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Automatic Negative Thought
July 5 to September 22, 2019
B.C. Binning and Alvin Balkind Galleries

Maryam Jafri

Maryam Jafri’s work has been the focus of recent 
solo exhibitions at Taxispalais Kunstahalle Tirol 
in Innsbruck (2019); ICA Los Angeles (2019); 
Van Abbemuseum, Eindoven (2016); Institute 
of Modern Art, Brisbane (2016) and Kunsthalle 
Basel (2015) and included in the Cleveland 
Triennial for Contemporary Art (2018); Sao Paulo 
Biennial (2016) and the Belgian Pavilion at the 
Venice Biennial (2015).

The Contemporary Art Gallery presents the first solo exhibition 
in Canada of work by Copenhagen and New York based 
artist Maryam Jafri. Extending across two gallery spaces, the 
exhibition will include three recent series of sculptural works 
alongside a new video work co-commissioned by CAG and 
Taxispalais Kunsthalle Tirol in Innsbruck, Austria.

Jafri works across an expansive breadth of media, including 
video, sculpture, performance and photography. Informed 
by an investigative process, her practice draws from diverse 
traditions of literature, theatre, pop and conceptual art. Whether 
in installation or moving image formats, Jafri’s artworks 
often bring together both found and original material. For 
the past fifteen years she has queried the cultural and visual 
representations of history, politics and economics, with research 
focusing on the politics of food production and consumption, 
the highly-coded performance rituals of nascent nation-states, 
cultural memory and copyright law, as well as the impacts of 
graphic design, branding and display. Automatic Negative 
Thought takes as its central interrogation our contemporary 
culture’s fixation on “wellness” and self-care, and suggests that 
these trends are entangled intimately with our age of economic 
dispossession and social fragmentation. In considering these 
conditions, Jafri examines the ways the body is increasingly 
experienced as a site of anxiety-fueled narcissism and self-
surveillance that is politically and economically produced.

Where We’re At (2017) is a ten-foot square gridded sculpture 
recalling the form of an American crossword puzzle; the dead 
squares of a typical crossword are replaced by actual physical 
books affixed directly to the wooden surface. Jafri’s impetus 
for this work sprung from a famous list of six books circulated 
by the New York Times shortly after the surprising results of 
the 2016 US Presidential elections, which claimed to illuminate 
the historical and economic factors behind the results. “Since 
the New York Times and just about every other media outlet 
incorrectly predicted the results of the 2016 election,” the 
artist remarks, “one wonders if the editors actually read 
their own list.” Jafri includes two of those books in Where 
We’re At but adds numerous others she considers relevant 
to understanding our contemporary political moment. These 
include The Handmaid’s Tale by Margaret Atwood, Anthem by 
Ayn Rand, Nancy Isenberg’s White Trash: the 400-Year Untold 
History of Class in America, The Art of Money Getting by PT 
Barnum, a book on mindfulness meditation by Jon Kabat-
Zinn, Denationalisation of Money, a text by the influential 
neo-liberal economist Friedrich Von Hayek and Ibn Khaldun’s 
Muqqadimah, a fourteenth century book cited by many as the 
first text on supply-side economics. Created in collaboration 
with noted crossword puzzle constructor Ben Tausig, Where 
We’re At is also a solvable puzzle, with clues listed in print upon 

Automatic Negative Thought is generously 
supported by the Danish Arts Foundation
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contemporanea, Modica

the wall. A printed take-away is available to visitors who wish to 
solve the puzzle at home, with answers available upon request. 

