
Dove Allouche
September 28 to December 30, 2018
B.C. Binning and Alvin Balkind Galleries

Kameelah Janan Rasheed
September 28, 2018 to March 17, 2019
Window spaces and off-site at Yaletown-Roundhouse Station

Wolfgang Weileder
September 17 to October 21, 2018
Burrard Marina Field House Studio Residency

Contemporary Art Gallery
Vancouver, BC

Publication Studio Vancouver
October 24 to December 30, 2018
Burrard Marina Field House Studio Residency



Negative Capability
September 28 to December 30, 2018
B.C. Binning and Alvin Balkind Galleries

Dove Allouche The Contemporary Art Gallery presents the first solo exhibition 
in North America of Paris-based artist Dove Allouche. 
Developed in collaboration with Centre d’art contemporain 
d’Ivry - le Credac, this exhibition comprises new bodies of work 
alongside recent ones, with the aim of tracing correlations and 
connections across the artist’s expansive practice. 

Central to the exhibition is an investigation of Allouche’s 
desire not to produce new things in the world but rather to 
make visible that which otherwise remains unseen, hidden or 
buried. Grounded in reprographic processes, his practice is 
fundamentally concerned with the matter of the earth and the 
slow passage of time. From the surface of the sun to Parisian 
sewer networks, stalagmites and the growth of spores, these 
subjects all demonstrate the effects of natural events, which 
both shape their structures and, in most cases, obscure them 
from human view. 

In Allouche’s work the medium itself becomes the subject 
and the process of fabrication generates the imagery. The 
Pétrographie series (2015), for example, employs a technique 
invented in 1828 by a Scottish physicist who used crystal cut 
from calcite to dramatically improve a microscope’s power. 
From the Terre et Histoire de la Vie laboratory at the Institut 
Royal des Sciences Naturelles de Belgique, Allouche loaned 
a 117,000 year old length of stalagmite from Belgium’s 
Remouchamps caves. Thin slices were cut through the calcite 
and then each layer — holding a latent image much like a strip 
of unexposed film — was treated as a photographic negative. 
In each unique silver gelatin print produced, the stalagmite’s 
rings appear like those of a tree, revealing the material’s 
expression of time passing and the environmental forces that 
impacted its growth.

For the suite of ambrotypes Les petrifiantes II (2014), Allouche 
looked to natural cave structures, approaching them as dark 
rooms. The images — taken with long exposures inside the 
caves and developed in complete darkness — capture the slow 
process of petrification that produced the pictured stalactites 
and stalagmites. The ambrotype (or collodion positive process) 
was invented in the mid-nineteenth century and briefly 
replaced the daguerreotype in popularity until the tintype, 
involving a similar process, was introduced. Each ambrotype is 
a unique original, created by exposing a plate coated in iodized 
collodion and dipped in silver nitrate. The resulting negative 
appears as a positive when viewed against a dark background, 
so the back of the plates are coated with black varnish. For 
Allouche that process echoed the subject matter necessary to 
bring the image into visibility, the black background returning 
the images to the shadowy darkness of the caves themselves.

Born in Paris in 1972, Dove Allouche has 
received international honors including a 
recent collaboration with the CRCC (the Centre 
for Research on Collection Conservation) 
and CIRVA (the International Glass Research 
Centre, Marseilles), Villa Médicis in Rome 
(2011-2012) and grants from Villa Médicis-
Hors les Murs (to work in Venezuela, 2006) 
and Programme à la carte (Norway, A.F.A.A, 
2002). His work has been the subject of solo 
exhibitions at venues including gb agency, 
Paris (2018); Peter Freeman, Inc., New York 
(2017); Fondation d’entreprise Ricard, Paris 
(2016); Centre Pompidou, Paris, (2013); and 
Nomas Foundation, Rome (2012) and has been 
included in many group exhibitions including 
Paysages Cosmorphes, IAC, Villeurbanne, 
France (2017); The Sun Placed in the Abyss, 
Columbus Museum of Art, Ohio, (2016-2017); 
Double Take, Drawing Room, London (2016), 
Sublime, les tremblements du monde, Centre 
Pompidou Metz (2016); Réinventons le monde, 
Sala Relalde, Bilbao, (2013), Les détours de 
l’imaginaire, Palais de Tokyo, Paris (2012), La 
commande contemporaine de la Chalcographie 
du Louvre, Musée du Louvre, Paris (2012) and 
Estudio Abierto, Palacio de Correos, Buenos 
Aires (2006). He is represented by Peter 
Freeman Inc., New York and gb agency, Paris.

