery.ca 

Family Days 

Presented in collaboration with 
ArtStarts on Saturdays. For more details 
 visit: www.artstarts.com/weekend

For more details regarding these and all 
public programs at the Contemporary 
Art Gallery visit the events page at 
www.contemporaryartgallery.ca

Photograph by Trasi Jang

First Thursday every month with Maddy Tranter 
November 3 and December 1, 12.15–12.45pm
Join CAG Visitor Assistant Maddy Tranter for a midday tour of 
current exhibitions.

Last Sunday of every month with Jocelyn Statia
October 30, November 27 and December 18, 3pm
Join CAG Visitor Coordinator, Jocelyn Statia for a tour of the 
current exhibitions.

Shaun Dacey
Saturday, October 29, 3pm
Join CAG Curator, Shaun Dacey for a guided tour of Sameer 
Farooq and Mirjam Linschooten’s project.

Nigel Prince 
Saturday, November 19, 1pm
Join CAG Director, Nigel Prince for a guided tour of Guillaume 
Leblon’s exhibition as part of the downtown galleries tour with 
Audain Gallery at 2pm and Artspeak at 3pm.

Jas Lally
Thursday, November 24, 6.30pm
Assistant Curator, Jas Lally offers an evening behind the scenes 
guided tour of the current exhibition. 

Curatorial tours

Sunday afternoon tours

Lunch hour toursGuided visits

Guided visits are open to the public, 
providing free opportunities to engage 
with exhibitions and develop new skills 
for interpreting contemporary art.

We also encourage visits from primary 
and secondary schools, ESL groups, 
university and college students and 
community groups.  

For more information or to book a 
guided visit for your group, contact 
learning@contemporaryartgallery.ca  
or telephone 604 681 2700. 



Contemporary Art Gallery
555 Nelson Street, Vancouver
British Columbia, Canada V6B 6R5

Tel. 00 1 604 681 2700
contact@contemporaryartgallery.ca
www.contemporaryartgallery.ca

Open Tuesday to Sunday 12–6pm
Free admission

To make an appointment to use the  
Abraham Rogatnick Resource Library please email 
contact@contemporaryartgallery.ca

The Contemporary Art Gallery is generously 
supported by the Canada Council for the Arts, the 
City of Vancouver and the Province of BC through 
the BC Arts Council and the BC Gaming Policy and 
Enforcement Branch. We are also grateful for the 
support of Vancouver Foundation and our members, 
donors, and volunteers.

We acknowledge the generous multi-year support 
from BMO Financial Group.

Education and Outreach founding sponsor Connor, 
Clark & Lunn Investment Management Ltd.

Opening reception sponsors: Jameson Whiskey,  
Four Winds Brewing and Hester Creek Winery.

We are delighted to partner with Aesop and thank 
them for their generosity.

© 2016 Contemporary Art Gallery, Vancouver. All 
rights reserved. No part of this publication may be 
reproduced without the written permission of the 
artists or publisher.

ISBN: 978-1-897302-842

Tommy Ting
Sunday, November 13, 3pm
Join artist Tommy Ting for a tour of the current exhibitions in 
Mandarin.

Mike Bourscheid
Saturday, December 10, 3pm
Join artist Mike Bourscheid for a guided tour in French.

Guadalupe Martinez
Saturday, December 17, 3pm
Join local artist Guadalupe Martinez for a tour of the current 
exhibitions in Spanish.

Multilingual tours

Sameer Farooq and Mirjam Linschooten
White, Steel, Slice, Mask (2016)
Window Spaces
Photograph by Trasi Jang



CAG elsewhere Liz Magor
The Blue One Comes in Black
Centre d’art contemporain d’Ivry — le Crédac, France
September 8 to December 16, 2016
This expanded version of the exhibition first presented at Peep-Hole 
Art Centre, Milan, Italy, is organized by CAG in partnership with le 
Crédac. Supported by the Canada Council for the Arts’ International 
Touring program, the Province of BC, International Touring Initiative 
and BCAC Touring Initiative Program.

Camille Norment
La Biennale de Montréal
October 19, 2016 to January 15, 2017

CAG 28th Annual Gala & Art Auction
Saturday, November 5, 2016, 6.30pm
Rosewood Hotel Georgia
801 West Georgia Street, Vancouver
Please join us at this important benefit for the Contemporary Art 
Gallery in support of our programming. This year, our auction 
comprises a diverse range of artists to not only garner support for 
the gallery but to also showcase emerging artists, in turn, helping 
to foster a shared sense of community. Your support allows us to 
continue our crucial role as the only free independent public art 
gallery dedicated exclusively to engaging audiences with the very 
best in contemporary art from Vancouver, Canada and abroad.

Tickets are priced individually at $275 or $2,500 for a group of 10
To purchase tickets and view works go to www.cagauction.com

www.contemporaryartgallery.ca @CAGVancouver


