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Two Scores
January 12 to March 25, 2018
B. C. Binning and Alvin Balkind Galleries

Brent Wadden Two Scores is a solo exhibition of ambitious new work by 
Vancouver-based artist Brent Wadden, his first in a public 
institution. Presented across both spaces, Two Scores is 
dominated by singular woven statements upon the floor and 
walls. In their dramatic scale and graphic simplicity, they mark a 
point of departure for the artist, but might also be said to reveal 
both an unseen structure and a complex set of tensions that 
quietly anchor Wadden’s ongoing practice as a whole. 

Wadden began his artistic training as a painter, but over the 
past seven years has established an extensive body of abstract 
woven work that he continues, very intentionally, to describe as 
paintings. At once material and conceptual, improvisational and 
procedural, these textile assemblages simultaneously rely upon 
and antagonize the highly gendered histories of both painting 
and textiles, contributing to the new discussion brought to craft-
based practices in contemporary art since the end of the 1990s. 

With their economy of form and intense colour, stretched 
over rectangular armatures and hung on the wall, Wadden’s 
paintings at first glance resemble the modernist hard-edge 
and post-painterly canvases from  the middle of the last 
century, celebrated by certain art critics for dispensing with 
everything but the “material facts” of painting. Wadden’s 
works are indeed “post-painterly”: because they are woven on 
a loom, composition and surface are one and the same. It is 
perhaps unsurprising that one of Wadden’s principal instructors 
at the Nova Scotia College of Art and Design was the late 
conceptualist painter Gerald Ferguson. Ferguson’s “task-
oriented” canvases, rooted firmly in the phenomenal world, 
offered a direct challenge to the heady formalism of modernist 
painting and its self-inscribed limits.

In their material matter-of-factness, Wadden’s woven paintings 
present a similar conceptual provocation to the conventions 
of abstract painting. They also issue a categorical challenge to 
weaving. Weaving is a rule-based art, whose structural logic 
is determined by the vertical warp threads interlacing, line by 
line, with the horizontal weft. The design of the loom itself, 
which developed mainly to increase the speed of the weaver’s 
production, has remained essentially unchanged for millennia. 

Brent Wadden was born in 1979 in Nova 
Scotia, and currently lives and works between 
Vancouver and Berlin. Recent solo exhibitions 
include PKM, South Korea (2017); Mitchell-
Innes & Nash, New York (2017); Peres Projects, 
Berlin (2017); Almine Rech Gallery, Brussels 
and Paris (2016) and Pace Gallery, London 
(2015). Wadden’s work has been included in 
recent international group exhibitions such as 
The Art Show – Art of the New Millennium in 
Taguchi Art Collection, The Museum of Modern 
Art, Gumma, Japan (2017); Bienal de Curitiba 
2017, Paranaense Art Institute, Curitiba, Brazil; 
Stitch, Beeler Gallery, Columbus College of 
Art and Design, Columbus (2017); Making & 
Unmaking, Camden Arts Centre, London (2016); 
High Anxiety: New Acquisitions, Rubell Family 
Collection, Miami (2016) and Vancouver Special: 
Ambivalent Pleasures, Vancouver Art Gallery 
(2016). Wadden is represented by Peres Projects 
in Berlin, Pace Gallery in London; Almine Rech 
Gallery, in Brussels and Paris; and Mitchell-
Innes & Nash, in New York.  

Front cover:

Brent Wadden
To be titled (2017)
Courtesy the artist and Mitchell Innes & Nash

Right:

Brent Wadden
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Brent Wadden
To be titled (2015) (detail)
Courtesy the artist and Peres Projects, Berlin

As a self-taught weaver, Wadden’s process is exploratory, 
laborious and purposefully naïve. His solutions are often 
inefficient – they would confound a traditionally-trained 
practitioner – and his technique frequently fails to take 
advantage of the loom’s economy of means. Unlike in painting, 
where an artist is able to apprehend the entirety of the canvas 
at once, weaving on a loom involves rolling the textile as it is 
produced, such that the weaver is only able to see the full panel 
once it has been cut from the device. In weaving, as Wadden 
notes, one can only move forward. His textile panels are thus 
riddled with inconsistencies deliberately left uncorrected. 
These subtle disruptions create a complex material surface 
that insistently reveals the presence of the artist’s hand (albeit 
paradoxically) through the mechanical nature of the weaving 
process itself. Furthermore, as the works in Two Scores 
make clear, Wadden’s paintings are very rarely produced 
from a single panel of cloth, but more often assembled from 
multiple panels stitched together at the selvedges. Thus the 
pictures themselves are not composed until the near end-
point of production and reject, as textile historian T’ai Smith 
has remarked, ”a preconceived masterplan.” In this way too, 
the artist purposefully undermines the optical rigour of his 
compositions – along the panels’ seams, the forms do not 
always line up, producing visual glitches that force, to quote 
Smith again, “the threads of that moment to meet head on, to 
form a clash, a resonating buzz of terms.” 