Wellness-Postindustrial Complex (2017) is a series of sculptures 
and photographic works focused on the growing popularity 
of Eastern practices of self-care such as yoga, acupuncture 
and meditation. This “wellness” trend aligns perfectly with the 
self-help ethos and understandings of personal responsibility 
propagated by contemporary capitalism, specifically through 
efforts to self-monitor and optimize the performance of one’s 
own body and labour potential. Comprised of cut up yoga mats, 
silicone fetish prosthetics, acupuncture needles and cupping 
paraphernalia, the sculptures fragment the body, disperse it and 
render it mute. Jafri intentionally incorporates mass-produced 
commodities to underline how the search for inner peace and 
mental wellness in Western culture is increasingly predicated 
on practices of consumption. American Buddhist (2016), a 
related work from Jafri’s Meditation Altars series, investigates 
the use of meditation as a new US military training strategy. 
Mass-produced stuffed Buddha toys marketed to children 
and garlands of artificial flowers create a cute and palatable 
surround for a monitor playing a public domain video, sourced 
directly from the US Army, of a soldiers’ meditation session 
in Iraq led by the US Army’s first Buddhist chaplain, Thomas 
Dyer. Countering the common view of basic training as carried 
out under the barking commands of an abusive drill sergeant, 



these new “softer” approaches to combat training suggest an 
“optimized” and holistic military body. Viewers are left to reflect 
upon the contradiction of seeking inner peace within the context 
of armed conflict.

Finally, the exhibition’s newly commissioned single-channel 
video work, Mariam Jafri vs. Maryam Jafri (2019) tells the 
story of how the photograph of a component of Wellness-
Postindustrial Complex captured at the 2017 Frieze London 
art fair was commercially exploited by Getty Images as a stock 
image. The video directly poses a number of questions about 
issues of copyright and artistic labour to its audiences: who is 
the rightful author of a stock photograph imaging an exhibited 
sculpture that incorporates commercially produced objects? 
To whom should which rights belong? What extent does the 
answer to this question depend on the systemic context in which 
the image is placed? And what does it mean when the artist is 
told she must pay royalties for the use of a photograph of her 
own sculpture in order to show it in a video work? Here as in 
throughout her practice, Jafri uses strategies of appropriation 
and analysis to sharply expose and dissect the systems that 
underpin our post-industrial, capital-focused society and 
implicate us in its maintenance. 



Frequent Stopping IV and V
Until September 22, 2019
CAG Façade and off-site at 
Yaletown-Roundhouse Station

Rolande Souliere

Rolande Souliere is a member of the 
Michipicoten First Nation, born in Toronto, 
Canada, and currently living in Sydney, 
Australia. In 2016 she received a PhD from 
the Sydney College of the Arts, University of 
Sydney. A selection of Souliere’s international 
solo, group, and collaborative exhibitions 
include Sydney Non Objective (2015); the cross-
Canada touring exhibition Beat Nation (2012-
2014); the Australia-wide touring exhibition 
Alterbeast (2014); Scotiabank Nuit Blanche 
Toronto (2010) and Point of Origin (2008) at 
Artspace, Sydney. Her public art commissions 
include Bringing Back Wabakinine (2015) in 
the Bala Underpass, Toronto and the recently 
completed Mediating the Treaties (2017-18) at Air 
Canada Park in Winnipeg, commissioned by the 
Winnipeg Art Council.

The multi-media practice of Australia-based Anishinaabe 
artist Rolande Souliere entangles the visual language of hard-
edged geometric abstraction with that of contemporary traffic 
signage to consider how colonial infrastructures mark both 
spaces and the people inhabiting them. Her continuing solo 
exhibition Frequent Stopping IV and V presents two new large-
scale, site-specific works across the street level façade of the 
Contemporary Art Gallery and off-site at the nearby Yaletown-
Roundhouse train station. This exhibition draws from Souliere’s 
ongoing body of work that creates interventions using caution 
tape and street barrier patterns in immersive installations.

Souliere has a long history of working with the materials and 
metaphors of the road. She strips these seemingly universal 
symbols from their usual contexts as wayfinding aids to suggest 
the extent to which regulatory bodies dictate our movements on 
the land. In her Frequent Stopping series, Souliere’s use of red-
and-white and black-and-yellow caution tape—commonly used 
to flag roadside construction, potential hazards or obstacles in 
our urban environments—has a very particular point of origin: 
the long legal battle fought by her own Michipicoten First Nation 
to settle their land claim. To prevent further sale of the originally 
promised land while the claim was under negotiation, the Nation 
attempted to register a “caution” on the land which, in Canadian 
real estate law, formally notifies the public of a concern that 
requires resolution before the land can be sold. However, the 
Supreme Court of Canada ruled that a First Nation could not 
register cautions on land to prevent its sale. Despite this and 
other obstacles, the Michipicoten finally won their land claim—
the second largest in Canadian history—in 2008. 