Produced in collaboration with the Centre d’art 
contemporain d’Ivry - le Crédac

Generously supported by Institut Francais and 
the Consulat général de France à Vancouver

Dove Allouche

Cover
Sunflower_11 (2016)

Opposite
Pétrographie RSM_5 (2015)

Courtesy the artist and Peter Freeman, Inc. 
New York / Paris





Deversoirs d’orage (2009), a series of fourteen heliogravures 
on paper taken in the gloom of the Paris sewer system, follow 
a similar process. Revealing a man-made subterranean world 
that slowly evolved through two centuries of mineral deposits, 
they offer a nod to Felix Nadar, who was the first to photograph 
there between 1861 and 1865. Allouche, however, refused to 
use artificial light that made Nadar’s images possible, instead 
making the work through the heliogravure, the oldest procedure 
for producing photographic images. Involving a photochemical 
process to etch an image into a copper plate which is then heated 
to fuse resin dust to the metal, this creates a surface that when 
hand-printed, captures an exceptional range of tonal variation. 
Far from being motivated by nostalgia, Allouche’s interest in such 
photographic processes is driven by attentiveness to the matter 
that surrounds us and through uniquely intertwined poetics and 
pragmatism, a set of decisions that allow his artistic process itself 
to reveal the nature of the subject brought into visibility. 

With Fungi (2016), Allouche focuses on another aspect of the 
living world: a species of spores that predate human presence 
on earth (and known for eating away at works of art), collected 
from the Center for Research on the Preservation of Collections 
at the Museum of Natural History in Paris. Blowing them 
through a pipette onto plates, the artist fostered their growth 
and at a particular point in their development, photographed 
them. Similarly, the newest body of work in the exhibition, Perle 
(2017), required the patient growth of organic forms, this time 
the small, spherical concretions of calcite formed and found 
in shallow cave pools. Like the Pétrographie works, Allouche’s 
“cave pearls” were sliced into thin films, polished and used as 
photographic negatives, their mineral cross sections revealing the 
process of their own creation. Both series of works were printed 
as photolithographs, which Allouche fitted into frames carved 
from a singular block of wood and set behind hand-blown crown 
glass. The act of glassblowing mirrors that of blowing the spores 
into the petri dish while the organically formed glass, varying in 
opacity, colour and surface depth, echoes the delicate rondelles 
of the fungi and the pearls themselves. “The transparency of the 
glass,” as curator Maria Stavrinaki has suggested, “is also an 
expression of the intermediary ontology of the images: they were 
always there, but they had to be seen.”

The title of this exhibition refers to a phrase first used by the 
poet John Keats to characterize writers’ capacity to pursue 
an artistic vision despite the fact that it may lead them into 
intellectual uncertainty and doubt. Negative Capability describes 
a willingness to dwell in a prolonged state of “not knowing.” While 
an almost impossible state to maintain, especially for humans 
so quick to jump to reason, this temporality is imperative for 
Allouche’s practice: it is the one that allows his imaginative inquiry 
to hover so long at the edge of darkness.