Wadden’s process also begins long before the labour of 
the weaving itself, with the collecting of yarn. The artist 
works almost entirely with pre-used fibers, both organic and 
synthetic. He purchases unwanted overstock off eBay and 
Craigslist, garage sales and flea markets. He unravels thrift 
shop sweaters and repurposes their yarn. By choosing to work 
with only second-hand materials, Wadden is often short of the 
amount he needs, and frequently compensates with near-
matching filler, an act that further undercuts the “purity” of 
his geometric forms. This rule of “make do and mend” is one 
Wadden had long observed in the small communities of his 
native Nova Scotia, where many folk artists worked with only 
those things directly at hand. 



For Two Scores, Wadden extends these rules further, bringing 
the dimensions of the exhibition space itself into the formula. 
In the B.C. Binning Gallery, the scale of the monumental, nearly 
seven-and-a-half metre long painting Score 1 (Salt Spring) 
(2017) is determined both by the length of the wall and the 
amount of yarn the artist obtained in a single purchase from a 
Salt Spring Island weaver. Wadden has then woven the excess 
material into long, narrow panels inserted column-like between 
the gallery’s windows that run like a frieze high up along its 
south wall. In the Alvin Balkind Gallery, Wadden directs our 
attention to the floor, where a single, unstretched woven piece 
is laid out as a rug, further confounding our clear identification 
of it as either painting or textile. The scale and colour of Score 
2 (16 Afghans) (2017) is dictated by the yarn unravelled from 
sixteen knitted blankets Wadden purchased specifically for this 
project at various Vancouver thrift shops.  A series of modestly-
scaled images document the original blankets’ geometric 
simplicity and riotous colour, some of them uncannily modernist 
in design. Demonstrating Wadden’s interest in the unintentional 
visual synergies between the lexicons of high art and craft, 
they also serve as silent markers of the skill and ingenuity of 
their unknown (and very likely female) makers, bringing into 
tension once again the asymmetries between a long history of 
anonymous, feminized textile production and that of the male 
dominated theatre of modern art.

Alongside the exhibition we are producing an 
extensive new publication on Wadden’s work 
with commissioned texts by Maria Fusco and 
Kimberly Phillips that critically examine the 
artist’s practice. This will be launched at a 
special event on Saturday, March 17 at 4.30pm. 
The publication will retail at $50, and is offered 
to CAG members at a discounted rate of $40.

Generously supported by Jane Irwin and Ross Hill.

The publication is supported by the RBC 
Emerging Artists Proejct and Peres Projects, 
Berlin; Pace Gallery, London; Almine Rech 
gallery, Brussels and Paris; and Mitchell-Innes 
& Nash, New York.



FULL FRONTAL
October 13, 2017 to March 25, 2018
Gallery façade and off-site at 
Yaletown-Roundhouse Station

Lyse Lemieux The first months of 2018 see the continuation of a major solo 
exhibition by Canadian artist Lyse Lemieux, comprising two 
new inter-related large-scale commissions across the façades 
of CAG and Yaletown-Roundhouse Station. FULL FRONTAL – 
executed in vinyl, a new medium for Lemieux – both challenges 
and exploits the opportunities presented at each location.

Lemieux’s artistic practice is often described as focused on 
drawing, balanced between figuration and abstraction, as her 
material handling of line and form is key to understanding her 
process and thinking. Lemieux “draws” with black wool felt, 
found garments and dressmaker’s sheers, as often as with ink. “I 
need to hold the line in my hands,” she states. 
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Lyse Lemieux 
Installation view, FULL FRONTAL (2017) 
Contemporary Art Gallery, Vancouver
Photography by SITE Photography

Below:

Lyse Lemieux
Installation view, FULL FRONTAL (2017) 
Yaletown-Roundhouse Station
Photography by SITE Photography