In Frequent Stopping IV and V, Souliere materially and 
metaphorically renders such “cautions on the land” ultra-visible, 
as highly public notifications of the many outstanding debts to 
Indigenous communities and the many territories—including 
those of the Musqueam, Squamish and Tsleil-Waututh Nations 
upon which Vancouver sits—never ceded to the state.  Rather 
than suspending caution tape temporarily between two points 
in space as we normally encounter it, the artist fixes it directly to 
walls and windows, marking space in a gesture that speaks of 
permanent visibility and reclamation, delineating lines that cannot 
be drawn and redrawn. Souliere stacks the tape in alternating 
orientations to dizzying optical effect, creating entire planes of 
flat, graphic colour which are then “woven” in meta-patterns 
that repeat themselves to become disorienting, thwarting our 
predisposition to simply “follow directions.” As the Frequent 
Stopping series continues to multiply in city after settler city—
public installations have appeared in Sydney, Toronto, Halifax, 
Montreal and now Vancouver—Souliere’s project remains resolute 
in its aim to point to the ways our perception of boundaries shifts 
according to perspective and to the fact that so many Indigenous 

At Yaletown-Roundhouse Station work is 
presented in partnership with the Canada Line 
Public Art Program, InTransit BC.
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land claims—despite being first pressed decades or even 
centuries ago—have yet to be resolved.

Compellingly, Souliere’s artistic practice was established after 
she immigrated to Australia, and it has developed in direct 
dialogue with many Aboriginal communities there. Australia 
offers another stark example of the logic by which Indigenous 
peoples worldwide have been stripped of their land title and 
sovereignty: Captain Cook’s account of the Indigenous people 
he first encountered in what is now Australia stated that they 
had “no form of land tenure because they were uncivilized, 
which meant the land belonged to no-one and was available 
for possession under the doctrine of terra nullius.” Mohawk 
scholar Audra Simpson points to the ways that the notion 
of terra nullius—or “empty land”— illustrates the differential 
power of one account over another “by establishing the terms 
of even being seen.” Souliere’s work is specifically related to 
Simpson’s point about presence and the ability to be seen. Her 
unmistakable, ultra-high visibility installations aim to counter 
the disproportionately empowered political apparatus that has 
rendered her people invisible to the state, even on the land to 
which they rightfully belong.

Above top to bottom

Rolande Souliere
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Throughout 2019, the Contemporary Art Gallery is producing a 
major public art initiative in partnership with TransLink, Metro 
Vancouver’s transportation authority. Five Canadian artists —
Diyan Achjadi, Patrick Cruz, Rolande Souliere, Erdem Taşdelen 
and Anna Torma—have been commissioned to graphically wrap 
the exterior of a series of articulated buses traveling on major 
routes in Metro Vancouver.

The nature of this project—public transit vehicles enveloped by 
visual imagery and traversing the space of the city—offers a lyrical 
opportunity to explore connections between images, meaning 
and movement. Buses and trains are not the only transit systems 
that we navigate in our everyday lives: visual images constantly 
transport ideas and meaning from one place to another. The 
English word commute is derived from the Latin commutare, which 
means to change or transform. Each of the five artists featured in 
this project has an artistic practice that is deeply attentive to the 
commute of visual language across time and space. 

As a critical response to the cross-cultural influences and 
contaminations resulting from the colonial paradigm, Diyan 
Achjadi’s Non Serie (In Commute) envelopes buses in a swirling, 
riotous reconfiguration of historical illustrations that depict an 
imagined Indonesia from the perspective of the 18th century Dutch 
settler. Patrick Cruz’s pictographic Step Mother Tongue misreads, 
embellishes and transforms a pre-colonial Philippine language 
supressed by the Spanish during the centuries of their occupation. 
Rolande Souliere extends her optically arresting Frequent Stopping 
series to the surface of the bus, to consider land claims, both 
settled and unsettled. In a reconsideration of psychology textbook 
diagrams, Erdem Taşdelen points to the impossibility of quantifying 
and encapsulating subjective experience, and Anna Torma draws 
from her major suite of embroidered works Abandoned Details, 
to translate and transport vestiges of childhood drawings and 
Hungarian folklore remembered from long ago.