Dove Allouche
Aureobasidium pullulans CNCA10 MA #43 (2016)
Paecilomyces variotii myc 28 MA #45 (2016)
Penicillium chrysogenum CZ #38 (2016)
From the series Fungi 

Courtesy the artist and Peter Freeman, Inc. 
New York / Paris



An Alphabetical Accumulation of 
Approximate Observations
Window spaces

Kameelah Janan 
Rasheed

The Contemporary Art Gallery presents the first solo exhibition 
in Canada by Brooklyn-based interdisciplinary artist, writer 
and educator Kameelah Janan Rasheed. This project brings 
together two large-scale, text-based public installations: How 
To Suffer Politely (And Other Etiquette) presented off-site at the 
Yaletown-Roundhouse Canada Line Station and An Alphabetical 
Accumulation of Approximate Observations in CAG’s street level 
window spaces.

Language is the material through which Rasheed’s artistic 
practice takes shape and it does so across a variety of public 
environments: publications, performative lectures, gallery 
installations and large-scale outdoor works. Within these 
modes, she uses expressions of everyday vernaculars and 
experimental poetics to consider Black subjectivity and the 
relationships we craft between disputed pasts, a set of sprawling 
present conditions and contingent futures. Core to Rasheed’s 
work is a direct address and openness to exchange with her 
audiences: as an educator, she understands her installations 
as educational experiments where collaboration rather than 
spectatorship is the desired mode of engagement. She aims to 
interrupt the speed and care with which we normally encounter 
language in the context of the city street, an essay, a gallery 
exhibition or in other environments, encouraging us to actively 
make meaning alongside, through and with the works.

Kameelah Janan Rasheed (b.1985) is a 
Brooklyn-based interdisciplinary artist, writer, 
and former public high school teacher from 
East Palo Alto, CA. Rasheed’s work has been 
presented at the 2017 Venice Biennale, New 
Museum of Contemporary Art, The Kitchen, 
Portland Institute of Contemporary Art, 
Institute of Contemporary Art - Philadelphia, 
Printed Matter, Jack Shainman Gallery, Studio 
Museum in Harlem, Bronx Museum, Queens 
Museum, Schomburg Center for Research in 
Black Culture, Brooklyn Academy of Music, 
Pinchuk Art Centre, and others. Shortlisted for 
the Future Generation Art Prize in 2017, she is 
the recipient of several other awards and honors 
including the Denniston Hill Artist Residency 
(2017), The Laundromat Project Alumni Award 
for Art in Community (2017), Harpo Foundation 
Grant (2016), Magnum Foundation Grant (2016) 
and the Creative Exchange Lab at the Portland 
Institute of Contemporary Art Residency 
(2016), among others. Rasheed is the founder 
of Mapping the Spirit, a digital archive that 
documents the textures and nuance of Black 
religious experience in the United States 
through longform interviews, photography, 
video, and ephemera. She is the author of a 
forthcoming artist book published by Printed 
Matter as well as An Alphabetical Accumulation 
of Approximate Observations forthcoming from 
Endless Editions. Rasheed’s other writing has 
been published in Triple Canopy, Creative Time 
Reports, The New Inquiry and Frieze, among 
others. Rasheed is on the faculty of the MFA 
Fine Arts program at the School of Visual Arts 
and also works full-time as a social studies 
curriculum developer for New York public 
schools.In 2018 and 2019 she will be an artist-in-
residence at Pioneer Works as well as Triangle 
Arts. A 2006 Amy Biehl Fulbright Scholar to 
South Africa, she holds a BA in Public Policy 
and Africana Studies from Pomona College 
(2006) and an EdM in Secondary Education 
from Stanford University (2008).

