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The Artist’s Studio is 
Her Bedroom

The Artist’s Studio is Her Bedroom begins from the premise 
that the patriarchal conditions we inherited from modernism 
have profoundly shaped assumptions about where and by what 
means “serious” artwork gets produced. This exhibition shares 
the perspectives of ten artists whose practices are attentive to 
these assumptions, and to the very real temporal, spatial and 
monetary constraints that bind and shape their work. Their 
contributions to the show address a multitude of labours—
whether physical, emotional, reproductive or otherwise—that 
are often inextricable from artistic production. Some question 
myths of the studio and the “magical” labour of the artist. 
Others explore unconventional models of authorship, including 
the entanglement of childcare and creative work. Each, in 
different ways, asks how we navigate (or resist) our artistic and 
political inheritances, and how we might seek out alternate role 
models and alliances through which to better strengthen our 
creative communities.

The exhibition takes its name from the title of Erica Stocking’s 
sculptural installation and theatrical performance, which 
offers an anchor point in the show. The Artist’s Studio is Her 
Bedroom: a choreographed statement on autobiographical art 
making (2019) extends to visitors a participatory framework 
through which to explore the porosity of subjecthood from the 
perspective of a woman practicing art alongside motherhood. 
Stocking’s artistic practice is emphatically enmeshed in her 
domestic life. Her subject matter, materials and collaborative 
process all draw from that which is close at hand. Within the 
installation, visitors can don dazzle-patterned costumes and 
self-organize to rehearse the script. Collapsing time, space 
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and psyche, the play offers an allegory through which Stocking 
weaves meditations on her own experience together with 
references to historic women artists whose undervalued, 
boundary-defying practices figured prominently in her own 
artistic development.

The wry, conceptually-driven work of Maura Doyle similarly 
considers her own life as the subject of exploratory, material-
based investigations. Doyle has been working in clay since she 
became a single parent; her early work in the medium saw her 
hand-forming replicas of things that populated her home (bottle 
of olive oil, can of tomatoes, dish soap). The creation of such 
modestly-scaled objects in her kitchen could be accomplished 
as time permitted while minding her son, and enacted a subtle 
resistance to presumptions about how and at what scale a 
critically-engaged art practice is sustained. Pot Experiments 
(2014-2019), with surfaces blackened from the smoke of open 
barrel-firing, is part of the artist’s ongoing series Who the Pot? 
(2014-present) and considers this ceramic form as a mode 
of self-portraiture. For Doyle, pots offer a metaphor for the 
isolation of human experience—particularly parenting—and the 
irreconcilability of our inner and outer worlds.
 
Steven Brekelmans has also built his artistic practice around 
an examination of the hierarchy of materials and value that 
persists in today’s contemporary art market. For a number of 
years, life circumstances relegated his practice to the realm 
of an activity pursued only in his “spare time.” Eventually 
Brekelmans’ work began to shape itself around the very idea of 
a hobby as he explored, through different scales and materials, 
how and in what milieux our time and skills are understood to 
have worth. The Gift / The Climb / The Curse (Billiard Table) 
(2020) presents a suite of object forms upon a stepped plywood 
platform. Small sculptures, assembled from toothpicks and 
modelling clay and referencing the abstraction of modernists 
such as Barbara Hepworth or Henry Moore, are placed atop 
second-hand leaded-glass lamps of the sort typically found 
above rumpus room billiards tables. Through this assemblage 
Brekelmans negotiates the uncomfortable relationship between 
two seemingly antagonistic inherited visual languages, their 
underlying indicators of class and frameworks of value.

Constructions of masculinity, conditions of artistic production 
and the value of time spent under capitalism are also central 
considerations in the work of Brady Cranfield. His large wall 
drawing I’m working but I’m not working for you (2020) quotes 
lyrics from the song “Slack Motherfucker” by the 1990s rock 
band Superchunk. By executing a monumentally-scaled 
text work entirely in BIC ballpoint pen, Cranfield commits 
himself to a needlessly arduous act. He over-performs the 
“magical” labour of art-making, thus echoing the song’s defiant 
declaration of agency over work and refusal of that work to be 
co-opted for the accumulation of capital (the drawing will be 
destroyed at exhibition’s end). In his choice of medium—the 
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cheap and ubiquitous office pen—Cranfield aligns his drawing 
with historical conceptual art, particularly its focus on language 
and its abandonment of traditional fine art materials, but also 
nods towards those “unproductive” and (the artist might argue) 
equally illuminating communiques anonymously scrawled on 
office washroom cubicle walls. 