Diyan Achjadi
Patrick Cruz
Rolande Souliere
Erdem Taşdelen
Anna Torma

How far do you travel?

January to December, 2019
Off-site on selected TransLink B-Line buses

Produced in partnership with TransLink

Below

How far do you travel? bus displaying:

Patrick Cruz
Step Mother Tongue (2017-2019)

Courtesy the artist and TransLink



Lowering Simon Fraser
September 29 to October 4, 2019
Off-site at New Westminster Quay and 
Queensborough Bridge billboard

Maddie Leach

Maddie Leach was born in Auckland, New 
Zealand and is currently Senior Lecturer in 
Fine Arts at Valand Academy, University of 
Gothenburg, Sweden. She is also a doctoral 
candidate at Deakin University, Melbourne. 
Recent presentations of her work include: 
The Grief Prophesy (2017) for Gothenburg 
International Biennial for Contemporary Art; 
The Blue Spring / Mata Air Murni (2015) for 
Jakarta Biennale, Indonesia and 28th October 
2834 (2015) for Spaced: Future Recall at 
Western Australian Museum, Perth. Her project 
If you find the good oil let us know (2012-2014) 
was nominated for the Walters Prize 2014 at 
Auckland Art Gallery, New Zealand. Lowering 
Simon Fraser was selected via a peer-reviewed 
process for the 2019 Project Anywhere 
platform—a partnership between the Centre 
of Visual Art (University of Melbourne) and 
Parsons Fine Art (Parsons School of Design, 
The New School).

Lowering Simon Fraser culminates Maddie Leach’s Burrard 
Marina Field House residency and research project focusing 
on the Simon Fraser Monument currently sited on the riverside 
boardwalk of the Quay in New Westminster, British Columbia. 
The monument commemorates the controversial early nineteenth 
century fur trader and explorer credited with charting much of 
what is now understood as British Columbia. In 1808, with the 
aid of many Indigenous communities, he explored the river that 
now bears his name, long a transportation and exchange route 
and source of food for Coast Salish Nations near the mouth of 
the Fraser; the Nlaka’pamux, Okanagan, Secwepemc, St’át’imc 
and Tsilhqot’in in the central Fraser; and the Dakelh, Sekani and 
Wet’suwet’en in the regions around its northernmost origins.

Commissioned early in the twentieth century by the New 
Westminster branch of the Native Sons of BC, a patriotic 
order sworn to uphold the values of British Columbia’s colonial 
pioneers, the Simon Fraser Monument has a curious history of 
disassembly, reassembly and relocation. In 1908 a tall granite 
column was unveiled by Premier Richard McBride, on a mound 
in Albert Crescent Park, overlooking the river. A bronze bust 
of Fraser was completed in 1911 by Montreal-based academy 
sculptor Louis-Phillipe Hebert and positioned atop the column. 
Over the following decades the monument underwent several 
relocations due to the construction, and reconstruction, of 
road approaches to the Pattullo Bridge. At each occasion it was 
shifted further downhill towards the river. When the monument 
arrived at its current site on the Quay in 1988, its granite plinth 
had been substantially reduced in height, the bust turned 
180 degrees to face away from the river and its gaze directed 
towards a waterfront pub. 

This series of unacknowledged “lowerings” have quietly taken 
place alongside, on the one hand, continued circulation of 
heroic narratives of Fraser’s 1808 expedition and, on the other, 
increasing calls to re-examine those colonial histories and 
acknowledge the way they perpetuate erasures of Indigenous 
presence, particularly given the profound significance of this 
body of water for local First Nations’ cultural practices and 
sovereignty. The monument’s seeming restlessness and 
physical diminishment might be argued to mirror public shifts 
of opinion—from celebration to indifference and a generalized 
forgetting of things in plain site—and the growing need to re-
examine Fraser’s role in the region’s colonial history. 