At Yaletown-Roundhouse Station work is 
presented in partnership with the Canada Line 
Public Art Program, InTransit BC

How To Suffer Politely (And 
Other Etiquette)
Off-site at Yaletown-Roundhouse Station
September 28, 2018 to March 17, 2019



Kameelah Janan Rasheed

Previous
 An Alphabetical Accumulation of Approximate 
Observations (2018)
Installation view from Laugh Back (2018) 
Smack Mellon, Brooklyn
Photography by Etienne Frossard

Above
How To Suffer Politely (And Other Etiquette) (2014 - present)
Installation view from Transmission Gallery
Glasgow, UK, 2016



How To Suffer Politely (And Other Etiquette) at the Yaletown-
Roundhouse Canada Line Station is a series of safety-yellow 
vinyl prints that both invoke and satirize traditional etiquette 
guides. Created in direct response to the escalating visibility 
of violence against Black people across the United States, the 
work examines the resulting expectations placed on these 
communities to find ways to police their rage and pain and to 
maintain restraint and civility so as to ensure others are not 
made uncomfortable. More broadly, the work asks its viewers 
to consider how such self-monitoring of everything from 
emotional expression to physical movement is used as a tool to 
perpetuate the social order of oppressive systems. Previously 
exhibited across the USA, in the UK and in Zimbabwe, each time 
it is presented the project resonates with the specific social, 
political and economic conditions of Black communities in those 
particular locales. In Vancouver, How To Suffer Politely … asks 
viewers to scrutinize our own city’s history of racialized violence 
towards its Black communities, the willful erasures of Black 
visibility and over-simplified narratives rehearsed about such 
displacement that continues to this day.

Extending across CAG’s window spaces, An Alphabetical 
Accumulation of Approximate Observations is an evolving 
collection of succinct poetic gestures developed over a multi-
year writing process. Comprising over one hundred alliterative 
pairings, a fraction of which are presented in this second large-
scale iteration, An Alphabetical Accumulation of Approximate 
Observations maps Rasheed’s considerations of comfort, 
apathy and premature celebration. The seemingly absurd word 
pairings — such as lethargic / legislations, delicate / drone and 
uppity / uterus — are at once provocative and elliptical. These 
humorous and dystopic adages ask us to consider both routine 
abuses of power as well as the responses to said abuses. 

The printed panels of poetry appear to punctuate the windows 
at intervals across the building’s facade behind which glows 
‘Baker-Miller Pink,’ a paint colour applied in numerous 
penitentiaries, asylums and public schools in the 1970s with 
claims to notionally reduce hostile or aggressive behaviour. In 
this context, the colour might signal a contemporary weariness 
or indifference, but also the obsolescence of certain ways of 
being in the world, for organizing and articulating realities 
and for making change. In consideration of the thousands of 
pedestrians who pass by CAG’s façade day after day, Rasheed 
has designed these short aphorisms as a pedagogical 
intervention, as invitations for repeated reads. With each new 
engagement, she offers each viewer the chance to conjure fresh 
sets of connections, associations and queries. 



Launching December 2018, the Contemporary Art Gallery 
will produce a major public art initiative in partnership with 
TransLink, Metro Vancouver’s transportation authority. 
TransLink is delighted to contribute vehicle space to a project 
that enhances the experience of transit while celebrating 
contemporary art. Five Canadian and international artists 
are being commissioned to graphically wrap the exterior of a 
series of articulated buses traveling on major routes in Metro 
Vancouver throughout 2019. The nature of this project — public 
transit vehicles enveloped by visual imagery and traversing 
the space of the city — offers a lyrical opportunity to explore 
connections between images, meaning and movement. In the 
Greek language, the word for transit is metaphorá: to go to work 
or come home, one literally rides a metaphor. Buses and trains, 
however, are not the only transit systems that we navigate in 
our everyday lives: visual languages constantly transport ideas 
and meaning from one “place” to another. They bridge vast 
distances, whether geographic, temporal or cultural. They link 
and organize spaces, histories and identities. They connect us 
with others. 

We launch this initiative, a group exhibition unfolding over 
time and space, with the work of Vancouver-based artist Diyan 
Achjadi, whose practice is fundamentally concerned with print 
media’s profound role in the transit of knowledge throughout 
the world. In a nod to traditional Chinoiserie wallpaper and 
textiles, the artist will envelop buses in a riotous reconfiguration 
of historical illustrations that depict an imagined Indonesia — its 
landscapes, architecture and fauna — from the perspective of 
the 17th and 18th century Dutch settler. An Indonesian herself, 
Achjadi’s project is a critical response to the cross-cultural 
influences, contaminations and fantastical imaginings that 
result from the colonial project. 

