
The practice of Nicole Kelly Westman is anchored in an ongoing 
concern with the conditions of image-making. Although 
Westman only occasionally uses cameras or produces 
anything akin to a photograph, her work deftly engages the 
tools, techniques and principles of photography to question the 
objectivity of the recorded moment. 

Light, in particular, is an essential collaborator for Westman. 
The glow of a sunbeam filtered through treetops; a city street at 
night, awash in the haze of sodium vapour lamps; the chromatic 
brilliance of a sunset: light for Westman is an opportunity to 
index the energies and intimacies that constitute any given 
moment and the ways in which it is perceived, documented and 
assigned meaning.

In muddled mirage of memories escaping encapsulation, 
Westman presents a series of three works across CAG’s façade 
windows, each of which nods to the ways memory is shaped, 
staged and recalled. Referencing the backdrop, the mirror, 
the gel, and the cucoloris—each used in the photographic 
process to produce “ideal” images—these works offer a patient 
counterpoint to the fixity of the standalone photograph, drawing 
our attention to the felt structures found in light and shadow, 
sentiments that often elude being captured, shot or taken.
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Cover image: Nicole Kelly Westman, from muddled mirage of memories 
escaping encapsulation (detail), 2020, film scan
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waiting on tomorrow, 2021
digital print on muslin, pussywillow water, 
wax, Rosco Urban Vapor gel

In the alley adjacent to CAG’s galleries, 
Westman installs a suite of custom-printed 
drapes emblazoned with images of light and 
shadow as captured in the interior of her 
Vancouver apartment. Harnessing dusk light, 
street light and daylight reflected through a 
gelled mirror and cucoloris—a filter used to 
replicate silhouetted light such as sunshine 
passing through trees—Westman patiently 
waits for images to take shape on the walls 
around her, before documenting them on still 
film and reproducing them here. With a colour 
palette that hews closely to sodium vapour 
lamps, Westman conjures a scene redolent of 
shifting time—the last gasps of sun, the arrival 
of nighttime, the half-light of morning.
                                                

1 mortality of neutrality, 2021
readymade crushed muslins

Along CAG’s Nelson Street façade, Westman 
presents a provisional gradient of muslins, 
drawn from the remaining inventory of 
the now-defunct supplier Backdrop Alley. 
Commonly used in photography studios, 
these backdrops allude to the highly 
staged environment of much professional 
photography, where the roles—and power 
differentials—of photographer and subject 
(the former “capturing,” “shooting” or “taking” 
from the latter) are clearly defined. Westman 
offers instead a scene absent these dynamics, 
one deliberately open in character.                                       

2 thin negatives and shallow depths, 2021
mylar, Rosco Urban Vapor gel

In the standalone window vitrine facing 
Richards Street, Westman has installed a 
gelled mirror-like surface, producing images 
that shift with the passing of the sun and the 
changing streetscape throughout the course 
of the day. Using a gel that replicates sodium 
vapour light—looping us back to the curtains 
on the west side of the building—Westman’s 
mirror provides a notably altered reflection, 
one that not only refuses fixity, but that 
captures light and movement more readily 
than likeness.                                             
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