Lyse Lemieux lives and works in Vancouver. 
In 2017 she was the recipient of the Doris and 
Jack Shadbolt Foundation for the Visual Arts 
VIVA award for Outstanding Achievement 
in the Visual Arts. Recent solo exhibitions 
include A Girls Gotta Do What A Girls Gotta 
Do, Richmond Art Gallery, Richmond, BC 
(2016); Black Is The Size Of My New Skirt, 
Republic Gallery, Vancouver; In-Between-In-
Between: Lyse Lemieux & Meryl McMaster, 
Katzman Contemporary, Toronto (2015); 
Soldiers and Vesperers, Chernoff Fine Arts, 
Vancouver (2009); Skinslips / Peau de Jupon, 
Musée Marsil, St. Lambert, Québec (2006); 
Mignonnette Reine de Nainville, Sylviane 
Poirier Art Contemporain, Montréal (2004); A 
Fleur De Peau / Second Skin, Charles H. Scott 
Gallery, Vancouver (1989) and Michèle Delisle 
/ Lyse Lemieux, La Commune di Perugia, Italy 
(1987). Participation in recent group exhibitions 
includes Vancouver Special: Ambivalent 
Pleasures, Vancouver Art Gallery (2016-17); 
Aujourd’hui Encore, Trépanier Baer Gallery, 
Calgary (2016); Out of Line, Oakville Galleries, 
Ontario (2015) and Cut & Paste, Equinox Gallery, 
Vancouver (2012). 

Whether working in small notebooks or across the “page” of a 
building façade, Lemieux’s working process is inseparable from 
the forms she creates, which are almost always in reference to 
the human figure or the garments that clothe it. She is deeply 
aware of the significance of clothing, the way it declares or 
masks our subject positions, constrains and liberates us. At 
CAG, the sequence of large-scale black ellipses on a flesh-beige 
background alternates with areas of a woven pattern, to quite 
literally hem in the building. In the intervention at Yaletown-
Roundhouse Station, by contrast, the same woven pattern is 
draped, gathered and pulled around the surface of the glass 
pavilion, offering glimpses of what lies inside.

Lemieux’s wry humour is revealed in this new commission’s title. 
Simultaneously subtle, yet literally in your face, FULL FRONTAL 
offers a playful proposition of the private within the public realm, 
and assertion of the individual and the gendered within and 
against the homogenous surroundings of the city.

At the Yaletown-Roundhouse Station, work is presented by 
CAG in partnership with the Canada Line Public Art Program, 
InTransit BC. Lemieux is grateful for the support of Canada 
Council for the Arts and BC Arts Council. FULL FRONTAL is also 
supported by Proper Design.



The Spoils of the Park   
March 1 to May 15, 2018
Off-site at Canada Gallery, Canada 
House, Pall Mall East Entrance, 
Trafalgar Square, London 

Vikky Alexander This spring, the Contemporary Art Gallery begins a five year 
program of solo exhibitions with Canadian artists in London, UK. 
Two shows will be made annually, our inaugural presentation 
being of recent work by Vikky Alexander, a leading practitioner 
in the field of photo-conceptualism. In the 1980s she played 
a significant role in the group of artists now known as “The 
Pictures Generation,” who posed a new set of questions 
concerning art and the nature of representation.

The core of Alexander’s artistic proposition lies in the fantastic 
- in both the literal and figurative senses of the words. While 
playful, she uses a variety of media and techniques to make 
her point: mirrors, photographic landscape murals, postcards 
collected on her travels, her own photography and video. All are 
utilized whereby her work is at once seductive and disruptive; 
the viewer often situated within idealized spaces that reflect our 
aspirations and utopian desires. With Alexander’s work one can 
experience a sense of physical displacement from the natural 
world that mirrors and frames our desires within the dynamics of 
consumption and perfect ideals.

For her first UK solo exhibition, Alexander will present colour 
photographs and pencil/watercolour drawings that reflect her 
interest in histories of architecture and design, focusing on 
locations such as the opulent grounds and interiors of European 
stately homes, places that speak to desire, aspiration, wealth, 
class and ideas of belonging. Mirroring too the grandeur of 
the interior of Canada House, works are made by a surreal 
juxtaposition between the image of the places selected and that 
of the animals collaged into these scenarios. Alexander makes 
these by overlaying one or more cutout images of toy animals 
onto a postcard of a lavish historical site devoid of people. The 
austerity of the collages’ artistic making stands in contrast to 
the often exotic richness of each depicted building whereby the 
incongruity of the overall components within the constructed 
image ask us to consider a multiplicity of meanings. Blown up 
in scale as colour photographs, we read the pixelated surface 
of the original postcard print against the often ungainly scale 
of the animal. The sensibility of Alexander’s grand interiors and 
gardens seen in Deer in the Wallace Collection Study (2013) 
or Gazelles at the Harrogate Baths (2013) for example, creates 
a world which reveals the gulf between the consumption that 
accompanies humans’ extreme affluence and the comparatively 
modest use of resources by animals. To them wealth means little 
except insofar as it contributes to humans’ power over them. 