For more information about this upcoming initiative, including 
details about artist talks aboard the wrapped buses and other 
public programming, please visit CAG’s website.

How far do you travel?
Diyan Achjadi’s work examines historical 
prints and surface ornamentation, tracing 
narratives of cross-cultural imaginings, 
influences and contaminations, retranslating 
and reinterpreting them through drawing, 
printmaking and animation. Achjadi has 
exhibited widely at galleries and film festivals 
across Canada and beyond, most recently at 
the Carleton University Art Gallery (Ottawa, 
ON); Facade Festival (Vancouver, BC); Dunlop 
Art Gallery (Regina, SK) and the Novosibirsk 
Triennial (Novosibirsk, RU), and including solo 
presentations at Art Gallery of Greater Victoria 
(Victoria, BC); Oboro (Montreal, QC) and AIR 
Gallery (New York, NY), among others. In 
2017, Achjadi was the recipient of an Artist-
Initiated Public Art Commission from the City 
of Vancouver. Born in Jakarta, Indonesia to a 
West-Javanese father and an English-Canadian 
mother, Achjadi grew up moving between 
Jakarta, Hong Kong, London, and Washington 
DC. Her formative years were spent negotiating 
different educational, political, and cultural 
systems, leading to an ongoing interest in how 
our understanding of ideologies is influenced 
and informed by the visual popular culture 
that surrounds us. Achjadi currently resides 
in Vancouver, BC where she is an Associate 
Professor at the Emily Carr University of Art 
and Design.

Produced in partnership with TransLink

Diyan Achjadi
NonSerie (detail) (2017)
Courtesy the artist



Continuing in 2018, CAG is hosting a series 
of artists-in-residence, each working toward 
participatory projects to be realized throughout 
2017-19. The Burrard Marine Field House 
Studio is an off-site artist residency space 
and community hub organized by CAG. This 
program moves beyond conventional exhibition 
making, echoing the founding origins of the 
gallery where artists were offered support 
toward the production of new work while 
reaching out to communities and offering new 
ways for individuals to encounter, participate 
and connect with art and artists.

The Burrard Marina Field House Studio 
Residency Program is generously supported by 
Vancouver Board of Parks and Recreation and 
the City of Vancouver, along with many private 
and individual donors, trusts and foundations. 
For a full list of supporters, further details about 
the program, all forthcoming residencies and 
associated events visit our website at 
www.contemporaryartgallery.ca

For 2016–2019 we acknowledge the generous 
support for the Burrard Marina Field House 
Studio Residency Program by the 
Vancouver Foundation

Wolfgang Weileder
September 17 to October 21, 2018
Wolfgang Weileder is primarily concerned with the examination 
and critical deconstruction of architecture, public spaces and 
the interactions we have with the urban environment. His works 
are investigations into the relationship between time and space, 
the interface between permanence and transience, and how 
these can be explored to question our understanding of the 
landscape, both built and natural. His work engages with the 
world through large-scale, temporary site-specific installation 
and sculpture; temporal recordings of spaces and environments 
through photography, film, performance and sound installation.
 
For this residency, part of a more extensive period of research 
with his position as Associate Professor at University of Victoria, 
he will develop a series of new photographic work. In this project 
he will, for the first time, explore new methodologies of how 
changes in space can be captured and recorded using specially 
modified analogue and digital cameras.

Publication Studio Vancouver
October 24 to December 30, 2018
Publication Studio Vancouver (PSV) is dedicated to the 
formation of publics through the act of publication. Using a 
combination of on-demand and by-hand methods to produce 
books one at a time, PSV has been publishing projects by artists 
and writers since 2010. With Publication Studios operating 
in cities such as London (UK), Glasgow, Rotterdam, São 
Paolo, San Francisco, Hudson (NY), Hong Kong, Edmonton/
Lethbridge, and Guelph (ON), PSV forms part of an international 
network of experimental publication and distribution.

