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B. C. Binning and Alvin Balkind Galleries

The Act of Seeing 
with One’s Own Eyes

The Act of Seeing with One’s Own Eyes is a group exhibition 
of recent film and video that seeks to interrogate notions of 
uncertainty within the documentary format. Work by ten artists 
engages with the conventions of source footage, narrative voice 
and re-enactment, questioning perceptions of such devices, 
while also reclaiming them in order to redefine their intent and 
potential. Not all works critique these characteristics, but each 
examines the consumption of knowledge and truth, using the 
body as form and performance as a site, to address where 
meaning may reside.

The belief in the documentary as an authoritative tool has long 
been scrutinized, alluded to by the exhibition’s title, a direct 
referencing of a 1971 Stan Brakhage film shot in a Pittsburgh 
morgue, his title itself an attempt to literally translate the ‘autopsy’ 
as shown. Brakhage’s film has a visceral intensity, a sense of the 
tangible that rests in his presentation of an inanimate figure, the 
dead body, being acted upon. Even though categorized within the 
genre of experimental film, it also functions as a candid record. 
While in part the filmmaker’s intent was to disrupt readings 
of his films as mere documents, this work more pointedly 
plays with presence and absence, the body as both figure and 
subject. In blurring the ways factual information is conveyed 
while simultaneously undermining the more usual documentary 
conventions, Brakhage’s film provides the underpinning for 
other works in this exhibition. 

Bernadette (2008) is a portrait of Irish activist Bernadette Devlin, 
Duncan Campbell used archival footage from the late 1960s/
early 1970s to create an indirect account of her political history. 
Campbell uses out-takes, the moments between interviews 
seeming to capture a more off-guard Delvin, the ‘truth’ behind 
the public persona. However such a strategy only serves to 
heighten our awareness of the mediation of the camera. A Rock 
that Learned the Poetry of Jung Jiyong (2010) by Kim Beom 
similarly creates a portrait of a historic figure, but through an 
absurdist gesture, that of asking a professor to teach a rock 
everything he knows about the Korean modernist poet, Jung 
Jiyong. The original video lasts over twelve hours, the instructor 
giving detailed lectures, a saturation of information that Beom 
enacts in the work’s sheer length, refusing to distill Jung’s life 
into a digestible format. Rossella Biscotti’s film The Prison of 
Santo Stefano (2013) also offers a portrait of sorts but here of a 
place. Depicted in the Super 8 film is a trip to the prison, the first 
to be designed specifically to receive people with life sentences. 
It wanders through graveyards documenting visitors planting 
flowers as well as showing another kind of recording — the artist 
seen making sculptures and taking rubbings from the prison’s 
stone courtyard.

Opposite:

Edgardo Aragón
Efectos de Familia (Family Effects) (2007–2009)
Digital video, 27’ 58”
Courtesy the artist and Proyectos Monclava, 
Mexico City

Rossella Biscotti
The Prison of Santo Stefano (2011)
Super 8mm film transfered to video, 10’16’’
Color, no sound (part 1
Courtesy the artist and Wilfried Lentz, 
Rotterdam

Fabiola Carranza
Corrida 1929 (2013)
Digital video, no sound, 4’ 30”
Courtesy the artist

Ed Atkins
A Primer for Cadavers (2011)
Video, 19’ 58” 
Courtesy the artist and Cabinet, London

Bernadette (2008) by Duncan Campbell is 
presented in collaboration with The Western 
Front and Dim Cinema and will screen in the 
Grand Luxe Hall at the Western Front, 303 8 
Ave E, Vancouver from June 26 to June 29 
during opening hours: noon to 5pm. Please 
join for a reception and screening Thursday, 
June 26 from 8–10pm. This exhibition is generously supported by 

Inform Interiors.

Avalon (2011) by Maryam Jafri initially appears as a 
straightforward documentary about individuals who unknowingly 
find themselves making paraphernalia for the fetish industry. Yet 
among a series of interviews, Jafri inserts a staged performance, 
a re-enactment of a story told by a dominatrix, thus juxtaposing 
a fictional world with that of the factory, and performativity with 
production. Toril Johannessen’s Non-Conservation of Energy 
(and of Spirits) (2012) is based on a transcript of a conversation 
where she interviewed the late Danish physicist Niels Bohr 
about energy and consciousness through a psychic medium. 
The performative element in both these works raises questions 
about the investigative nature of documentary, the information 
accessed and the methods of inquiry. Subject and format 
are set against each other, their topics remaining elusive. In 
contrast, Edgardo Aragón’s Efectos de Familia (Family Effects) 
(2007–2009) uses re-enactment to make tangible his family’s 
violent past. Drug-related incidents are restaged using young 
male relatives and their friends as actors, the incongruity 
between what is portrayed and the age of the actors revealing 
the ongoing impact of the past on the present. 

