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This will be the first solo exhibition in Canada of work by Los 
Angeles based artist Matthew Monahan. The survey brings 
together for the first time three distinct phases of his practice: 
early works using drywall, more recent pieces utilizing large 
sheets of glass and industrial ratchet straps and new works in 
cast bronze. Running throughout is Monahan’s interest in the 
interplay between two and three dimensions, between drawing 
and materiality, infused with personal mythology and a self-
reflective look at the conventions of museum display. 

Selected from work made during the past eight years, Monahan’s 
figurative sculptures and drawings evoke artefacts from another 
time or era. With their manipulated surfaces and contorted, 
fragmented bodies, they could be ancient totemic figurines, 
tribal masks or chunks of Greco-Roman statuary. But instead of 
marble, wood or stone, Monahan imbues less weighty materials 
like foam, wax and paper with a sense of substance, meaning and 
artificial patina. Some figures perch on rectangular pedestals  
of unfinished drywall, raw edges and exposed fixings interrupting 
any impulse toward preciousness; others are contained within 
glass cases simultaneously acting as container, plinth and 
discrete element within the overall sculptural composition.

In Seeing Brightly (Attended by the Dim) (2006) figures made of 
carved foam blocks are placed on a drywall stand and are partly 
contained within glass boxes. Squint Spirits (2009) or Rubble 
Friends (2005–2008) have folded, collaged and photocopied 
drawings or fragments of figurative elements sitting on chunks of 
polystyrene foam, attached to large sheets of glass held upright 
with industrial straps. Here drawings or prints are often used as 
the former for a mould — twisted constructions create volumes 
containing expanding foam giving physical three-dimensionality 
to the drawn image. Juxtaposed with pristine industrially 
produced material, apparent decay or objects notionally in a 
state of becoming suggests that works are still in progress, 
and in some cases they may be. This practice accounts for the 
wide time frame attributed to some of the pieces reflecting the 
temporal uncertainty that makes Monahan’s work appear both 
resolutely contemporary and yet timeless. Individual pieces 
are in a constant state of being reconfigured once process is 
set in motion. A fragment might sit for a while on a block of 
foam and then move to perch on a pile of other fragments or be 
collected together as a series of off-cuts, discarded objects. 
Elements switch from one place to another, gradually finding a 
discrete area where they rest a while before arriving at a state of 
completion after undergoing several phases of development.

There is a sense that Monahan’s practice reaches across time, 
cultures and geographies, and evokes the classicism within 
European traditions, on occasions recalling more modern figures 
including Rosso, Rodin and Brancusi in both methodology and 
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Above and cover image
Matthew Monahan Squint Spirits (2009)
Polyurethane foam, wax, epoxy resin, 
photocopy and charcoal on paper, aluminum, 
paint, pigment, metal leaf, glitter, glass and 
ratchet strap. Collection Arlene Goldman and 
George Hartman, Toronto. Courtesy Anton 
Kern Gallery and Stuart Shave/Modern Art. 

Opposite
Matthew Monahan Buck Skin Signal (2010)
(Detail) Bronze, patina, wax, aluminum and 
stainless steel. Collection Martin and Rebecca 
Eisenberg. Courtesy Anton Kern Gallery and 
Stuart Shave/Modern Art.



Opposite
Matthew Monahan Datong (2005–2007)
Foam, wax, silver leaf, glitter, cloth, string,  
glass and drywall. Courtesy Anton Kern Gallery 
and Stuart Shave/Modern Art. 

Matthew Monahan was born in 1972. Recent 
solo exhibitions include Contemporary Arts 
Center, Cincinnati (2011); Mineral Spirits: 
Anne Chu and Matthew Monahan, Institute of 
Contemporary Art, Philadelphia; Massimo de 
Carlo, Milan (2010); Focus: Matthew Monahan, 
Los Angeles Museum of Contemporary Art; 
African Masks and Fetishes, Douglas Hyde 
Gallery, Dublin (2007); Stuart Shave/Modern 
Art, London (2012, 2009, 2006); Galerie Fons 
Welters, Amsterdam (2011, 2005); Anton Kern 
Gallery, New York (2010, 2008, 2005). Recent 
group exhibitions are Statuesque, Public Art 
Fund, New York and Nasher Sculpture Center, 
Dallas; The Artist’s Museum, Museum of 
Contemporary Art, Los Angeles (2011); Outside 
the Box, Hammer Museum, Los Angeles; OH 
CRISIS!, Huize Frankendael, Amsterdam (2010); 
Between Art and Life: The Contemporary 
Painting and Sculpture Collection, San 
Francisco Museum of Modern Art (2009); 
Martian Museum of Terrestrial Art, Barbican 
Centre, London, Life on Mars: 55th Carnegie 
International, Carnegie Museum, Pittsburgh; 
7th Gwangju Biennale, South Korea (2008); 
Unmonumental: The Object In The 21st Century, 
New Museum, New York (2007); Of Mice and 
Men, 4th Berlin Biennale, Germany; Day for 
Night, Whitney Biennial, Whitney Museum of 
American Art, New York (2006).