While in residence, the founders of Publication Studio 
Vancouver — Kay Higgins and Kathy Slade — will create and 
produce a new book that reveals, documents and embeds itself 
within the social and spatial realities of the Burrard Civic Marina 
boating community. Through a series of voluntary interviews, 
drop-in events and workshops, they propose to enable marina 
users and residents to take part in the production of a book 
that will be entirely composed, designed, edited, printed and 
bound at the Burrard Marina Field House, culminating in the 
distribution of copies to all contributors. Mindful of the complex 
histories of Vancouver’s shoreline, especially the forced 
displacements of Indigenous communities and live-aboard 
communities in and around the Burrard Civic Marina itself, 
PSV’s residency will recognize both past and current injustices, 
as well as document and pay tribute to the particular — and 
often overlooked — public that is the marina community.   

For public events, open Studio days and further details please 
visit CAG’s website.

Burrard Marina Field House 
1655 Whyte Avenue 

Residencies

Wolfgang Weileder
English Bay, Salish Sea (2015)
From the SEASCAPE series
Courtesy the artist and Workspace Gallery 
Gateshead and London



Join us in celebration of our 30th Annual Gala and Art Auction in 
benefit of the Contemporary Art Gallery, Vancouver.

CAG has continued to play a significant role in Vancouver’s art 
community since 1971. Proceeds from the Auction contribute 
directly to commissioning new artworks, exhibitions and 
dynamic public programming. Our position as the only free 
independent public art gallery in the city dedicated exclusively 
to engaging audiences with the very best in contemporary art 
from Vancouver, Canada and abroad is made possible through 
the generosity of auction attendees, community leaders, 
patrons and friends. 

Featuring art from emerging and long-established artists along 
with live performances, the event promises to be a vibrant and 
entertaining evening not to be missed. Please join us for an 
evening of appreciation, inspiration and celebration.

A preview of the artworks will be presented at the Leisure Center 
at 950 Homer St on Thursday, October 25. 

Find out more, purchase tickets and view the artworks at 
www.contemporaryartgallery.ca/support/gala

Saturday, November 3, 2018
Rosewood Hotel Georgia
801 W Georgia St, Vancouver

30th Annual Gala and 
Art Auction



Thursday, September 27, 7-9pm
Join us to celebrate the opening of our new exhibitions of work 
by artists Dove Allouche and Kameelah Janan Rasheed.

Dove Allouche
Friday, September 28, 12.30pm
Join French artist Dove Allouche as he discusses themes and 
ideas present in the exhibition, Negative Capability. 

Wolfgang Weileder
Thursday, October 11, 7pm
Off-site at Roundhouse Community Arts & Recreation 
Centre, Room B
Join artist Wolfgang Weileder as he discusses the relationship 
between time and space, within his practice in particular 
reference to the new methodologies of how such changes can 
be captured and recorded using specially modified analogue 
and digital cameras. 

Robert Kleyn
Page 10 book launch 
Friday, October 19, 6.30pm 
Join us for an in-conversation event and signing to celebrate the 
launch of Page 10, a new  artist book by Vancouver artist Robert 
Kleyn published with Gevaert Editions, Brussels. Influenced 
by early 1970’s Conceptualism, Page 10 is a meditation on the 
experience of reading, and continues Kleyn’s longstanding 
concern with seriality, self-referentiality, and authorship. As part 
of the event, Kleyn will perform an homage to Italian Arte Povera 
artist Emilio Prini.
 
The Page 10 book launch is presented as part of Vancouver Art 
Book Week.

Kameelah Janan Rasheed
Saturday, October 27, 3pm
Join Brooklyn-based artist Kameelah Janan Rasheed for a 
walking tour discussing her works on view at CAG and off-site at 
the Yaletown-Roundhouse Canada Line Station. 

All public events are free and suitable for 
a general audience. 