Leach’s original proposal to the New Westminster’s Civic 
Council, reframed as a conceptual premise for the realized 
project, requested permission to make an adjustment to the 
monument by removing a narrow slab of the granite plinth and 
transporting it to the source of the Fraser River in a remote 
area of the Rocky Mountains. There, the modest granite 

Opposite

Maddie Leach
Lowering Simon Fraser (page detail) (2019)

Drawing by Michael Kluckner

Lowering Simon Fraser has been made 
possible with the generous support of 
Creative New Zealand / Toi Aotearoa, the 
Vancouver Foundation and the Contemporary 
Art Gallery’s Burrard Marina Field House 
Studio Program, supported by the Vancouver 
Board of Parks and Recreation and the City of 
Vancouver. The artist also extends her thanks 
to New Westminster Archives.



monolith would have been left to be reshaped and reduced by 
the effects of weather and running water, and slowly carried 
downriver over eons of time. The artist imagined that one day, 
the granite slab may have arrived back in New Westminster as 
a small, insignificant stone. This imagined alternate future is 
now chronicled in a limited-edition bookwork, with illustrations 
by Michael Kluckner. It will be launched in tandem with a text 
displayed on the north-facing electronic billboard over the 
Queensborough Bridge, and a public conversation hosted in 
New Westminster.

In her 2015 book of lyric prose Garments Against Women, 
American poet Anne Boyer meditates on the capacity 
of monuments to dictate the conditions of being seen: 
“Monuments are interesting mostly in how they diminish all 
other aspects of the landscape,” she states. “Each highly 
perceptible thing makes something else almost imperceptible. 
This is so matter of fact, but I’ve been told I’m incomprehensible: 
Anne, what do you mean that noticing one thing can make the 
other things disappear?” The intent of Lowing Simon Fraser 
is to serve as a platform on which to ask this question of a 
speculated disappearance, and to catalyze public awareness 
around the historical purpose of such acts of commemoration 
and the complex implications of their continued presence in our 
contemporary moment.



Katie Cassady
Stephanie Cyr
Livona Ellis
Christoph Von 
Riedemann

Over the course of four nights, the Contemporary Art 
Gallery brings together an evolving series of new dance 
compositions working with Katie Cassady, Stephanie Cyr, 
Livona Ellis and Christoph Von Riedemann. Developed with 
curatorial contribution from Andrew Bartee, each dancer will 
perform three out of the four nights, creating an unfolding 
set of different combinations of works each evening charting 
sequences of dialogue and exchange through movement 
across space and time. 

Alongside these performances, a series of sketchbooks by 
architect Henry Hawthorn will be displayed in the Alvin Balkind 
Gallery. These journals are a visual diary of sorts, the result 
of many years of looking and thinking, and picture various 
buildings, structures and landscape that he encountered during 
the course of extensive travel worldwide. They map an evolving 
journey of cumulative experiences and interests, through a 
different consideration of time and place.

With his partner Jane Durante, Henry is a longtime supporter of 
CAG, in particular of our recent work, Very Clear Instructions, 
the ambitious commission between CAG and Ballet BC with 
artists John Wood and Paul Harrison which received its 
worldwide premiere in Vancouver in April 2018.

Henry sadly passed away last year. We dedicate this week of new 
dance compositions to his memory.

June 25 to 28, 2019
B.C. Binning Gallery
7pm each evening

June 25, 27 and 28
Katie Cassady with Matisse Maitland 
Hoping for transformation

June 26, 27 and 28
Stephanie Cyr
nothing new here

June 25, 26 and 27
Livona Ellis
1 00 1

June 25, 26 and 28
Christoph Von Riedemann
afront



Thursday, July 4, 7 – 9pm
Join us to celebrate the opening of Maryam Jafri’s new 
exhibition, Automatic Negative Thought.