Fabiola Carranza’s Corrida, 1929 (2013) also collapses different 
time frames by asserting a physical presence on top of footage 
from a bullfight in Spain. A screening of Corrida, a home-made 
film by Man Ray shot in 1929, is re-filmed with Carranza tracing 
the bull and fighter with a flashlight across the surface of the 
projection. The artist’s gestures can be read as comment on 
Man Ray’s process, an illustration of his use of the body, light 
and shadow to make images, and of how we as audience, 
read film. This reference to the viewer is also seen in Shahryar 
Nashat’s Factor Green (2011) where a package containing a 
green object is delivered to a museum under restoration, it is 
found by an individual who then proceeds to use the form in 
various ways. At one point it begins to move of its own volition, 
becoming witness to the workings of the museum itself. A green 
screen is used in post-production for cinema or television when 
layering two images together. Here it acts as a poetic surrogate, 
embodying the potential to represent all that is not seen: the 
missed histories, misrepresentations and absent visitors. 

A Primer for Cadavers (2011) brings us full circle. Ed Atkins’ 
videos deal with the apparent immateriality of computer 
generated imagery in relation to its precise representations of 
the physical world, yet links to Brakhage in poetically addressing 
corporeal reality. Visually and conceptually the physicality of the 
body provides a primary focus, whether real or conjured in spirit. 
The documentary as a form of veracity is called into question, 
for while the undeniable end for us all is pictured, it remains an 
attempt to delve into the unknowable, a representation that is at 
once life-like yet completely dead.



Headlines and Last Lines in the Movies
June 13 to September 7, 2014
Gallery façade

Stefan Brüggemann Headlines & Last Lines in the Movies transforms the façade 
of the Contemporary Art Gallery, wooden cladding covering 
its frontage and south east corner. Resembling a construction 
site, the structure becomes the ground for the work; the title a 
precise description of itself. 

In this new mural, Brüggemann writes headlines from current 
newspapers, from local to global, in combination with excerpts 
of last lines from popular films. ‘Forget it Jake, its Chinatown’ 
could be spray-painted next to ‘Enbridge Pipeline Rejected’, the 
juxtaposition of appropriated texts creating both a familiarity and 
an oddly appropriate pairing suggestive of narratives that may 
exist to connect current news items with scripted dialogue. With 
one text residing in the real, the other in the fictive, in combination 
they create a barrage of information that Brüggemann unifies 
into a totality of black text. The overlay forms a graphic field 
that is only partly legible, language creating an immersive 
installation that draws colloquial phrases into dense cacophonic 
arenas. The work seems declaratory, but what it is trying to 
communicate is drowned out by volume, intensity and opacity.  

It is important that Brüggemann makes these installations by 
hand, the time taken to transcribe them becoming a form of 
personalization, the act of writing as a means to externalize 
thought. The frenetic appearance might suggest the scrambled 
notes of someone trying to work through a complex problem 
or evoke the direct action of a graffiti political protest, the 
fragmented scribbling formally read as statements that urgently 
need to be expressed.

Despite the stylistic uniformity, phrases still register as individual 
fragments with multiple subjects. There is no cohesive meaning 
beyond the possible realization that a sentence came from either a 
film or the reporting of current affairs, but the sources, headlines 
and last lines, both function as summaries. A good headline 
gives a concise description of what’s in the subsequent article; 
it captures the reader’s attention, encouraging them to continue 
reading or more opportunistically to purchase the newspaper. 
And the last line of a movie can encapsulate what came before it, 
distilling the narrative into a single line.  

‘I get to live the rest of my life as a schnook’ is a funny and ironic 
recap of the film Goodfellas, but does it still function when 
dislocated from its original context? Both headlines and last 
lines notionally represent a greater whole, yet Brüggemann 
disorientates us, his production rendering text that is almost 
unreadable, questioning the way we encounter information through 
language. Individual phrases leap out to command our attention 
as we attempt to read and decipher words, yet the mural is at once 
like a protest, the many voices of the body politic, conflicting and 
cancelling each other, just so many things vying for our attention.