Via Lactea (above Glacier Lake)
Yaletown-Roundhouse Station,
Canada Line
Continues to July 1, 2012

Scott Massey Continuing at the Yaletown-Roundhouse Station of the Canada 
Line, Massey’s large-scale photographic image makes for a 
significant and intriguing intervention. The combination of 171 
narrow-field photographs of the night sky on the same strip of 
film to create a single image links notions of celestial navigation 
to more contemporary modes of travel, an appropriate 
connection to the site.

form. Within the studio a diverse range of processes is in evidence 
— casting, carving, assembling, fabricating, drawing and folding. 
Works emerge from what has been described as the “rubble of his 
[Monahan’s] own creation”. Drawings are photocopied, redrawn, 
cut and creased to become form; objects appear fractured, partial 
or ruined like sculptures on a tour of Rome and all the while they 
are seemingly unfinished, signs of their making visible.

Within this ambiguity, Monahan plays with the conventions 
of museum display, most powerfully in his use of glass or the 
conflation of object and support. As much attention is given to 
the intrinsic qualities of the plinth or container as to the thing 
itself. Datong (2005–2007) is a large rough-hewn figure lying on its 
side, topped by a clear, rectangular glass sheet. Similar to works 
in which enclosed vitrines become part of the overall sculpture, 
Datong blurs the boundary between artefact and protective 
case by placing the object of study literally ‘under glass’ as a 
structural support. The glass sheets and ‘vitrines’ are at once 
a sculptural component, a display mechanism and a device for 
viewing and contemplating other elements within the overall 
work. This intermingling of the object and its container calls the 
neutrality of display into question, suggesting that the romance of 
antiquity and the primitive is nothing but an historical fabrication. 
In creating his own relics, Monahan reminds us how the past is 
constructed and revises it according to his particular vision.

Above
Scott Massey
Via Lactea (above Glacier Lake) (2011)
Proposal for the Canada Line
Courtesy the artist



In this new installation Meckseper both uses and undermines 
the language of consumer display with her characteristic 
deadpan humour. Juxtaposition creates new meanings. The 
vignettes created across each window may appear superficially 
simple or austere, but individual displays are connected and it 
is the relationship between objects, their materiality, placement 
and order that unfolds as more than a sum of its parts. 

Two windows house solitary chrome car wheel rims, displayed 
on mirrored pedestals, the image of the luxury car distilled 
into two distinct shimmering objects. In another a pair of black 
dowdy sandals sit atop a reflective pedestal; others showcase 
stainless steel scouring pads on a plastic consumer display 
stand or single mannequin legs clad in hosiery, one preciously 
sealed under a glass dome. As if to further isolate each object, 
they are shown against a black background defining their form 
as silhouettes, in stark contrast to a white vertical text along the 
door frame of each window.

The design of the typeface for these texts refers to Jugendstil 
— an artistic style in Germany from the mid 1890s into the early 
twentieth century as part of Art Nouveau — adding a further critical 
dimension as well as particular personal resonance for Meckseper. 
Her great grand uncle, Heinrich Vogeler worked within this 
tradition and is well-known for his participation in the German 
avant-garde through his involvement with the artist colony in 
Worpswede. Here, in addition to illustrations and paintings he 
began making and designing household wares. A pacifist and 
vocal advocate for the working class, Vogeler joined the German 
Communist Party shortly after World War 1, immigrating to 
Russia in 1931. Meckseper’s interest in connecting contemporary 
consumer culture and Art Nouveau is one imbued with optimism 
for art as potential for change; in how the historic avant-garde 
emerged from a consideration of the everyday and developed as 
a form of aesthetic and political resistance to the mainstream. 

This over-arching theme plays out in each window, but also 
speaks to a broader, more locally inflected past. References to 
Vancouver’s pioneer beginnings and its colonial origins, today 
often linked to tourist attractions, are reflected in a number of 
sculptures that loosely reference the vertical forms of the North 
West Coast totem-pole, neatly stacked collections of objects, 
assembled to form new associations. With this Meckseper 
posits a suggestion of alternatives to the individualism of 
market-led economies — that of bartering and gift trade within 
large communities, exchange systems now lost. Pepsi cans 
and scrubbers are stuck on metal poles like sinister totems of a 
mad consumer society. The value of appropriated and recycled 
imagery and objects is central to Meckseper’s search for 
cultural and sociological end points. In turn she uses this as a 
platform to subvert notions of authenticity and value.

