
Kathy Slade
As the sun 

disappears and 
the shadows 

descend from the 
mountaintop



1 Sinking in the West, 2022
 cotton and wool weft 
 with polyester warp
 
In Sinking in the West, Kathy 
Slade stages Friedrich 
Nietzsche’s first encounter 
with eternal recurrence: 
“the unconditional and 
infinitely repeated circu-
lation of all things.” After 
leaving his faculty position 
at the University of Basel, 
Nietzsche began to spend 
his summers in the Swiss 
mountain town of Sils Maria, 
where he embarked on his 
major philosophical works. 
On a walk during his first 
visit in 1881, he recounts,  
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“I stopped next to a massive 
block of stone that towered 
up in the shape of a pyra-
mid. Then this thought came 
to me.”
 On a research trip to the 
Nietzsche-Haus in Sils Maria 
in 2022, Slade retraced 
this pivotal moment in the 
philosopher's thinking. 
Depicting the stone at the 
site of Nietzsche’s encounter 
to its actual scale in an 
enormous suspended tap-
estry, Slade invites viewers 
to contemplate and inhabit 
the condition of infinite 
repetition that initiated the 
philosopher’s lifelong preoc-
cupation with the abyss.



 2 Scrying Mirror, 2022
 obsidian
 
Slade’s obsidian Scrying 
Mirror hangs across the gal-
lery from the tapestry. It was 
inspired by the historical 
practice of eighteenth-cen-
tury tourists using Claude 
glasses — tinted compact 
mirrors — to mitigate the 
overwhelming power of the 
Alps’ sublime beauty as they 
viewed it. It also refers to the 
black mirrors that artists tra-
ditionally used in rendering 
landscapes, and the earli-
est-known divination mir-
rors, which were made from 
polished obsidian stone.



3 Loneliest Loneliness, 
 2023
 artist book
 
Loneliest Loneliness is an 
artist book Slade made in 
collaboration with Alejo 
Duque, an artist who 
accompanied her on her 
visit to Sils Maria. Featuring 
photographs taken inside 
the Nietzsche-Haus, 
including photos of two 
items preserved from the 
philosopher’s summer stays, 
the book explores Slade’s 
repetition of Nietzsche’s 
encounter and probes 
into the enigmatic core of 
eternal recurrence that 
occupied his philosophy in 
the 1880s. 



4 The Heaviest Weight, 
 2022
 graphite on paper
 
During her research trip, 
Slade also produced a series 
of twenty graphite rubbings 
of the stone at the site of 
Nietzsche’s encounter. 
Citing the medium of frot-
tage as the earliest form of 
printing, Slade proposes the 
inscriptions of the stone’s 
surface to be a way of 
reading it. Presented as a 
suite of grey monochromes 
arranged along the gallery’s 
walls, The Heaviest Weight 
simultaneously engages the 
inscrutable blankness of 
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All works courtesy of the artist.

the early twentieth-century 
monochrome painting and 
minimalism’s logic of infinite 
repetition.
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