Unless otherwise stated all take place 
at the Contemporary Art Gallery.

For more information about public events 
visit www.contemporaryartgallery.ca 

Public Events Exhibition openings and events

Artist and Curator talks



Guided visits are open to the public, 
providing opportunities to engage with 
exhibitions and develop new skills for 
interpreting contemporary art.

We also encourage visits from primary 
and secondary schools, ESL groups, 
university and college students and 
community groups. 

For more information or to book a guided 
visit for your group, please contact 
learning@contemporaryartgallery.ca  
or call +1 604 681 2700

Last Sunday of every month with Jocelyn Statia
October 28, November 25 and December 30, 3pm
Join CAG Visitor Coordinator Jocelyn Statia for a Sunday 
afternoon tour of the current exhibitions.

First Thursday of every month with Julia Lamare
October 4, November 1 and December 6, 12.30 - 1pm
Join CAG Assistant Curator Julia Lamare for a lunch time tour of 
the current exhibitions.

Nigel Prince
Saturday, November 17, 3pm 
Join CAG Executive Director Nigel Prince for a guided tour of the 
current exhibitions as part of the downtown galleries tour with 
Or Gallery and Artspeak. 

Kimberly Phillips
Thursday, December 13, 6pm
Join CAG Curator Kimberly Phillips for a guided tour of the 
current exhibitions. 

Curatorial Tours

Sunday Afternoon Tours

Thursday Lunch Time Tours Guided visits

Spanish
Sunday, October 14, 3pm
Join Valentina Acevedo Montilla for a tour of the current 
exhibitions in Spanish.

French
Sunday, November 18, 3pm
Join Michelle Martin for a tour of the current exhibitions in French.

Mandarin
Sunday, December 9, 3pm  
Join Katharine Meng-Yuan Yi for a tour of the current exhibitions 
in Mandarin.

Multilingual Tours



Presented in collaboration with ArtStarts  
on Saturdays. For more details please visit 
www.artstarts.com/weekend

We acknowledge the generous support  
of the Peter Szeto Investment Group for our 
Family Day program

For more details regarding these and all public 
programs at the Contemporary Art Gallery 
please visit the events page at  
www.contemporaryartgallery.ca

On the last Saturday of each month, CAG invites all ages 
to drop-in for short exhibition tours and free art-making 
activities that respond to our current exhibitions.

October 27, 12pm and 1pm 
Hidden Structures 
Explore Dove Allouche’s exhibition, Negative Capability through 
a tour with Family Day Coordinator Eric Benedon featuring 
natural specimens from the Beaty Biodiversity Museum. 
Families are invited to engage with the artwork and natural 
objects through multimedia drawing activities.

November 24, 12 – 3pm 
Found Word Poetry with Gabi Dao  
Local artist Gabi Dao will lead a workshop inspired by shared 
materials and ideas between Kameelah Janan Rasheed’s 
practice and her own. Inspired by Rasheed’s An Alphabetical 
Accumulation of Approximate Observations, join Dao in 
experimenting with audio recordings and printed material to 
create your own found word poem.  

December 29, 12 – 3pm 
Paper Marbling 
Inspired by Allouche’s works featuring funghi spores, join us for 
a workshop experimenting with special inks to create colourful, 
expanding forms on water. We’ll transfer from water to paper to 
fix your unique forms. 