For her first exhibition in Canada, Josephine Meckseper 
creates eight new works in the street front window vitrines of 
the Contemporary Art Gallery. Originally intended for retail, 
these spaces could not be a more sympathetic location for 
Meckseper’s ongoing artistic proposition.

For over twenty years Meckseper has developed a complex 
body of work that unites modernism with the formal language 
of commercial display to combine mass-produced objects with 
images and artefacts of recent and historical political events. 
Consumerism as an unrelentingly presence in our daily lives is 
reflected in the artist’s highly polished and glossy sculptural 
installations which offer a critique of capitalist economy and 
ultimately lay bare some of its absurdities while acknowledging 
its seductive surface. Meckseper’s re-interpretation of forms 
not only challenges the way consumer culture is transmitted, 
but also the foundation of its production through her bringing 
together of symbolic objects and images, often contained in 
glass and mirrored vitrines. Here disparate collections, for 
example an unopened package of vintage women’s nylons, 
perfume bottles or a crisp, white folded men’s shirt, may sit 
next to a book on the British militant group, the Angry Brigade, 
a symbol of the Soviet-built Treptow Monument in Berlin or an 
image of an anti-Bush demonstration in Washington.

American Leg 
Window Spaces
May 27 to September 2, 2012

Josephine Meckseper

Josephine Meckseper was born in 1964. Her 
works have been included in international 
biennials such as the Whitney Biennial (2010 
and 2006); the Second Moscow Biennial of 
Contemporary Art (2007) and Experiencing 
Duration, Biennale d’Art Contemporain de Lyon 
(2005). She has had solo exhibitions at the 
migros museum für gegenwartskunst, Zürich; 
Ausstellungshalle zeitgenössische Kunst, 
Münster; the Blaffer Gallery/Art Museum of 
the University of Houston (all 2009) and a 
retrospective at the Kunstmuseum Stuttgart 
(2007). Her work was featured as part of New 
Photograph at the Museum of Modern Art, 
New York (2008) and as part of Contemplating 
the Void at the Guggenheim Museum, New 
York (2010). A large installation by the artist 
was included in Plot for a Biennial, the Sharjah 
Biennial 10, United Arab Emirates (2011).

The exhibition is generously supported by the 
Institut für Auslandsbeziehungen e.V.

Josephine Meckseper Americanmuscle (2010)
Chrome car rim on pedestal. Copyright 
Josephine Meckseper and VG Bild-Kunst, 
Bonn. Courtesy the artist and Andrea Rosen 
Gallery, New York.

Opposite
Josephine Meckseper American Leg (2010)
Mannequin leg in dark brown hosiery and 
glass dome on pedestal. Copyright Josephine 
Meckseper and VG Bild-Kunst, Bonn. 
Courtesy the artist and Andrea Rosen Gallery, 
New York.



Matthew Monahan
Thursday, April 26, 7–10pm

Josephine Meckseper
Thursday, May 24, 7–10pm

Join us on these dates to celebrate the opening of our new 
exhibitions.

Matthew Monahan 
Wednesday, April 25, 7pm
Emily Carr University of Art & Design 
Room 301, 1399 Johnston Street, Granville Island 
Artist Matthew Monahan gives a formal lecture on his work 
exploring the major themes in his practice. This event is 
presented in partnership with the Graduate Studies at Emily Carr 
University of Art and Design. 

Scott Massey 
Saturday, April 28, 1.30pm
Contemporary Art Gallery with walk to Yaletown-
Roundhouse Station
Join Scott Massey and CAG Director Nigel Prince as they 
discuss the installations Aurorae and Via Lactea (above Glacier 
Lake). Presented as part of Canadian Art Gallery Hop Vancouver.

Josephine Meckseper 
Wednesday, May 23, 7pm  
Djavad Mowafaghian Cinema, Third floor
Goldcorp Centre for the Arts, 149 West Hastings Street
Artist Josephine Meckseper discusses her practice exploring the 
relationship between politics and consumerism, key to her work. 
This event is presented in partnership with SFU Woodward’s 
Cultural Programs.

All public events are free and suitable 
for a general audience. 

Unless otherwise stated all take place 
at the Contemporary Art Gallery.

This series invites cultural and critical producers to present 
thoughts and ideas rooted in their own interests and practices, 
and invites audiences to join in the conversations that will explore 
relevant contemporary issues, theories, ideas and culture. 

Catherine Soussloff: Death, Benjamin and Melancholy 
Tuesday, May 1, 7pm
Renowned art historian and writer, former chair at UC Santa 
Cruz and the University of California, Catherine Soussloff is 
the former Head of the department of Art History, Visual Art 
and Theory at UBC, ignites a conversation drawing from the 
disciplines of historiography, theory and philosophy.  