Stefan Brüggemann works primarily with text; 
his o°en humorous work takes a variety of 
forms from large graphic fields to imitations 
of bookworks. Solo exhibitions include: 
Proyectos Monclova, Mexico City (2013); 
Galeria de Arte Mexicano, Mexico City (2011); 
Villa du Parc, Centre d´Art Contemporain, 
France (2010); Kerlin Gallery, Dublin (2008); 
Frac Bourgogne, France (2008); I-20 Gallery, 
New York (2006) and Museo de Arte Carrillo 
Gil, Mexico City (1999). He has contributed to 
various group exhibitions, including Confusion 
in the Vault, Museo Jumex, Mexico City (2013); 
An Exhibition (STEFAN BRÜGGEMANN, 
LAWRENCE WEINER, CAREY YOUNG), The 
Holden Gallery, Manchester Metropolitan 
University, UK (2013); Tectonic, The Moving 
Museum, DXB Dubai (2013); the 54th Venice 
Biennale (2011); Social Sculpture, Museum 
of Contemporary Art, Chicago, USA (2007); 
Museé d´Art Moderne Contemporain, Genéve 
(2006); This Peaceful War, Tramway, Glasgow 
(2005); and Myself and My Surroundings, 
Museum of Fine Arts, Montreal (1999). Key 
texts written on his work include Capitalism 
and Schizophrenia by Hans Ulrich Obrist and 
Nicolas de Oliveira and Twelve Words, Nine 
Days by Chris Kraus. He is represented by 
Yvon Lambert, Paris; Parra Romero Gallery, 
Madrid and Jonathan Viner, London. 

Opposite: 
Stefan Brüggemann
Headlines and Last Lines in the Movies (2010)
Spray paint and mirrored vinyl
Dimensions variable
Courtesy of the artist and 
Galerie Yvon Lambert, Paris



Legion 
July 11 to August 31, 2014
B. C. Binning and Alvin Balkind Galleries

Kelly Richardson The Contemporary Art Gallery presents a survey exhibition 
of work by Canadian artist Kelly Richardson, best known for 
her immersive projection works which create environments 
prompting a questioning of our relationship to the natural world. 

The universe Richardson constructs can seem somewhat 
bleak, devoid of all but the strangest forms of life, and 
notionally touching upon issues within ecological discussion 
and environmental debate. Yet if we consider nature not as 
omniscient, but mediated, appropriated, subjugated and 
vulnerable, then by examining any simple concept of the 
‘natural’, Richardson actually makes the interrogation even more 
urgent. Immense and unsettling projections show animated 
scenes of primordial swamps or forests, desolate moonscapes 
or eerie holographic trees flickering in and out of view. And 
yet the videos are open-ended, drawing us in to develop our 
own narratives for these unsettling scenes, which could be 
humanity’s last attempt at caring for a ruined planet. Even 
though she leaves the questions unanswered, it’s clear that 
she is suggesting we should project farther into the future than 
we’re comfortable doing, a quality enhanced in understanding 
how these works are made. A particular quality in Richardson’s 
videos — in addition to technical facility and her embrace of 
beauty as a way to prime us about the disturbing undercurrents 
snaking through her otherwise seductive work — is the way she 
seems to look back from the future.

The exhibition comprises a selection of recent major projections 
and photographs. In the large-scale, multi-screen installation 
of Leviathan (2011) we are confronted with an all-encompassing 
projection. Through the image and its reflections on walls and 
floors, it occupies or rather infiltrates the space, implicating us as 
audience as we simultaneously behold and are contained within 
the image. It asserts itself, with its Biblical title, as suggestive of 
some kind of apocalyptic flood, the swirling water appearing to 
almost envelop and swallow up the viewer. The works too are in 
many other ways absorbing; they elicit a terrible beauty through 
the seduction of surface. And yet this slow, churning motion 
becomes almost hypnotic, a narcotic mesmerizing image, an 
illusion perhaps not at odds with the evocation of a notional 
poisonous or toxic liquid; a substance that is at once of our world 
but at the same time transforming, of becoming somewhere else. 

Richardson’s work touches also on the notion of the sublime, 
that mixture of awe, hope and fear that reveals something 
uncomfortable about the depth and darkness of human desire. 
While technically pristine, in part through the process of 
computer manipulation and invention of form, her work has 
precedents in sources as seemingly disparate as the romantic 
landscape paintings of the late eighteenth century or the 
B-horror and science-fiction films of the 1970s and 80s. She has 
stated: “I’m interested in that contradiction at this critical time 
in human history when current predictions for our future are not 
just unsettling, but terrifying.” 

The notion of the artificial is brought to bear in contemplation 
of what might be considered natural, in part reinforced by the 
visual polish of the moving images, which reach the point where 
most viewers are unable to distinguish between what is real and 
what is computer-generated. In Orion Tide, (2013) we see rocks 
and foliage littering the ground, convincing us of some form of 
scrub land. Then an eerie, distant sound warns us of that which 
follows, the slow eruption of a lit pod from the surface. Trails of 
flame and smoke lead the eye up through the dark sky and then 
out of sight, followed by another and another and another. Are 
they escape pods — final humans abandoning all hope — or are 
they a death rattle of a dying planet? Richardson deftly avoids 
simplistic environmental and sci-fi cliché with a painterly sense 
of narrative mystery.