Vikky Alexander
Island Series - Tower (2010) (detail)
Courtesy the artist and Trepanier Baer, Calgary



Vikky Alexander lives and works in Montreal. 
Selected solo exhibitions include Tomorrow 
Gallery, New York (2017); Cooper Cole, Toronto 
(2016); Trepanier Baer Gallery, Calgary; Atelier 
Daigneault/Schofield, Montreal (2015); Wilding 
Cran Gallery, Los Angeles; The Apartment, 
Vancouver (2014); The Engine Room Gallery, 
Massey University, Wellington, New Zealand 
(2010); National Gallery of Canada, Ottawa 
(2000); Contemporary Art Gallery, Vancouver 
(1999); Catriona Jeffries Gallery (1997); 
Vancouver Art Gallery (1992); Kunsthalle Bern 
(1990) and CASH/Newhouse Gallery, New 
York (1987). Recent group exhibitions include 
Project Native Informant, London (2017); NGC 
@ MoCCA Project Space, Toronto (2015); 
Artist’s Space, New York (2014); Museum 
for Gegenwartskunst, Basel, Switzerland; 
CultureGest, Lisbon, Portugal (2013); 
Presentation House Gallery, North Vancouver 
(2012); MuHKA, Antwerp, Belgium; Art Gallery 
of Nova Scotia, Halifax (2005); Yokohama Civic 
Art Gallery, Japan and Taipei, Korea; Seattle Art 
Museum (1996); The New Museum, New York 
(1992); Barbican Art Gallery, London (1991) and 
Whitney Museum of American Art (1990). Her 
work is in many international public collections 
including National Gallery of Canada, Ottawa; 
Museum of Contemporary Art, Los Angeles; 
Hammer Museum, UCLA, Los Angeles; 
Vancouver Art Gallery and Winnipeg Art Gallery. 
Alexander is represented by Trepanier Baer 
Gallery, Calgary; Wilding Cran, Los Angeles, 
Downs & Ross, New York and Cooper Cole, 
Toronto.

In addition, Alexander will create a large-scale, black-and-white 
photo-mural adhered directly to the wall. Taken from her Island 
Series originally shot in 2010, the mural brings together several 
individual views of the exotic tropical plant greenhouses at Kew 
Gardens, which alongside other works, creates an immersive 
environment that raises questions concerning issues of how 
the more complex and affluent our societies become, the more 
we dominate the earth, annexing land, and the more we force 
nature to either adapt to artificial conditions or withdraw into 
ever-shrinking habitats.

The Spoils of the Park is generously supported by BC Arts 
Council, the High Commission of Canada to the United Kingdom 
and The Dahdaleh Foundation.

Above:

Vikky Alexander
Gazelles at the Harrogate Baths (2013)
Courtesy the artist , Wilding Cran, Los Angeles 
and Trepanier Baer, Calgary

Below:

Vikky Alexander
Deer in the Wallace Collection Study (2013)
Courtesy the artist , Wilding Cran, Los Angeles 
and Trepanier Baer, Calgary



Continuing in 2018, CAG is hosting a series 
of artists-in-residence, each working toward 
participatory projects to be realized throughout 
2017–19. The Burrard Marina Field House is an 
off-site artist residency space and community 
hub organized by CAG. This program moves 
beyond conventional exhibition making, echoing 
the founding origins of the gallery where artists 
are offered support towards the production of 
new work while reaching out to communities 
and offering new ways for individuals to 
encounter, participate and connect with art and 
artists.

The Burrard Marina Field House Studio 
Residency Program is generously supported 
by Vancouver Park Board and the City of 
Vancouver, along with many private and 
individual donors, trusts and foundations. For 
a full list of supporters, further details about 
the program, all forthcoming residencies and 
associated events visit our website at 
www.contemporaryartgallery.ca and follow the 
blog at www.burrardmarinafieldhouse.blog

For 2016–2019 we acknowledge the generous 
support for the Burrard Marina Field House Studio 
Residency Program by the Vancouver Foundation.

Harrell Fletcher
A New Path to the Waterfall
September 11, 2017 to June 15, 2018

In autumn 2017, CAG began an eight-month public project 
with US artist Harrell Fletcher, working with a broad range of 
Vancouver school students, residents and artists to develop a 
series of participatory projects reflecting Fletcher’s interest in 
bringing art and life together.

Underlining CAG’s philosophy to establish integrated 
programming as a way to question the role of the public cultural 
institution, Fletcher is working collaboratively with teachers, 
students, and staff to transform teacher Maryann Persoon’s 
grade 6/7 classroom at Lord Strathcona Elementary School into 
a CAG satellite gallery, playing host to a number of collaborative 
projects with Vancouver based artists Justine A. Chambers, 
Elisa Ferrari, Hannah Jickling, Carmen Papalia, Helen Reed and 
T’uy’t’tanat-Cease Wyss. As the school year unfolds, artists and 
students engage in the creation of projects and interventions 
inspired by school curriculum, which are presented throughout 
the building and local neighbourhood.

