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Writing in 1857, only a few short decades after the “invention” 
of photography, the art historian and critic Elizabeth Eastlake 
describes the photographic image as one that approaches 
us from the future and arrives in the present. While referring 
to the new technologies in chemical photography at the 
time, Eastlake’s comment might also be interpreted more 
portentously, as critical theorist Kaja Silverman suggests in The 
Miracle of Analogy: The History of Photography, Part I, as an 
invitation to upend canonical readings of photographs, which 
emphasize their simultaneous demonstration of “this-has-been” 
and “this-is-no-more.” The presumption that what we see when 
we look at a photograph is unalterable, Silverman suggests, 
“contributes to the political despair that afflicts so many of 
us today: our sense that the future is ‘all used up.’” Instead, 
she posits, we should consider photography as “the world’s 
primary way of revealing itself to us – of demonstrating that it 
exists, and that it will forever exceed us.” Here, the photograph 
becomes a tool with speculative potential, rather than one with 
simply the power to memorialize. The Blue Hour extends from 
this premise to rethink our assumptions about the photograph’s 
relationship to time. Making reference to the brief period of 
twilight at dawn and dusk when temporal linearity appears 
to momentarily hover in a state of suspension, the exhibition 
presents works by five Canadian and international artists – Joi T. 
Arcand, Kapwani Kiwanga, Colin Miner, Grace Ndiritu, and Kara 
Uzelman – that together act as a proposition to consider the 
futurity of the photographic image. We might understand this 
“blue hour” as analogous to the photographic event, whether 
political, geological, cosmological or philosophical, which as 
literary theorist Eduardo Cadava has claimed, “interrupts the 
present; [...] occurs between the present and itself, between the 
movement of time and itself.” 

Joi T. Arcand is from the Muskeg Lake Cree Nation in central 
Saskatchewan, Treaty 6 Territory. Her practice is concerned 
with the invisibility of Indigeneity in contemporary Canadian 
culture and, in particular, how erasures of Indigenous presence, 
culture and histories have been enacted in space and through 
language. While Cree has been named one of the three 
Indigenous languages that remain ‘viable’ by Statistics Canada, 
Arcand realized that her own inability to speak the language 
meant that in her family, the language was extinct. Here on 
Future Earth (2009) first appears as a series of nostalgic, 
soft-edged views of small-town Saskatchewan streetscapes. 
However, Arcand’s intervention quickly reveals itself in a simple 
act of détournement, performed in her desire to “see things 
where they weren’t.” By manipulating all visible street signage 
in the images, replacing English with Cree syllabics, Arcand 
proposes a radical shift to an Indigenous-centred worldview 
enacted through language. In bending our presumptions of 
the photograph as a document of past-time, she imagines an 

Presented in partnership with Capture 
Photography Festival and the Canada Line 
Public Art Program, InTransit BC. Grace Ndiritu 
is generously supported by The British Council



Front cover:

Joi T. Arcand
Northern Pawn, South Vientam - North 
Battleford, Saskatchewan (2009)

Opposite, top to bottom:

Fresh Bread - Saskatoon, Saskatchewan (2009)

Amber Motors - Saskatoon, Saskatchewan (2009)

Bus Mall - Saskatoon, Saskatchewan (2009)

All from the series otē nīkān misiwē askīhk - 
Here On Future Earth. Courtesy the artist and 
Saskatchewan Arts Board Permanent Collection

Above:

Kapwani Kiwanga 
Subduction Study #5 (2017) 
Courtesy the artist and Goodman Gallery
Photography by Victor Sguassero

alternative past/present/future, at once “a present beside itself,” 
to quote Cree writer and theorist Billy-Ray Belcourt, and a future 
within arm’s length. As a public intervention, three images 
from the series are reproduced on the facades of Vancouver’s 
three downtown Canada Line stations: City Centre, Yaletown-
Roundhouse and Waterfront. Returned to the street, the 
photographs’ Cree wordage challenges the visual cacophony 
of existing images and signage of this settler city built upon 
unceded Indigenous ground. 

Kapwani Kiwanga’s practice also plays with the elastic potential 
of photographic time. Drawing upon both archival and invented 
documents, her process is at once investigative and imaginative. 
With research interests ranging from Afrofuturism and science 
fiction to the anti-colonial struggle, as well as investigations into 
more apocryphal histories that have, as she says, “fallen through 
the cracks,” the Paris-based Canadian artist persistently 
weaves together fiction and fact. Subduction Studies (2017) 
proposes an intersection of geology and the imaginary, the title 
describing the sites where the earth’s tectonic plates converge 
and collide. The series considers the geological hypothesis 
Pangaea Ultima, which predicts a re-merger of all continents 



into a single supercontinent, with Europe sliding underneath 
Africa some 200 million years in the future. In each work, 
Kiwanga selects two geological samples from the collection of 
the Natural History Museum in Paris and photographs them. By 
creasing the prints, Kiwanga aligns the two dissimilar rocks; one 
image, a rock from the European side of the strait of Gibraltar, 
the other a sample originating from a North African country 
on the Mediterranean shore – whereby fold line becomes fault 
line – and effectively enacts the eons-long geologic process of 
tectonic convergence. Through this straightforward material 
manipulation, the artist proposes a future collision of the African 
and European continents, and – given the current reception of 
migrant communities by Europeans – one can read the work as 
materializing colonial anxieties about the African “Other.” 