Nicky Levell: Art Through Anthropology 
Tuesday, May 15, 7pm 
Anthropologist, curator and UBC Professor Nicky Levell’s 
interests are located in the interdisciplinary folds of 
anthropology, theoretical museology, material culture and 
critical curatorial studies. She will respond to Matthew 
Monahan’s work. 

Todd Falkowsky: Consumers and Everyday Design 
Tuesday, June 12, 7pm
Product designer, co-founder of citizenbrand and curator, Todd 
Falkowsky brings his own perspective and the experience of 
the corporate sector to discuss the work and references within 
Josephine Meckseper’s current installation. 

Damian Moppett: History and its Sculpture 
Tuesday, June 26, 7pm 
Artist Damian Moppett draws from his own practice as he tours 
the Matthew Monahan exhibition, and talks about the many 
practices of sculpture and its contemporary relationship within 
history and art. 

Gareth James: The One and the Many
Tuesday, July 17, 7pm
Prompted by Josephine Meckseper’s work, artist, writer and 
Associate Professor Gareth James speaks to the theoretical and 
experimental methodologies that underpin his own practice to 
investigate the artistic considerations which emerge when one 
artist considers the work of another. 
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Contemporary Art Gallery
555 Nelson Street
Vancouver
British Columbia
Canada V6B 6R5

Tel. 00 1 604 681 2700
info@contemporaryartgallery.ca
www.contemporaryartgallery.ca

Open Tuesday to Sunday 12 to 6pm
Free admission

The Abraham Rogatnick Library is open to the 
public by appointment

The Contemporary Art Gallery is generously 
supported by the Canada Council for the Arts, 
the City of Vancouver, and the Province of 
British Columbia through the BC Arts Council 
and the BC Gaming Policy and Enforcement 
Branch. We are grateful for the support of 
Vancouver Foundation and our members, 
donors, and volunteers.

Education and Outreach founding 
sponsor Connor, Clark & Lunn Investment 
Management Ltd.

© 2012 Contemporary Art Gallery, Vancouver. 
All rights reserved. No part of this publication 
may be reproduced without the written 
permission of the artists or publisher.

ISBN: 978-1-897302-56-9

Josephine Meckseper The Complete History 
of Postcontemporary Art (2005)
Mixed media in display window. Copyright 
Josephine Meckseper and VG Bild-Kunst, 
Bonn. Courtesy the artist and Andrea Rosen 
Gallery, New York.

Jill Henderson 
Sunday, May 6, 3pm
CAG Gallery Coordinator Jill Henderson explores our new 
exhibitions.

Patricia Huijnen
Sunday, May 27, 3pm
A guided visit of the exhibitions in French led by CAG volunteer 
and educator Patricia Huijnen.

Nigel Prince 
Sunday, June 3, 3pm 
CAG Director Nigel Prince gives a tour of current exhibitions 
whilst focusing on Matthew Monahan’s work and their working 
relationship. 

Heidi Reitmaier 
Sunday, July 1, 3pm
Curator and Educator, Heidi Reitmaier explores the work of 
Josephine Meckseper and Matthew Monahan in relationship to 
other contemporary cultural practices. 

Jenifer Papararo 
Sunday, August 5, 3pm
CAG Curator, Jenifer Papararo gives a talk on the work of 
Josephine Meckseper exploring her recent installation in the 
gallery windows. 

Landon Mackenzie: Map Room; The Act and State of Drawing
Saturday, June 9, 12–4pm
As part of Draw Down, the city wide initiative, artist and 
educator, Landon Mackenzie orchestrates a day of drawing for 
visitors at the Contemporary Art Gallery. Rooted in her own 
practice and critical thinking, Mackenzie invites everyone to 
explore the potentials of drawing and mapping as an act and 
state of being. This event is made possible with kind support 
from Opus Art and Framing. 

Audio Feedback 
June 9 to September 2, 2012 
What do you get if you invite a writer, an angry anarchist garage 
band duo, a virtuosic pianist/singer/songwriter, an architect 
turned spoken word poet, a poet slam champ and a multimedia 
dance artist to give audio feedback? Josephine Mitchell, Mark 
Charles, Michael Wadham and Natasha King from The IGNITE! 
Mentorship Program at The Cultch create audio responses to 
the current exhibitions. From prose and poetry to song, these 
audio works show how contemporary art can generate new 
forms of thinking and creativity, and for the visitor, in tandem 
with a gallery visit, create new meanings and different kinds of 
experiences. This program is made in collaboration with The 
Cultch’s Youth Program.

Guided visits

Other events

Guided visits are open to the public, 
providing free opportunities to engage 
with exhibitions and develop new skills 
for interpreting contemporary art.

We also encourage visits from primary 
and secondary schools, ESL groups, 
university and college students and 
community groups.  

For more information or to book a 
guided visit for your group, contact 
info@contemporaryartgallery.ca or 
telephone 604 681 2700. 



www.contemporaryartgallery.ca