Burrard Marina Field House 
1655 Whyte Avenue 

Residencies

Left:

The Herbarium Project launch
November 9, 2017 
Photography by Four Eyes Portraits

Right:

Graphic score collage, 2017
Courtesy Elisa Ferrari and Maryann Persoon’s 
grade 6/7 class



Fletcher has exhibited at SFMoMA, de 
Young Museum, CCA Wattis Institute for 
Contemporary Arts, Yerba Buena Center (all 
in San Francisco); Berkeley Art Museum; The 
Drawing Center, Socrates Sculpture Park, and 
The Sculpture Center (all in New York); PICA, 
Portland; The Seattle Art Museum; Signal, 
Malmö, Sweden; Domain de Kerguehennec, 
France; Tate Modern, London and the National 
Gallery of Victoria, Melbourne, Australia. From 
2002 to 2009 Fletcher co-produced Learning 
To Love You More, a participatory website with 
Miranda July. His 2005 exhibition, The American 
War, originated at ArtPace in San Antonio, 
travelling to Solvent Space, Richmond, VA; 
White Columns, NYC; The Center For Advanced 
Visual Studies, MIT, Boston; PICA,  Portland and 
LAXART, Los Angeles among other locations. 
Fletcher is Professor of Art and Social Practice 
at Portland State University, Oregon.

Coast Salish ethnobotanist, community gardener and 
interdisciplinary artist T’uy’t’tanat-Cease Wyss was the first 
artist to collaborate with Ms Persoon’s class. Through a series 
of foraging trips to Capilano River, Harmony Garden, Trillium 
Park and Stanley Park, Cease and the students gathered and 
identified species of plants, fungi, moss, lichen and more from 
different local habitats, learning both their Skwxwu7mesh and 
Latin names. The class then pressed their plants and composed 
these into a series of individual, hand-stitched herbarium 
books. A limited-edition, sewn-bound publication – including 
texts by Wyss and Fletcher– provided the culmination to this 
project, forming not just a collection but a historical document 
of biodiversity and a means to measure change in our natural 
environment. 

Through the latter half of the autumn/winter term, sound 
and installation artist Elisa Ferrari embarked on a series of 
listening and sound-making activities with the students. Using 
Pauline Oliveros’ theory and practice of deep listening and 
the World Soundscape Project’s notion of acoustic ecology 
as starting points, Ferrari worked with students on the sonic 
qualities of sites, objects and our listening bodies paying 
particular attention to vernacular sounds that are integral 
to our daily auditory experiences. They listened to external, 
internal, amplified and inaudible sounds as well as imagining 
soundscapes that no longer exist. Through soundwalks 
and sonic mediations, the creation of graphic scores, field 
recordings and improvised performance, they considered the 
possibilities and limits of listening as a group and as individuals. 

Fletcher has chosen to acknowledge the collaborative nature 
of his practice by creating a hybrid context that brings together 
a constellation of students, teachers, artists, gallery staff and 
community members in the production of culture, offering 
a breadth of mediums and critical thinking. By adopting the 
same title as Raymond Carver’s final book, A New Path to the 
Waterfall, a collection of more than sixty poems connected 
with the work of writers that inspired the author, Fletcher 
suggests this project as a similar endeavour of love, work and 
engagement with everyday life.

A New Path to the Waterfall is presented to the public 
through exhibitions, interventions, performances and public 
programming at six week intervals throughout the school year. 
The public are welcome to attend these events and programs at 
Strathcona Elementary School during set hours provided on the 
project website. Please see www.anewpathtothewaterfall.ca for 
further announcements.

A New Path to the Waterfall is generously 
supported by TELUS Community Board, the 
Hamber Foundation and Artstarts/Artists in 
the Classroom.



Dignity and Access
Carmen Papalia and Joulene Tse
Tuesday, January 23, 7 - 8.30 pm
nə́ca̓ʔmat ct Strathcona Branch, Vancouver Public Library, 
730 East Hastings Street
Carmen Papalia and Joulene Tse Parent will discuss issues of 
cultural accessibility and human rights in the city, including 
Tse’s ongoing research on the history of Indigenous workers 
on the waterfront, as well as Papalia’s projects leading up to 
and including his recent conceptual work Open Access, a new, 
relational model for accessibility that sets a precedent for 
considerations of agency and power in relation to the disabling 
social, cultural, and political conditions in a given context. 

Carmen Papalia is a social practice artist and non-visual learner 
who makes participatory projects about access to public space, 
the art institution and visual culture. 