What’s Copyright Got to Do with It? Maryam Jafri with 
Martha Rans
Saturday, July 6, 3pm
Maryam Jafri joins Martha Rans, Arts Lawyer and Co-Founder 
and Director of Artists Legal Outreach in Vancouver, to discuss 
the meaning and significance of copyright issues as they 
surface in the visual arts. This event forms part of Artists’ 
Legal Outreach’s Yours, Mine and Ours series of conversations 
about copyright, made possible by the generosity of the City 
of Vancouver Cultural Services and CreativeBC with additional 
support provided by McMillan LLP, Vancouver.

All public events are free and suitable for 
a general audience

Unless otherwise stated all take place 
at the Contemporary Art Gallery

For more information about public events 
visit www.contemporaryartgallery.ca 

Public Events Exhibition openings and events

Artist and Curator talks
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Guided visits are open to the public, 
providing opportunities to engage with 
exhibitions and develop new skills for 
interpreting contemporary art

We also encourage visits from primary 
and secondary schools, ELL groups, 
university and college students and 
community groups 

For more information or to book a guided 
visit for your group, please contact 
learning@contemporaryartgallery.ca  
or call +1 604 681 2700

Last Sunday of every month with Jocelyn Statia
July 28 and August 25, 3pm
Join CAG Visitor Coordinator Jocelyn Statia for a Sunday 
afternoon tour of the current exhibitions.

First Thursday of every month with Julia Lamare
August 1 and September 5, 12.30 – 1pm
Join CAG Assistant Curator Julia Lamare for a lunch time tour of 
the current exhibitions.

Nigel Prince
Saturday, July 20, 3pm 
Join CAG Executive Director Nigel Prince for a guided tour of 
the current exhibitions.

Kimberly Phillips
Thursday, September 12, 6pm
Join CAG Curator Kimberly Phillips for a guided tour of the 
current exhibitions. 

Curatorial Tours

Sunday Afternoon Tours

Thursday Lunch Time Tours Guided visits

French
Sunday, July 14, 3pm
Join Mike Bourscheid for a tour of the current exhibitions 
in French.

Spanish
Sunday, July 21, 3pm 
Join Valentina Acevedo Montilla for a tour of the current 
exhibitions in Spanish.

Mandarin
Sunday, September 8, 3pm 
Join Katharine Meng-Yuan Yi for a tour of the current 
exhibitions in Mandarin.

Multilingual Tours

Opposite

From Family Day, February 23, 2019
Photo by Four Eyes Portraits



Presented in collaboration with ArtStarts  
on Saturdays. For more details please visit 
www.artstarts.com/weekend

For more details regarding these and all public 
programs at the Contemporary Art Gallery 
please visit the events page at  
www.contemporaryartgallery.ca/whats-on

ArtStarts is located at 808 Richards Street  
The bus for the May 25 event will be located on 
the corner of Seymour and Nelson streets 

On one Saturday per month, CAG invites all ages to drop-in 
for short exhibition tours and free art-making activities that 
respond to our current exhibitions.

Saturday, July 27, 12 – 3pm 
Assemblage
Inspired by Maryam Jafri’s sculptural works, create your own 
assemblage using found materials and clay forming surprising 
connections in three dimensions.  

Saturday, August 24, 12 – 3pm 
Painting & Pattern
Responding to Rolande Souliere’s Frequent Stopping V, create 
an abstract work in paint and paste, weaving lines and colours 
together to form a bold, patterned work.

Family Days 

Contemporary Art Practices 
Visual Art Summer Intensive in partnership with Arts Umbrella 
August 6 to August 23, 2019
Exhibition: September 14 to 22, 2019
Opening: September 14, 6.30pm 

Developed in partnership with Arts Umbrella, Contemporary Art 
Practices is a three-week visual arts intensive designed for artists 
ages 15 to 19 interested in advancing their artistic skills and creative 
thinking. The program, provided free to youth on a scholarship 
basis, introduces participants to creative new approaches in 
art-making through a series of workshops at Arts Umbrella and 
exhibition-making with the Contemporary Art Gallery. The program 
will culminate in an exhibition of student work at the Contemporary 
Art Gallery from September 14 to 22, 2019. 