Family Days 

From Family Day, April 28, 2018
Photography by Four Eyes Portraits



Events calendar

Sep 27

Sep 28

Oct 4

Oct 11

Oct 14

Oct 19

Oct 27

Oct 27

Oct 28

Nov 1

Nov 17

Nov 18

Nov 24

Nov 25

Dec 6

Dec 7

Dec 8

Dec 9

Dec 13

Dec 29

Dec 30

7 - 9pm

12.30pm

12.30pm

7pm 

3pm

6.30pm

12 & 1pm

3pm

3pm

12.30pm

3pm

3pm

12 - 3pm

3pm

12.30pm

7pm

7pm

3pm

6pm

12 - 3pm

3pm

Dove Allouche | Kameelah Janan Rasheed

Dove Allouche

Thursday Lunch Time Tours

Wolfgang Weileder

Exhibition Tour in Spanish

Robert Kleyn | Page 10

Hidden Structures

Kameelah Janan Rasheed

Sunday Afternoon Tours

Thursday Lunch Time Tours

Curatorial Tour with Nigel Prince

Exhibition Tour in French

Found Word Poetry with Gabi Dao

Sunday Afternoon Tours

Thursday Lunch Time Tours

Gray House

Gray House

Exhibition Tour in Mandarin

Curatorial Tour with Kimberly Phillips

Paper Marbling

Sunday Afternoon Tours

Exhibition Opening

Artist Talk

Tour

Artist Talk

Tour

Book Launch

Family Day

Artist Talk

Tour

Tour

Tour

Tour

Family Day

Tour

Tour

Film Screening

Film Screening

Tour

Tour

Family Day

Tour

For more details regarding public programs at the Contemporary Art Gallery 
please visit the events page at www.contemporaryartgallery.ca



Contemporary Art Gallery
555 Nelson Street, Vancouver
British Columbia, Canada V6B 6R5

+1 604 681 2700
contact@contemporaryartgallery.ca
www.contemporaryartgallery.ca

Open Tuesday to Sunday 12–6pm
Free admission

To make an appointment to use the  
Abraham Rogatnick Resource Library please 
email contact@contemporaryartgallery.ca

The Contemporary Art Gallery is generously 
supported by the Canada Council for the Arts, the 
City of Vancouver and the Province of BC through 
the BC Arts Council and the BC Gaming Policy and 
Enforcement Branch. We are also grateful for the 
support of Vancouver Foundation and our members, 
donors, and volunteers

We acknowledge the generous multi-year support 
from BMO Financial Group

Education and Outreach founding sponsor: 
Connor, Clark & Lunn Investment Management Ltd

Opening reception sponsors: 
Bomber Brewing, US Consulate of Vancouver and 
Four Eyes Portraits

We are delighted to partner with Aesop and Denbigh 
Fine Arts and thank them for their generosity

© 2018 Contemporary Art Gallery, Vancouver. All 
rights reserved. No part of this publication may be 
reproduced without the written permission of the 
artists or publisher

ISBN: 978-1-897302-95-8



www.contemporaryartgallery.ca @CAGVancouver

CAG Elsewhere

Gray House
Film Screening
December 7 and 8, 7pm
Off-site at The Cinematheque, 1131 Howe St, Vancouver
Tickets $12 adult, $10 senior/student

In partnership with the Cinematheque, the Contemporary Art 
Gallery presents the North American/Canadian premiere of 
Gray House (2017). Poised somewhere between documentary, 
fiction and gallery installation, the 75 minute experimental 
feature film is the debut of Austin Lynch (David’s son) and former 
Vancouver-based visual artist Matthew Booth. A visual poem 
told as a five-part meditation on solitude and the American 
psyche, the film constructs a captivating portrait of America 
of seemingly unrelated parts. Loosely inspired by the life of 
American artist and pseudo-hermaphrodite Forrest Bess 
(1911–77) and his interest in aboriginal rites that sought to 
unite the masculine and feminine, this provides a cipher to the 
order in which the film unfolds. Employing the artist’s interest 
in duality, the film reflects this structurally through a series of 
opposing juxtapositions—male and female, exterior and interior, 
day and night, the natural and the constructed, landscape 
and architecture—and formally by the film’s play between 
documentary and fiction. With Denis Lavant (Beau travail) and 
Aurore Clément (Paris, Texas). 

Co-presented by the Contemporary Art Gallery and The 
Cinematheque. The filmmakers will be in attendance and the 
screening on December 7 will be introduced by CAG Executive 
Director Nigel Prince.

For more information and to purchase tickets please visit 
www.thecinematheque.ca