Kelly Richardson was born in Burlington, 
Ontario, Canada, living and working in the 
north east of England since 2003. Selected 
solo exhibitions include: Albright-Knox Art 
Gallery, Buffalo and Towner, Eastbourne, UK 
(2013); Southern Alberta Art Gallery, Alberta 
and Artpace, San Antonio, Texas (2011); Musée 
d’art contemporain de Montréal, Quebec 
(2009) and the Art Gallery of Nova Scotia, 
Halifax (2004). Various group exhibitions 
include Kulturhuset Stockholm, Sweden (2012); 
Palais de Tokyo, Paris (2011); Museum London, 
Ontario; Art Gallery of Ontario, Toronto 
(2010); The Cinema Effect: Illusion, Reality 
and the Moving Image — Dreams, Hirshhorn 
Museum and Sculpture Garden (2008) and 
CaixaForum, Barcelona (2011); the Pompidou 
Centre, Paris (2002). In addition she has been 
a part of various film festivals and biennales 
such as Sundance Film Festival, New Frontier 
on Main, Utah (2009); Beijing 798 Biennale, 
Constellations, Beijing, China (2009); Busan 
Biennale, Korea (2008) and A grain of dust, a 
drop of water, Gwangju Biennale (2004). She is 
represented by Birch Contemporary, Toronto.

The exhibition is developed in collaboration 
with the Northern Gallery for Contemporary 
Art, UK; Grundy Art Gallery, Blackpool, UK; 
Towner, Eastbourne, UK and Albright-Knox 
Art Gallery, Buffalo. An extensive monograph 
accompanies the exhibition.

Opposite: 
Kelly Richardson
Leviathan (2011)
HD video installation with audio
Commissioned by Artpace San Antonio

Above:
Kelly Richardson
Orion Tide (2013)
HD video installation with audio

All images courtesy of the artist and 
Birch Contemporary, Toronto



Boulevard
Until September 7, 2014
Off-site at Yaletown-Roundhouse 
Station, Canada Line

Marian Penner 
Bancro�

The Contemporary Art Gallery continues the major new 
commission for the Yaletown-Roundhouse Station by influential 
Vancouver–based photographer Marian Penner Bancro°. 

Details from a sequence of photographs of winter trees are 
grouped together in a mirrored formation around two of the 
station’s glass walls. Penner Bancro° deliberately selected 
these images taken along the Cambie Heritage Boulevard as 
the Canada Line forms a subterranean echo of the road. This 
green space, a heritage site, is a highly cultivated strip of land 
with nearly 450 trees, its significance as an example of Canadian 
urban design and planning — greatly influenced by the late 
nineteenth century English garden city movement — providing a 
metaphor for notions of origin, belonging, history and mapping.

The Cambie Heritage Boulevard is made from of a mix of grass, 
trees and ornamental plants, but featured prominently between 
25th and 29th Avenues are the earliest plantings of two distinct 
types of trees: Golden Elms and Sequoias. The former originates 
in Germany, but is a staple of the English picturesque garden while 
the latter is a redwood indigenous to North America’s west coast. 
The contrast between these two trees heightens this sense of 
another place and time, and through Penner Bancro°’s images, 
the mural evokes both subtle and beautiful associations and 
dislocations, a sense of familiarity not simply as representations 
of trees but as something that is connected to an idea of home, 
belonging to here, while, like many of us, also belonging elsewhere.

Marian Penner Bancro° lives and works 
in Vancouver. She has had various solo 
exhibitions including the Vancouver Art 
Gallery, Vancouver (2012); Southern Alberta 
Art Gallery, Lethbridge (2001); the University 
College of the Fraser Valley, Abbotsford (1999) 
and National Film Board Gallery, Ottawa 
(1979). Bancro° has also participated in several 
group exhibitions including Presentation 
House Gallery, North Vancouver (2012); Centre 
d’art contemporain, Caen (2005); Canadian 
Cultural Centre, Paris (2002); Art Gallery of 
Windsor, Windsor (1997); Portland Institute of 
Contemporary Art, Portland (1997); Canadian 
Museum of Contemporary Photography, 
Ottawa (1994); University of California, Santa 
Barbara (1992);  Art Gallery of Greater Victoria, 
Victoria (1982) and the Art Gallery of Ontario, 
Toronto (1975) among many others. In addition, 
she has created several public art works in 
including Root System, Pipeline Road, Stanley 
Park (2007) commissioned by TransitBC 
and the Canada Line and a permanent site-
specific piece, Lost Streams, Kitsilano, City of 
Vancouver Park Board (1995–1996).

Presented by the Contemporary Art Gallery 
in partnership with Canada Line Public Art 
Program — IntransitBC. 