Working across experimental mark-making, textiles and 
performance, Damla Tamer negotiates the relationships 
between aesthetics and politics, particularly the links between 
representation, intention, anticipation and agency. State 
violence in her native Turkey, her experience of motherhood 
and her work as a contract university instructor all influence 
her practice. Her ongoing series Divination Objects (2019-
2020) draws upon a traditional ikat weaving technique, where 
threads are dyed in areas before being woven into a design. 
These works literally weave together cut-apart ink drawings, 
wherein she explores the weight of gravity as a physical force 
(crucially experienced during a baby’s first year), with shredded 
compositions containing phrases from her teaching evaluations 
(now standard practice within the neoliberal university, 
contributing to risk-averse pedagogy and labour precarity). 
The warp and weft each hold traces of their materials’ previous 
information, but now with misalignments, seepage and glitches. 
For Tamer, they call up artist Hito Steyerl’s sobering claim that 
we can no longer fight vertical power with horizontality, and ask 
instead for a more nuanced response to that power.

Claire Greenshaw’s drawing practice, on the other hand, probes 
tensions between the elemental nature of mark-making and 
the ambiguity of representation. Her slow, meticulous process 
(realized, in the artist’s words, in stolen moments of studio time) 
counters the speed with which we have become accustomed 
to producing and absorbing digital images. Like Stocking 
and Doyle, Greenshaw’s subject matter often originates from 
seemingly insignificant moments in her everyday life. Zeuxis Can 
Eat Me (2016) and oo (2014), both rendered in pencil crayon, 
offer astonishingly faithful enlargements of images painted by 
the artist’s young sons. They are at once poignant meditations 
on the rapidity of a child’s development and his entry into 
language, and a tongue-in-cheek reframing of what is perhaps 
the western origin story of male artistic competitiveness, the 
famed ancient Greek fable of Zeuxis and Parrhasius.

Justine A. Chambers’ movement-based practice is also 
anchored by her close observation of the everyday: the 
unintentional choreography, as she describes, that is already in 
the world. Chambers is drawn to the movement of all bodies, not 
just the virtuosic actions of trained dancers, and is particularly 
attentive to how, in our current culture, the movements of 
women-identifying, non-binary and racialized bodies are read 
(and misread). After cultural theorist and artist Erin Manning, 
she considers the “minor gesture” as a means of rethinking 
assumptions about human agency and the scale of political 
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action. And then this also (2020) is a new performance and 
written score produced specifically for this exhibition. Through an 
embodied and durational examination of distraction, adrenaline, 
time and care, Chambers considers her near-constant experience 
of being in multiple places at once (“my studio is the public bus,” 
she states) as a working artist and mother.

Meredith Carruthers and Susannah Wesley have been 
collaborating as Leisure since 2004. Their exploratory work, 
informed by what they define as a “conversational methodology,” 
is attentive to their own life conditions and propelled by 
research into historical women artists who, in order to maintain 
their artistic practices, developed unconventional work/life 
collaborations. Leisure’s participatory installation Conversations 
with Magic Forms (2017) is informed by a series of sculptural 
explorations undertaken by English sculptor Barbara Hepworth 
after the arrival of her triplets in 1934. Hepworth described 
this period, which transformed her studio into “a jumble of 
children, rocks, sculptures, trees, importunate flowers and 
washing,” as one that unexpectedly afforded new explorations 
into space, texture and weight. Leisure’s installation, which 
invites children and other gallery visitors to make use of gypsum 
plaster to create cast objects in sand, was also inspired by the 
“Theory of Loose Parts” developed by Hepworth’s son, Simon 
Nicholson, who advocated for individuals to have agency over 
the environments in which they work and play. The installation’s 
sand—and the invitation for children to freely play within it—
offers its own subtle challenge to the normally pristine space of 
the gallery, and if they choose to leave their objects behind on 
the plinths, participants impact the installation by becoming 
exhibiting artists themselves.

Annie MacDonell’s recent work also looks to under-recognized 
sites of experimentation and to time spent with children—often 



dismissed as wholly unproductive—as full of artistic and political 
possibility. Her predominantly lens-based practice, which 
frequently begins from the photographic impulse to capture and 
frame, questions how images are constituted and circulated in 
our contemporary world. In MacDonell’s single-channel video 
Book of Hours (2019), the artist embarks on a playful exploration 
of colour, image and pattern with her young son. The footage is 
shot inside the family home, amidst which we catch glimpses 
of Yvonne Rainer’s earliest films—and her choreography 
drawn from the movements of everyday life—played on laptop 
computers and smartphone screens. These sequences are 
ruptured by rapid successions of psychedelic imagery, and we 
hear the whispered recitation of a lilting roll-call of western, 
patriarchal understandings of space—“Euclidean space, outer 
space, wasted space…” Beyond or between these restrictive 
categories, we realize, lies the potential of the unnamed, 
unacknowledged and as-yet unaccounted for. 