Developed in partnership with Arts Umbrella

Full scholarships are provided by Lesley Stowe 
and Geoffrey Scott

For more information about this program please 
contact learning@contemporaryartgallery.ca or 
call +1 604 681 2700

Youth Programs



Events calendar

Jun 25

Jun 26

Jun 27

Jun 28

Jul 4

Jul 6

Jul 14
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Jul 28
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Aug 24

Aug 25

Sep 5
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Katie Cassady, Livona Ellis & Christoph Von Riedemann

Stephanie Cyr, Livona Ellis & Christoph Von Riedemann

Katie Cassady, Stephanie Cyr & Livona Ellis

Katie Cassady, Stephanie Cyr & Christoph Von Riedemann

Maryam Jafri | Automatic Negative Thought

Maryam Jafri with Martha Rans

Exhibition Tour in French

Curatorial Tour with Nigel Prince

Exhibition Tour in Spanish

Assemblage

Sunday Afternoon Tours

Thursday Lunch Time Tours

Painting & Pattern

Sunday Afternoon Tours

Thursday Lunch Time Tours

Exhibition Tour in Mandarin

Curatorial Tour with Kimberly Phillips

Contemporary Art Practices

Performance

Performance

Performance

Performance

Exhibition Opening

Artist Talk

Tour

Tour

Tour

Family Day

Tour

Tour

Family Day

Tour

Tour

Tour

Tour

Exhibition Opening

For more details regarding public programs at the Contemporary Art Gallery 
please visit the events page at www.contemporaryartgallery.ca/whats-on



Contemporary Art Gallery
555 Nelson Street, Vancouver
British Columbia, Canada V6B 6R5

+1 604 681 2700
contact@contemporaryartgallery.ca
www.contemporaryartgallery.ca

Open Tuesday to Sunday 12 – 6pm
Free admission

To make an appointment to use the  
Abraham Rogatnick Resource Library please 
email contact@contemporaryartgallery.ca

The Contemporary Art Gallery is generously 
supported by the Canada Council for the Arts, the 
City of Vancouver and the Province of BC through 
the BC Arts Council and the BC Gaming Policy and 
Enforcement Branch. We are also grateful for the 
support of Vancouver Foundation and our members, 
donors, and volunteers

Education and Outreach founding sponsor: 
Connor, Clark & Lunn Investment Management Ltd

Opening reception sponsors: 
Australian High Commission to Canada, Lifford 
Wine & Spirits, Thorn-Clarke Wines, Mitolto Wines, 
Bomber Brewing and Four Eyes Portraits

We are delighted to partner with Denbigh Fine Arts 
and thank them for their generosity

With gratitude as guests, the Contemporary Art 
Gallery acknowledges that the land on which we 
operate is the unceded and ancestral territories of 
the xʷməθkwəy̓əm (Musqueam), Skwxwú7mesh 
(Squamish) and Səl̓ílwətaʔ/Selilwitulh (Tsleil-
Waututh) Nations

© 2019 Contemporary Art Gallery, Vancouver. All 
rights reserved. No part of this publication may be 
reproduced without the written permission of the 
artists or publisher

ISBN: 978-1-897302-99-6

Australian High Commission 
Canada



www.contemporaryartgallery.ca @CAGVancouver

CAG Elsewhere

Jeneen Frei Njootli
my auntie bought all her skidoos with bead money
Art Gallery of Burlington
May 25 to August 18, 2019

Produced by the Contemporary Art Gallery and presented to 
Vancouver audiences in summer 2018, the solo exhibition and 
accompanying publication of Vuntut Gwitchin artist Jeneen Frei 
Njootli is now hosted by our touring partner, the Art Gallery of 
Burlington in Ontario.  

Production of the exhibition and publication was supported by the 
Audain Foundation, Jane Irwin and Ross Hill, Macaulay & Co. Fine 
Art, Nada Vuksic and in Burlington by BDO.