Right:
Marian Penner Bancro� 
Boulevard (2014)
Courtesy of the artist and Republic Gallery, 
Vancouver
Photograph by Scott Massey

The Field House Studio is an off-site artist 
residency space and community hub 
organized by the Contemporary Art Gallery. 
This program moves beyond conventional 
exhibition making, echoing the founding 
origins of the gallery where artists were 
offered support toward the production of new 
work, while reaching out to communities and 
offering new ways for individuals to encounter 
and connect with art and artists. Running 
parallel to the residency program are an 
ongoing series of public events for all ages. 

For more details about the Field House Studio 
program visit www.contemporaryartgallery.ca

Marie Lorenz was born in Twentynine Palms, 
California and grew up traveling with her 
military family. Lorenz has received grants 
from Artists Space, the Harpo Foundation and 
the Alice Kimball English Travel Fellowship. In 
2008 she was awarded the Joseph H. Hazen 
Rome Prize for the American Academy in 
Rome. Her work has been shown nationally 
and internationally, including High Desert Test 
Sites in Joshua Tree, CA, to MoMA PS1, in New 
York City. She has completed solo projects at 
Jack Hanley Gallery in New York; Ikon Gallery, 
Birmingham, England and Artpace in San 
Antonio, Texas. Her ongoing project The Tide 
and Current Taxi (www.tideandcurrenttaxi.org) 
is an exploration of the coastline in New York 
City. She is currently an Assistant Professor at 
Yale University School of Art teaching in the 
Painting Department.

For this residency, we gratefully acknowledge 
the financial support of the Province of 
British Columbia through the BC Creative 
Communities Award and the generosity of 
many private and individual donations. Please 
visit our website for a full list of supporters. 
The Field House Studio Residency Program is 
generously supported by the Vancouver Park 
Board and the City of Vancouver.

Above
Marie Lorenz
The Tide and Current Taxi (2013)
Courtesy of the artist

Marie Lorenz

In December 2013 New York-based artist Marie Lorenz visited 
Vancouver to begin an ongoing residency at the Burrard Marina 
Field House. 

Lorenz has begun to develop ideas for a new Pacific-based 
series of projects through the construction and launch of a 
new vessel, and will complete the construction of a hand-made 
kayak, building a boat from dri°wood found along the shore in 
Vancouver. Lorenz’ practice o°en explores the intertidal zone 
of cities. She envisions a city harbour as a giant centrifuge, 
spinning things in the tide and redistributing them around its 
shore. It reorganizes things that we value and re-presents us 
with things that were thrown away. The tide examines the nature 
of each object with its own incomprehensible order. To make a 
boat of dri°wood is a way to gather and record this evidence, to 
collaborate with the tide. Floating back out into False Creek and 
English Bay in the ‘dri°boat’ will begin a new kind of dialog and 
provide a way to understand the tidal harbour. With help and 
feedback from local boat builders. 

Dri�boat will be constructed then launched in early June, 
followed by participatory special events, finally travelling to  
San Francisco to be presented in an exhibition at Southern 
Exposure later this summer. Further details can be found on the 
www.contemporaryartgallery.ca, the CAG Field House Blog and 
the artist’s project blog www.tideandcurrenttaxi.org.

Until June 2014
Off-site: Burrard Marina Field House
1655 Whyte Avenue
Studio Residency Program



During winter/spring Windsor-based collective Broken City 
Lab undertook a residency at the Burrard Marina Field House, 
their project Flagged for Review examined current perceptions 
of Vancouver through a series of conversations initiated with 
different communities. These culminated in the production of 
a series of flags that highlight concerns and considerations 
when thinking about issues that are of importance to the city. 
This summer the flags will be installed at a range of events and 
locations throughout the city. Please keep your eyes peeled and 
see our website for further details. 

Broken City Lab
Flagged for Review
Summer 2014
Various locations throughout Vancouver