The Artist’s Studio is Her Bedroom asserts the generative 
potential of these other spaces and cadences of creation, 
addresses artists’ feelings of constraints and distraction, and 
calls for acknowledgement of and solidarity in different ways of 
being—and making art—in the world.

Opposite

Justine A. Chambers
And then this also (2020)

Annie MacDonell
Book of Hours (2019)

Below

Leisure (Meredith Carruthers & 
Susannah Wesley)
Conversations with Magic Forms (2017)



Navigating the Uncertainty Principle
Until April 5, 2020
CAG Façade and off-site at Yaletown-
Roundhouse Station

Ingrid Koenig

Ingrid Koenig is the recipient of grants from the 
Canada Council for the Arts and the Goethe 
Institute, as well as the Social Science and 
Humanities Research Council (SSHRC). She has 
exhibited her drawings and paintings across 
Canada, in Europe and New Zealand. In 2019 
she was awarded a Canada Council for the Arts 
grant to join the Arctic Circle art and science 
residency in Svalbard. Koenig earned her MFA 
at NSCAD, Halifax. Based in Vancouver, she is 
an associate professor at Emily Carr University 
of Art + Design.

Continuing across CAG’s Nelson Street façade and off-
site at Yaletown-Roundhouse Station, Ingrid Koenig’s solo 
exhibition, Navigating the Uncertainty Principle, draws from 
two series of large-scale graphite drawings: Navigating the 
Uncertainty Principle (2009) and Force Fields (2010). The 
drawings, which have been further enlarged and printed on 
vinyl for this presentation, developed out of the artist’s long-
time interest in the visual diagrams scientists use to describe 
the complex phenomena of physics, such as chain reactions, 
thermal movement, molecular pressure, spacetime, force fields, 
electromagnetism and black holes. In her drawings, Koenig 
quite literally entangles this mode of communication with an 
iconography of domestic life—the everyday activities of cooking, 
refrigerating, repairing and washing up. In this way, she charts 
the interconnected currents and inescapable chaos of everyday 
existence, and proposes a means of visualizing those abstract 
laws that, while imperceptible on the scale of human action, bind 
our most intimate and banal movements physically—and, Koenig 
would argue, poetically—to the rest of the universe. 

Ingrid Koenig
Navigating the Uncertainty Principle (2019)
Yaletown-Roundhouse Station
Photography by SITE Photography

At Yaletown-Roundhouse Station work is 
presented in partnership with the Canada Line 
Public Art Program, InTransit BC



In fall 2019 we launched Night Prowl, Deanna Bowen’s 
monumental new public commission on The WALL at CBC Plaza 
in downtown Vancouver. This work continues Bowen’s practice 
of reactivating historic documents from overlooked archives in a 
process of extraction, translation and enlargement, and furthers 
her research on Vancouver’s historic Black entertainment 
community that culminated in her solo exhibition at CAG in 
Spring 2019. Night Prowl captures part of a film frame from a 
CBC news story that aired in October 1959, reporting on the 
dramatic purging and forced closures of many nightclubs in 
Vancouver’s ethnically diverse east end. Racially-motivated 
anxieties around such nightclubs—and the neighbourhoods in 
which they were situated—fueled the calls for urban renewal that 
would displace and disperse Black communities in the coming 
decades. Depicting the marquee of the Blue Sky dance club, its 
neon light extinguished following the bar’s closure earlier that 
same month, the image is interrupted by a series of circular 
voids: visible fragments of batch numbers punched through the 
cellulose film at its time of manufacture. The holes are a banal 
artifact found at the end of any film reel, but for Bowen, the 
ruptured cellulose reminds us of film’s fragile materiality and 
undermines our ability to trust photography’s seductive promise 
of “truth”. Considered this way, even blemished and seemingly 
insignificant documents can be rich repositories for unintended 
readings, and for questioning who has been charged with 
writing our histories and why.