Of mixed Dene Nation and immigrant Chinese heritage, Joulene 
Parent holds an executive position for Local 500 Vancouver in 
the International Longshore Warehouse Union.

Land Language: Land Responsibilities
Coll Thrush with Kamala Todd
Tuesday, March 6, 7 - 8.30pm
Mount Pleasant Community Centre, 1 Kingsway
Creating home and a sense of place means building 
relationships. How well do we relate/give back/listen to the land 
and waters that are our home? Vancouver is so often seen as an 
international city belonging to no one/everyone. Its landscapes 
and narratives have been transformed and framed in ways 
that showcase the Anglo-colonial culture as the founders and 
caretakers of this coastal city. How are newcomers/settlers/
guests/visitors complicit in this overwriting of Coast Salish 
people and their continuity on this land since time out of mind? 
How do the stories (re)emerge and remind us all that this is a 
place with ancient laws, relationships, histories, ancestors, 
cosmologies which are in fact the guiding frameworks for life 
on this Musqueam, Tsleil-Waututh, Squamish place? This is a 
conversation towards decolonizing the city, asking questions 
about learning the laws, expectations and responsibilities before 
we assume permission and right mindedness to “come ashore” 
and be good visitors.

Coll Thrush is Associate Professor of history at the University of 
British Columbia, where he teaches Indigenous, settler colonial 
and place-based histories.

Kamala Todd is a Metis-Cree filmmaker, community planner and 
independent consultant for the City of Vancouver on building 
relationships within the context of (re)conciliation.

CAG joins the multi-disciplinary artist collective 
Other Sights for Artists’ Projects for year 
two of The Foreshore, a series of roving 
discursive events held at community centres 
throughout the city of Vancouver, aiming to 
generate questions and confluence inspired 
by the conditions of the foreshore, the land 
along the edge of a body of water that is 
repeatedly submerged and revealed by the 
tide. In Vancouver, the term conjures specific 
histories of trade and exchange, habitation and 
nourishment, resistance and violent erasure. It 
might similarly evoke our contemporary lived 
situation in this city. Considering the potential 
of this zone as both a metaphor and physical 
site, year two of The Foreshore initiative pairs 
together returning speakers and guests of 
their choosing to deepen a generative and 
cross-disciplinary conversation around the 
following questions: Can there be land that is 
not property? How do we bring the centre to the 
edge? What is, as yet, unseen?

Other Sights for Artists’ Projects is a 
collective of Vancouver-based artists and 
curators seeking to create a presence for art 
in spaces and sites that are accessible to the 
broader public, such as the built environment, 
communications technologies, the media, 
and the street. Operating outside of the 
gallery context, Other Sights develops new 
and unexpected exhibition platforms and 
provides support to artists, writers and curators 
interested in creating temporary, critically 
rigorous work for highly visible locations. The 
collective collaborates and shares resources 
with organizations and individuals in order to 
present projects that consider the aesthetic, 
economic and regulatory conditions of public 
places and public life.

The Foreshore

Above:

Artist Jay White speaks at The Foreshore 
Session 1, with Stephen Collis, Genevieve 
Robertson and Kimberly Phillips. 
Thursday, October 4, 2016, Access Gallery.

Below:

Notetaking at The Foreshore Session 16: 
Cynthia Brooke on Longshore Work and 
Union History and Kristina Lee Podesva on an 
Alternative Vocabulary of Value. Tuesday, 
May 30, 2017, Access Gallery.





Thursday, January 11, 7-9pm
Join us to celebrate the opening of Brent Wadden, Two Scores.

T’ai Smith: Dissecting Textiles
Saturday, January 20, 3pm
Join us for an informal seminar on the gallery floor by T’ai Smith, 
Associate Professor in the Department of Art History, Visual Art 
& Theory at UBC, where she will address a history of textiles as 
objects of material and metaphorical dissection.

Weaving Workshop with Travis Meinolf and Brent Wadden
Saturday, February 17, 3-5pm 
Sunday, February 18, 3-5pm
Join internationally renowned weaver Travis Meinolf and 
artist Brent Wadden for a demonstration and workshop on 
the backstrap loom. Workshop attendees will learn to handle 
the loom, weaving multiple panels of cloth, which will then 
be stitched together to create a single, large-scale textile. 
Participants can take their looms home to teach others, 
and the collectively-produced cloth will be gifted to a local 
homeless shelter. 

Due to limited space, please call 604 681 2700 to register your 
attendance. A fee of $20 will be required to cover the cost of 
the loom.