Brendan Fernandes is a Canadian artist of 
Kenyan and Indian descent based between 
Toronto and New York City. He has exhibited 
internationally including exhibitions at the 
Solomon R. Guggenheim Museum; the 
Museum of Art and Design, New York; 
Art in General, New York; the Musée d’art 
contemporain de Montréal; The National 
Gallery of Canada, Ottawa; Studio Museum 
in Harlem, New York; Mass MoCA; The 
Andy Warhol Museum, Pittsburgh; the Art 
Gallery of York University, Toronto; Deutsche 
Guggenheim, Berlin; Bergen Kunsthall; Manif 
d’Art: The Quebec City Biennial; The Third 
Guangzhou Triennial and the Western New 
York Biennial through the Albright-Knox 
Art Gallery. Fernandes has participated in 
numerous residency programs including The 
Canada Council for the Arts International 
Residency in Trinidad and Tobago (2006), 
The Lower Manhattan Cultural Council’s 
Work Space (2008), Swing Space (2009) and 
Process Space (2014), and invitations to the 
Gyeonggi Creation Center at the Gyeonggi 
Museum of Modern Art, Korea (2009) and 
ZKM, Karlsruhe, Germany (2011). He was a 
finalist for the Sobey Art Award Canada’s pre-
eminent award for contemporary art (2010) 
and was on the long-list for the 2013 prize. He 
was recently awarded a Robert Rauschenberg 
Residency Fellowship. He recently debuted 
a new performance at the Sculpture Center, 
Long Island City, NY and participated in 
Stage It! (Part 3) — SCRIPTED at the Stedelijk 
Museum, Amsterdam (2014). Upcoming shows 
are scheduled for the Brooklyn Museum and 
Seattle Art Museum. His work is represented 
by Diaz Contemporary, Toronto.

For this residency, we gratefully acknowledge 
the financial support of the Province of 
British Columbia through the BC Creative 
Communities Award and the generosity of many 
private and individual donations. The youth 
dance project as part of the residency with 
Fernandes is supported by BC Arts Council 
Youth Engagement Pilot Program. Please visit 
our website for a full list of supporters. 

The Field House Studio Residency Program is 
generously supported by the Vancouver Park 
Board and the City of Vancouver.

Brendan Fernandes This summer the CAG will host a two month residency with 
Canadian artist Brendan Fernandes. 

At the core of the artist’s practice lies an investigation into the 
concept of authenticity, an ideological construct as a shaper of 
cultural experience. Fernandes’ works From Hiz Hands (2010) 
and Foe (2008) have focused on language and how, through 
the process of migration, personal identity is altered via one’s 
transformation of becoming something else, through loss and 
gain, forgetfulness and remembrance. More recently he has 
considered how such ideas can be embodied and recalled in the 
body via muscle memory, performances such as The Working 
Move (2012/2014), Night Work (2013) and Encomium (2011), 
examining this phenomenon through movement, cultural dance, 
ballet and the language that prescribes directions for dancers.

While in Vancouver, Fernandes will undertake new research 
exploring the gendered and queer male body in ballet, 
questioning hierarchies that dance notionally suggests via a 
fetishization of the body. Having formerly studied ballet and 
modern dance techniques, and le° due to injury, Fernandes 
seeks to explore the ways that this art form has affected and 
shaped his sense of self, as a means to recover the language of 
movement embodied within his own identity.

Fernandes will work with a ballet foot stretcher, a wooden device 
used to develop the ‘perfectly’ formed arch in a dancer’s foot.  
Considering the rigid physical requirements and its effect on 
those who attempt to fit the mould, Fernandes proposes to 
develop a performance with associated photographs utilizing 
architectural supports such as walls, floors, pillars and support 
beams to explore gesture and movement with this device 
attached to his body. Marking a new departure for the artist, this 
work continues his ongoing concerns relating to aesthetics and 
desires within a consideration of his own histories and identity.

While in residence Fernandes will also lead and mentor a youth 
dance program considering the intersection between visual art 
and contemporary dance culminating in a new performance work. 
Further details can be found at www.contemporaryartgallery.ca, 
the CAG Field House Blog.

June to August, 2014
Off-site: Burrard Marina Field House
1655 Whyte Avenue
Studio Residency Program

Saturday June 14, 12–4pm
Yaletown-Roundhouse Station, Mainland and Davie Street
Free, no registration required 
Closing reception at the CAG, 6–9pm
Vancouverites of all ages are invited to take part in free 
hands-on drawing workshops, across the city in community 
centres, museums, art galleries, and on the street! Workshops, 
developed and led by professional artists, offer the opportunity 
to rediscover drawing in everyday life. This day-long, city-wide 
celebration focuses on the process, pleasure and diversity of 
drawing, rather than on skill and technical ability.

For Vancouver Draw Down 2014 CAG hosts a workshop that 
works directly with Penner Bancro°’s installation at Yaletown-
Roundhouse Station. Participants will develop their own collective 
drawing collage by taking tracings of Bancro°’s branches and 
adding them to an ever growing communal drawing.

Vancouver 
Draw Down

Above
Broken City Lab
Flagged For Review (2014)
Projections on Burrard Bridge
Courtesy the artists



This series invites cultural and critical 
producers to present thoughts and 
ideas rooted in their own interests and 
practices, and invites audiences to join 
in the conversations that will explore 
relevant contemporary issues, theories, 
ideas and culture. 

Feedback series

Workshops

Family days

All public events are free and suitable 
for a general audience. 

Unless otherwise stated all take place 
at the Contemporary Art Gallery.