Night Prowl
Until Summer 2020
Off-site at The WALL, CBC Plaza, 700 
Hamilton St

Deanna Bowen

Deanna Bowen is a Toronto-based artist whose 
recent exhibitions include the Contemporary 
Art Gallery, Vancouver (2019); Royal Ontario 
Museum of Art, Toronto (2017); the Art Museum 
at the University of Toronto (2016 and 2019); and 
the Institute of Contemporary Art, University 
of Pennsylvania, Philadelphia (2015). She 
has received several awards most notably 
Canada Council New Chapter and Ontario Arts 
Council Media Arts production grants, a 2016 
Guggenheim Fellowship and the 2014 William H. 
Johnson Prize.

The WALL is a Vancouver Heritage Foundation 
public art initiative presented in partnership 
with CBC Radio-Canada, the City of Vancouver 
Public Art Program, and with additional support 
from JJ Bean Coffee Roasters. The WALL 
features a new artist every year.

Deanna Bowen
Night Prowl (2019)
Installation view at The WALL



Thursday, January 23, 7 – 9pm
Join us for an evening of art and mingling to celebrate the 
launch of our new exhibition season and be among the first to 
see our new show, The Artist’s Studio is Her Bedroom.

Leisure’s installation Conversations with Magic Forms will be 
open for guests of all ages to activate. Children are encouraged 
and welcome to attend.

Sreshta Rit Premnath Publication Launch 
Thursday, January 9, 6pm
Off-site at Emily Carr University of Art + Design
Join us for a conversation between artist Sreshta Rit Premnath 
and writer Avram Alpert on Premnath’s artistic practice and 
new publication produced by CAG. The talk will be followed by a 
reception and publication launch at READ Books.

Echoes & Reflections: Valeen Jules, Jeffrey McNeil-
Seymour, Nicole Preissl and Maika‘i Tubbs
Sunday, January 19, 2 – 4pm 
Off-site at Native Education College, 237 E 5th Ave
This event gathers artists with intersecting interests in land, 
language and futurity to engage in discussion towards sites 
of possible resurgence. Organized by the Contemporary Art 
Gallery and the Burnaby Art Gallery and hosted at the Native 
Education College, this dialogue aims to centre prominent 
concerns within the practices of Indigenous artists based here 
and elsewhere. 

The Artist’s Studio is Her Bedroom Artist’s Roundtable 
Saturday, January 25, 3pm 
Join all ten exhibiting artists in an informal conversation about 
how artistic practices can be carved out of unlikely times and 
spaces, and how generative questions arise from constraints. 

The Artist’s Studio is Her Bedroom: a choreographed 
statement of autobiographical art making Read-Through
Tuesday, February 11, 7pm
Take part in an open, informal reading of Erica Stocking’s script 
The Artist’s Studio is Her Bedroom: a choreographed statement 
on autobiographical art making within the exhibition installation.  
Space will be limited; please call or email CAG to RSVP.

All public events are free and suitable for 
a general audience

Unless otherwise stated all take place 
at the Contemporary Art Gallery

For more information about public events 
visit www.contemporaryartgallery.ca 

To RSVP please contact 
learning@contemporaryartgallery.ca  
or call +1 604 681 2700

Public Events Exhibition Openings and Events

Artist and Curator Talks



Justine A. Chambers
Saturday, March 7, 12pm 
In her new durational work, exhibiting artist Justine A. Chambers 
explores issues of distraction, adrenaline, time and care as 
a working mother and artist. She will perform in the gallery 
intermittently until 3pm. 

Damla Tamer 
Saturday, March 14, 3pm
Exhibiting artist Damla Tamer engages with the marks in her 
exhibition works while speaking to the audience in a semi-
spontaneous monologue to explore questions of ethics of 
care, relation, production and reproduction within our current 
temporal framework. 

Erica Stocking
The Artist’s Studio is Her Bedroom: a choreographed 
statement of autobiographical art making
Tuesday, March 24, 7pm 
Exhibiting artist Erica Stocking leads a one hour multidisciplinary 
theatrical performance bringing together sculpture, dance and 
fashion in an interpretation her exhibition installation.

Artist Performances

Justine A. Chambers
Image by Josh Hite (2017)



Guided visits are free and open to the 
public, providing opportunities to engage 
with exhibitions and develop new skills 
for interpreting contemporary art.

We also encourage visits from primary 
and secondary schools, ELL groups, 
university and college students and 
community groups. 

For more information or to book a guided 
visit for your group, please contact 
learning@contemporaryartgallery.ca  
or call +1 604 681 2700

On the last Sunday of every month, join CAG staff for a 
guided tour of the current exhibitions.

Sunday, February 23, 3pm 
Join CAG Curator Kimberly Phillips for a walk-through and 
discussion of the current exhibitions.