Publication Launch
Brent Wadden in conversation with Kimberly Phillips
Saturday, March 17, 4.30pm 
Join us for the launch of our new publication, a companion 
to Wadden’s exhibition Two Scores, which includes a 
commissioned text by Edinburgh-based art writer and critic 
Maria Fusco. At the launch, Wadden will discuss his practice 
with CAG Curator Kimberly Phillips, with drinks and a book 
signing to follow.

All public events are free and suitable for 
a general audience. 

Unless otherwise stated all take place 
at the Contemporary Art Gallery.

For more information about public events 
visit www.contemporaryartgallery.ca 

Public Events Exhibition openings and events

Artist talks

Photography by Four Eyes Portraits



Guided visits are open to the public, 
providing opportunities to engage with 
exhibitions and develop new skills for 
interpreting contemporary art.

We also encourage visits from primary 
and secondary schools, ESL groups, 
university and college students and 
community groups.  

For more information or to book a guided 
visit for your group, contact 
learning@contemporaryartgallery.ca  
or call 604 681 2700. 

Last Sunday of every month with Jocelyn Statia
January 28, February 25 and March 25, 3pm
Join CAG Visitor Coordinator, Jocelyn Statia for a Sunday 
afternoon tour of the current exhibitions.

First Thursday of every month with Julia Lamare
February 1 and March 1, 12.30-1pm
Join CAG Visitor Coordinator, Julia Lamare for a lunch time tour 
of the current exhibitions.

Nigel Prince
Saturday, February 3, 3pm
Join CAG Executive Director, Nigel Prince for a guided tour of 
Brent Wadden: Two Scores as part of the downtown galleries 
tour with Audain Gallery.  

Jas Lally
Thursday, February 15, 6pm
Join CAG Assistant Curator, Jas Lally for a behind the scenes 
guided tour of the current exhibitions. 

Kimberly Phillips
Saturday, March 3, 3pm
Join CAG Curator, Kimberly Phillips for a guided tour of the 
current exhibitions. 

Curatorial tours

Sunday afternoon tours

Lunch time tours Guided visits

Michelle Martin
Sunday, January 21, 3pm
Join CAG Learning & Public Programs Assistant, Michelle 
Martin for a tour of the current exhibitions in French.

Valentina Acevedo Montilla
Sunday, February 18, 3pm
Join Valentina Acevedo Montilla for a tour of the current 
exhibitions in Spanish.

Katharine Meng-Yuan Yi
Sunday, March 11, 3pm
Join Katharine Meng-Yuan Yi for a tour of the current exhibitions 
in Mandarin.

Multilingual tours



Girls Group
Windermere Secondary 

Beginning in 2016, CAG was identified to assist in a pilot 
project addressing the specific issues faced by a culturally 
diverse range of young women at Windermere Secondary in 
East Vancouver. Facing many pressures surrounding identity, 
representation, the need to be seen to conform or belong to a 
set of gender-specific behavioural norms, as well as broader 
social, cultural and economic issues, Girls Group has offered an 
important, ongoing opportunity for at-risk young women who 
are making the difficult transition from elementary to secondary 
school. Coming together once a week throughout the school 
year for peer support, skill building workshops and community 
service projects, the girls determine the direction of the group 
through their shared interests and concerns, while a community 
of facilitators coordinate and support their activities.

With such support and facilitation, participants in Girls Group 
find their voice through contemporary media. Their primary 
project each year involves the creation of a collaborative video 
that addresses significant social and political issues that 
impact their lives. The first video from 2016 is currently touring 
local elementary schools to raise awareness of how popular 
media often portrays girls and women in unrealistic, hyper-
sexualized ways and how the social change can affect women 
by becoming creators. 

As an ongoing initiative now entering its third year, Girl’s Group 
is core to what CAG does in order to meaningfully work in depth 
with communities. CAG sees this as an essential means of 
connecting with and tackling real social issues that engagement 
in visual arts can help address. While there is immediate 
achievement in learning technical skills and increased abilities 
in storytelling alongside personal development, there are also 
the tangible successes in communication and negotiation, team 
building and developing a sense of aspiration. The girls involved 
gain both the confidence and network to play a leadership role 
in the school and community while tackling issues pertinent to 
them and producing change.

Girl’s Group is a program generously made possible by Brian 
and Andrea Hill.

Above:

Girls Group workshop, 2016

Right:

Family Day, November 25, 2017
Photography by Four Eyes Portraits

Youth Programs



Presented in collaboration with ArtStarts  
on Saturdays. For more details visit: 
www.artstarts.com/weekend

We acknowledge the generous support  
of the Peter Szeto Investment Group for our 
Family Day program.

For more details regarding these and all public 
programs at the Contemporary Art Gallery 
please visit the events page at  
www.contemporaryartgallery.ca

On the last Saturday of each month, the CAG invites all ages 
to drop-in for short exhibition tours and free art-making 
activities that respond to our current exhibitions.