For more information about public 
programs at the CAG visit the learning 
section of our website:
www.contemporaryartgallery.ca

Public events Exhibition openings and receptions

The Act of Seeing with One’s Own Eyes 
Stefan Brüggemann, Headlines and Last Lines in the Movies
Opening reception: Thursday, June 12, 7–10pm
Join us to celebrate the opening of our new exhibitions.

Duncan Campbell, Bernadette
Reception: Thursday, June 26, 8–10pm
Join us at Western Front to celebrate the screening by this 
Turner Prize 2014 nominee.

Kelly Richardson, Legion
Opening reception: Thursday, July 10, 7–10pm
Join us to celebrate the opening of our new exhibition.

Marie Lorenz
Beachcombers in Conversation 
Vancouver Maritime Museum, 1905 Ogden Avenue
Vanier Park 
Thursday, May 29, 6pm
Join us for a conversation with artist-in-residence Marie Lorenz, 
artists Rebecca Bayer and Josh Hite plus invited locals who will 
discuss their relationship to beachcombing. 

Brendan Fernandes
Tuesday, June 10, 7pm
Please join us for a talk introducing Fernandes’ residency, he will 
discuss his recent projects.

France-Vancouver: a curatorial conversation
Saturday, June 14, 6–8pm
Western Front, Grand Luxe Hall, 303 8th Ave East
RSVP to admin@front.bc.ca
Join a panel discussion with Claire Le Restif, director of 
CREDAC; Laurence Gateau, director of Frac des Pays-de-
la-Loire; Marie Cozette, director of La Synagogue de Delme; 
Vincent Verlé, director of Centre d’art Bastille in Grenoble; 
Alexandra Baudelot, co-director of Les Laboratoires 
d’Aubervilliers; and Marta Ponsa, director of artistic projects, le 
Jeu de Paume, hosted by Western Front and co-presented by 
the CAG with the Morris and Helen Belkin Art Gallery, UBC and 
Consulat général de France, Vancouver. 

Maryam Jafri
Thursday, June 26, 7pm
Please join us for a talk by Pakistan born, London based artist 
Maryam Jafri, one of the artists included in The Act of Seeing 
with One’s Own Eyes.

Marilyn Brakhage
Tuesday, June 17, 7pm 
Marilyn Brakhage is a graduate of the Motion Picture Studies 
and Art History departments of Ryerson and York Universities, 
Toronto. She has worked as a film distributor, programmer, 
freelance writer and home educator, and is currently consulting 
on and managing the estate of her late husband, filmmaker and 
theoretician, Stan Brakhage (1933–2003). She will respond to the 
work of her late husband.

Marie Lorenz
Beachcombing Workshop
Hadden Park Field House, 1015 Maple St, Hadden Park
Sunday, June 1, 1pm
A follow up to the conversation on beachcombing, join Marie 
Lorenz with local artists Rebecca Bayer and Josh Hite for an 
a°ernoon of hunting for flotsam and jetsam in the Kits Beach area.

Brendan Fernandes
Life Drawing Workshop 
Tuesday, July 15, 7pm
Please RSVP to learning@contemporaryartgallery.ca
Join a life drawing class, with dancers as models, led by Field 
House artist-in-resident, Brendan Fernandes, where the focus 
will be on the foot.

Saturdays, June 28, July 26, August 30, 12–3pm
On the last Saturday of every month, the CAG invites all ages to 
drop-in for short exhibition tours and free art making activities 
that respond to our current exhibitions. This new initiative is 
presented in collaboration with ArtStarts on Saturdays. For more 
information visit: www.artstarts.com

Artist and curator talks
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555 Nelson Street, Vancouver
British Columbia, Canada V6B 6R5

Tel. 00 1 604 681 2700
contact@contemporaryartgallery.ca
www.contemporaryartgallery.ca

Open Tuesday to Sunday 12–6pm
Free admission

To make an appointment to use the  
Abraham Rogatnick Resource Library please 
email library@contemporaryartgallery.ca

The Contemporary Art Gallery is generously 
supported by the Canada Council for the Arts, 
the City of Vancouver and the Province of 
BC through the BC Arts Council and the BC 
Gaming Policy and Enforcement Branch. We 
are also grateful for the support of Vancouver 
Foundation and our members, donors, and 
volunteers.

We acknowledge the generous multi-year 
support from BMO Financial Group.

Education and Outreach founding 
sponsor Connor, Clark & Lunn Investment 
Management Ltd.

We acknowledge the support for the second 
UBC CCST Curatorial Internship, generously 
sponsored by the Audain Endowment for 
Curatorial Studies through the Department 
of Art History, Visual Art and Theory at The 
University of British Columbia.

Opening reception sponsors: 
Kronenbourg 1664 and E J Gallo Winery. 