Sunday, March 29, 3pm 
Join CAG Operations Administrator Shayla Perreault for a 
walk-through and discussion of the current exhibitions. 

First Thursday of every month
February 6, March 5 and April 2, 12.30 – 1pm
Join CAG Assistant Curator Julia Lamare for a guided tour of the 
current exhibitions.

Sunday Afternoon Tours

Thursday Lunch Time Tours Guided Visits

French
Saturday, February 1, 3pm 
Join Christelle Becholey Besson for a tour of the current 
exhibitions in French.

Spanish
Saturday, February 8, 3pm 
Join Valentina Acevedo Montilla for a tour of the current 
exhibitions in Spanish.

Mandarin
Saturday, March 21, 3pm  
Join Katharine Meng-Yuan Yi for a tour of the current 
exhibitions in Mandarin.

Multilingual Tours



Presented in collaboration with ArtStarts  
on Saturdays. For more details please 
visit www.artstarts.com/weekend

For more details regarding these and all 
public programs at the Contemporary 
Art Gallery please visit the events page at 
www.contemporaryartgallery.ca/whats-on

ArtStarts is located at 808 Richards Street 

Family Days are generously supported by 
the Chris Spencer Foundation

On the last Saturday of every month, CAG invites all ages 
to drop in for short exhibition tours and free art-making 
activities that respond to our current exhibitions.

Saturday, January 25, 12 – 3pm 
Leisure Studio
For this very special Family Day, artist duo Leisure leads a public 
activation of their installation, Conversations with Magic Forms. 
At the same time, through the artists’ activity String Game, 
participants will stretch, weave and tie ropes across CAG’s 
North Gallery in a collective action. 

Saturday, February 29, 12 – 3pm  
Mapping Movement 
CAG and ArtStarts invite you to a unique Family Day that 
translates movement across science, dance and the visual 
arts. At ArtStarts, explore movement through time and space 
in a workshop led by dancer Lily Cryan. At CAG, families can 
contribute to a collaborative drawing that takes inspiration from 
exhibiting artist Ingrid Koenig’s large-scale artworks.  

Family Days 

Conversations with Magic Forms 
Select Saturdays, 12 – 3pm
January 25
February 1
February 8
February 22
March 14
March 21
April 4
On select Saturday afternoons throughout the exhibition 
season, participants are invited to drop in to activate artist duo 
Leisure’s installation, Conversations with Magic Forms. Using 
plaster and other materials provided, children and visitors will 
make cast objects in sand, exploring the relationship between 
negative and positive space. Children are encouraged to create 
as active participants in the work, both through their making 
and, if they choose to leave their objects on the artwork plinths, 
as exhibiting artists.

These activities are free and open to 
participants of all ages. Drop in anytime 
between 12pm and 3pm. Children are 
encouraged to participate. 

All materials are provided. No experience 
is necessary. 

For more detailed information, please email 
learning@contemporaryartgallery.ca or 
call +1 604 681 2700 

Open Studios

Presented in collaboration with Collage 
Collage, a creative shop and studio for 
kids and adults based at 3697 Main 
Street, Vancouver

www.shop.collagecollage.ca

To inaugurate our newly revamped interpretative space, CAG 
has partnered with Collage Collage, a Vancouver workshop, 
store and studio, to bring exciting opportunities to engage with 
our exhibitions. Books, artist publications and activities are 
available for all ages to explore. 

CAG X Collage Collage
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Contemporary Art Gallery
555 Nelson Street, Vancouver
British Columbia, Canada V6B 6R5

+1 604 681 2700
contact@contemporaryartgallery.ca
www.contemporaryartgallery.ca

Open Tuesday to Sunday 12 – 6pm
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Jasmine Hynes, UBC CCST Curatorial Assistant
Julia Lamare, Assistant Curator
Ellie Nixon, Marketing & Communications Officer
Shayla Perreault, Operations Administrator
Kimberly Phillips, Curator

To make an appointment to use the Abraham Rogatnick Resource Library please 
email contact@contemporaryartgallery.ca
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CAG Elsewhere
Deanna Bowen
A Harlem Nocturne 
McMaster Museum of Art, Hamilton 
January 16 to May 9, 2020 

Produced by the Contemporary Art Gallery and presented to 
Vancouver audiences in spring 2019, the solo exhibition of Toronto-
based artist Deanna Bowen will begin its multi-venue national tour 
at McMaster Museum of Art in Hamilton, Ontario. 

This exhibition tour is generously supported by the Canada 
Council for the Arts