January 27, 12-3pm
Textile Collage
Using recycled paper and fabric, create a collaged artwork 
inspired by the work of Brent Wadden and the Gee’s Bend 
Quiltmakers. 

February 24, 12-3pm
Woven Paintings
Responding to Wadden’s Score 1 (Salt Spring) (2017), explore 
pattern, shape and colour to create your own woven ‘painting’ 
using found yarn and wool. 

March 24, 12-3pm
Abstract Tapestry 
Inspired by Wadden’s abstract woven work, deconstruct and 
layer pieces of wool, adding soap and water to transform the 
wool into your own felt textile.  

Family Days 



Events calendar

Jan 11

Jan 20

Jan 21

Jan 23

Jan 27

Jan 28

Feb 1

Feb 3

Feb 15

Feb 17

Feb 18

Feb 18

Feb 24

Feb 25

Mar 1

Mar 3

Mar 6

Mar 11

Mar 17

Mar 24

Mar 25

7-9pm

3pm

3pm

7 - 8.30pm

12-3pm

3pm

12.30pm

3pm

6pm

3 - 5pm

3 - 5pm

3pm

12-3pm

3pm

12.30pm

3pm

7 - 8.30pm

3pm

4.30pm

12-3pm

3pm

Brent Wadden: Two Scores

T’ai Smith: Dissecting Textiles

Exhibition tour in French

The Foreshore: Dignity and Access

Textile Collage

Sunday afternoon tours

Thursday lunch time tours

Curatorial tour with Nigel Prince

Behind the scenes tour with Jas Lally

Weaving with Travis Meinolf and Brent Wadden

Weaving with Travis Meinolf and Brent Wadden

Exhibition tour in Spanish

Woven Paintings

Sunday afternoon tours

Thursday lunch time tours

Curatorial tour with Kimberly Phillips

The Foreshore: Land Language: Land Responsibilities 

Exhibition tour in Mandarin

Brent Wadden in conversation with Kimberly Phillips

Abstract Tapestry

Sunday afternoon tours

Exhibition opening

Talk

Tour

Talk

Family Day

Tour

Tour

Tour

Tour

Workshop

Workshop

Tour

Family Day

Tour

Tour

Tour

Talk

Tour

Publication launch

Family Day

Tour

For more details regarding public programs at the Contemporary Art Gallery 
please visit the events page at www.contemporaryartgallery.ca



Contemporary Art Gallery
555 Nelson Street, Vancouver
British Columbia, Canada V6B 6R5

Tel. 00 1 604 681 2700
contact@contemporaryartgallery.ca
www.contemporaryartgallery.ca

Open Tuesday to Sunday 12–6pm
Free admission

To make an appointment to use the  
Abraham Rogatnick Resource Library please email 
contact@contemporaryartgallery.ca

The Contemporary Art Gallery is generously 
supported by the Canada Council for the Arts, the 
City of Vancouver and the Province of BC through 
the BC Arts Council and the BC Gaming Policy and 
Enforcement Branch. We are also grateful for the 
support of Vancouver Foundation and our members, 
donors, and volunteers.

We acknowledge the generous multi-year support 
from BMO Financial Group.

Education and Outreach founding sponsor Connor, 
Clark & Lunn Investment Management Ltd.

Opening reception sponsors: Hester Creek Winery

We are delighted to partner with Aesop and thank 
them for their generosity.

© 2018 Contemporary Art Gallery, Vancouver. All 
rights reserved. No part of this publication may be 
reproduced without the written permission of the 
artists or publisher.

ISBN: 978-1-897302-90-3



CAG elsewhere Liz Magor
MAIRIE DE NICE - Musée d’Art Moderne et d’Art Contemporain
November 18, 2017 to May 14, 2018

This marks the final venue for the large-scale presentation of work by 
Liz Magor that began at Peep-Hole, Milan in winter of 2015. Conceived 
in close cooperation with the Migros Museum für Gegenwartskunst and 
Kunstverein Hamburg and realized in partnership with Contemporary 
Art Gallery and Musée d’art contemporain de Montréal. 

Andrew Bartee
IKG LIVE2 Festival 
Illingworth Kerr Gallery, Calgary
January 11 to 13, 2018

Following on from the series of individual performances made at CAG 
during autumn-winter 2017, Ballet BC dancer, Andrew Bartee will 
present a performance that draws together this period of research 
examining gesture and movement with a particular interest in audience in 
consideration of permeability of the fourth wall as a conversation between 
art and each other.

www.contemporaryartgallery.ca @CAGVancouver