Night School sponsor:
EJ Gallo Winery.

© 2014 Contemporary Art Gallery, Vancouver. 
All rights reserved. No part of this publication 
may be reproduced without the written 
permission of the artists or publisher.

ISBN: 978-1-897302-69-9 

Guided visits

Guided visits are open to the public, 
providing free opportunities to engage 
with exhibitions and develop new skills 
for interpreting contemporary art.

We also encourage visits from primary 
and secondary schools, ESL groups, 
university and college students and 
community groups.  

For more information or to book a 
guided visit for your group, contact 
learning@contemporaryartgallery.ca  
or telephone 604 681 2700. 

Jenifer Papararo
Saturday, July 12, 3pm
CAG Curator, Jenifer Papararo leads a tour of public works by 
Stefan Brüggemann and Marian Penner Bancro°.

Nigel Prince
Downtown Gallery Tours
Saturday, July 19, 3pm
Join us for an a°ernoon of guided tours at Audain Gallery, SFU; 
Satellite Gallery and Contemporary Art Gallery. Meet us at 
Audain Gallery at 1pm for a tour of Ursula Mayer’s Not a curse, 
nor a bargain, but a hymn led by curator Amy Kazymerchyk; 
2pm at Satellite Gallery for a tour of Welcome to Screenland 
by curator Carolyn Jervis, and 3pm at Contemporary Art 
Gallery for a tour of exhibitions by Kelly Richardson and Stefan 
Brüggemann led by CAG Director Nigel Prince.

Avelina Crespo
Saturday, July 26, 3pm
A tour of current exhibitions on display in Spanish led by artist 
Avelina Crespo.

Kay Slater
Sunday, August 10, 3pm
A guided visit of the exhibitions on display in French led by CAG 
volunteer Kay Slater.

Jill Henderson
Sunday, August 17, 3pm
CAG Communications Coordinator, Jill Henderson tours the 
works on display and explores the history of the CAG. 

Jaclyn Bruneau
Saturday, August 23, 3pm
CAG Visitor Assistant, Jaclyn Bruneau leads a tour of current 
exhibitions.

Shaun Dacey
Saturday, August 30, 3pm
CAG Curator, Learning and Public Programs, Shaun Dacey leads 
a tour of current exhibitions.

Olivia Qiu
Sunday, August 31, 3pm
A guided visit of the exhibitions on display in Mandarin led by 
artist Olivia Qiu.



CAG elsewhere Grace Schwindt
Only a Free Individual Can Create A Free Society
Eastside Projects, Birmingham, UK
June 26 to August 2, 2014
To be presented in Vancouver in 2015, this new film, a tightly 
choreographed examination of social relationships, is a joint 
commission by the CAG with Eastside Projects, Birmingham; 
The Showroom, London; Site Gallery, Sheffield; Badischer 
Kunstverein, Germany; and the Institute of Modern Art, Brisbane.

Jürgen Partenheimer
Das Archiv
Gemeentemuseum, Den Haag, The Netherlands
June 28 to November 9, 2014 
Continuing the sequence of interrelated presentations 
centred on the notion of the archive, Partenheimer’s work is 
distinguished by an abstraction which calls into question the 
viewer’s own preconceived certainties. The exhibition and related 
publication is developed in partnership with Pinakothek der 
Moderne, Munich, the Sammlung Falckenberg, Deichtorhallen, 
Hamburg and the Gemeentemuseum, Den Haag. 

Ryan Gander 
Make every show like it’s your last
Manchester Art Gallery, UK
July 2 to September 7, 2014
This second version of an ambitious new project with British 
artist Ryan Gander comprises a shifting selection of new works 
centred on the artist’s ongoing conceptual investigations 
and playful cultural cross references. Organized by the 
Contemporary Art Gallery, the exhibition and publication is 
produced in collaboration with Frac Île de France — Le Plateau, 
Paris; Manchester Art Gallery, UK; Centre for Contemporary Art, 
Derry~Londonderry, Northern Ireland; OK Offenes Kulturhaus / 
Center for Contemporary Art, Linz, Austria; Aspen Art Museum, 
Aspen, Colorado and Musée d’art contemporain de Montréal.

Aurélien Froment
Fröbel Fröbeled
Spike Island, Bristol, UK
July 12 to September 14, 2014
Presented at the CAG during January to March this year and 
comprising an ambitious commission of new photographs and 
objects, the installation continues with this exhibition in the UK. 
In collaboration with Villa Arson, Nice; Spike Island, Bristol, UK; 
Frac Île de France — Le Plateau, Paris; Heidelberger Kunstverein, 
Germany. A publication will be developed in 2015 bringing 
together this new body of work and the various presentations in 
the tour.