For Kenyan/British artist Grace Ndiritu, photographic time 
stretches beyond the geological to the cosmological: each 
photograph that comes into existence, she attests, is a 
microcosmic instance of the macrocosm of the universe. Since 
2010, Ndiritu has been developing an encyclopedic archive, A 
Quest For Meaning (AQFM). Originating through non-rational 
methodologies and shamanic journeys, it proposes a universal 
narrative spoken through the photographic image, a creation 
story from the beginning of time itself, linking seemingly 
disparate objects and events from the flash of light that was 
the Big Bang – the original photographic event, one might 

Above:

Grace Ndiritu
A Quest For Meaning, Painting as a Medium of 
Photography Remix No.3 (detail) (2018)
Courtesy the artist 

Below:

AQFM VOL.3 MAC INTERNATIONAL (2014)
Courtesy the artist and The MAC, Belfast. 



argue – until our present day. Each time it is exhibited, new 
photographic constellations perpetually expand the themes in 
AQFM, suggestive of Silverman’s assertion that “photography 
is [...] an ontological calling card: it helps us to see that each 
of us is a node in a vast constellation of analogies.” Installed 
upon colour-blocked walls that Ndiritu calls “Bright Young 
Things,” the artist’s material and compositional strategies 
disrupt and confound her viewers’ presumptions about what 
they are looking at (the installation’s subtitle is Painting as a 
Medium of Photography). Is the small photograph of Eugène 
Delacroix’s Death of Sardanapalus (1827) hanging in the Louvre, 
for example, taken by the artist or ripped from the pages of 
an early edition of Gardner’s Art History textbook? The scale, 
composition and colouring of the image make it difficult to 
discern. Are the archival images captured during the Rif War 
between Morocco and Spain original or re-photographed? 
It is hard not to read them through current tensions over 
contemporary migration from both North and Sub-Saharan 
Africa to Europe. As a further play on expansion and 
proliferation, a special edition of Ndiritu’s AQFM newspaper, 
featuring the artist’s essay “The End of History,” is available free 
to take away, and “colonizes” CAG’s ground floor windows.

Kara Uzelman’s artistic practice suggests an interruption to 
mega-production and the disposable object and consistently 
re-evaluates the potential for alternative sources of meaning 
beyond what is understood on the surface. Uzelman’s processes 
of excavating, gathering and inventing act as a kind of self-
directed study of her surroundings; the specificities of site and 
collecting become the means to speculate on possible stories 
embedded in found and discarded materials, as well as a way 

Above:

Kara Uzelman

Perpetual Motion - Abandoned Yardsite with 
Damage (detail) (2018)

Below:

Perpetual Motion - Collected Materials on Paper 
(detail) (2018)

Courtesy the artist



to explore time as a non-linear form. While the past, as literary 
theorist Susan Stewart argues, “is constructed from a set of 
presently existing pieces,” the collection looks to the future. 
In the way that a collection is never static, Uzelman’s work is 
experimental: there is no defined end-form or completion until 
the collector’s own demise. Perpetual Motion (2018) is part of 
an ongoing series of new works initiated through a field trip 
to an abandoned farmyard near Speers, Saskatchewan. Once 
occupied by the artist’s grandfather, the farm was eventually 
lost and Uzelman’s grandfather became focussed on designing 
a perpetual motion machine. Despite having met him only a 
handful of times, Uzelman inherited his notes and drawings. By 
way of delving into this history, in Perpetual Motion delves into 
this history: the photograph becomes the conduit that unites 
site with collected objects and information, functioning as the 
“glue” in an assemblage. As Cadava suggests in Words of Light, 
“the photograph is always related to something other than itself. 
Sealing the traces of the past within its space-crossed image, 
it also lets itself be (re)touched by its relation to the future.” 
Through the manipulation of the collected materials, chronology 
becomes dislocated, and photographs become tools for future 
use in an as-yet unnamed context. 

The fugitive and cyclical are ongoing starting points for Colin 
Miner, whose work traces the ontological anxiety that, in his 
words, “shadows” the photographic. Considering qualities of 
lightness, darkness, reflection and refraction, Miner seeks to 
evoke rather than capture photography’s qualities of relation. In 
The Blue Hour, a constellation of disparate objects and images 
are brought together to create converging lines of inquiry, which 
elliptically surface and resurface. Here, Miner approaches 
the photograph as a state of suspension; a manifestation of 
“space-crossed time.” Plaster and latex casts of dust covers for 
photographic equipment (collected by the artist for potential 
future use) are tinted by different hues of red light thrown 
by two neon sculptures whose spiral forms recall early 20th 
century Czech physician Jan Purkinje’s empirical studies of 
afterimages in the eye. A large-scale print portrays the slippage 
of silver emulsion across the surface of a photographic plate 
– quite literally, an image of photography’s unfixed state. This 
movement of glittering emulsion is echoed once again in the 
diminutive but mesmerizing video Untitled (snail) (2017), which 
follows, in an endless loop, the barely perceptible movement 
of a large Peruvian snail – an animal which, one might argue, 
both secretes time and carries it upon its back. As writer 
Jacqueline Mabey remarks about Miner’s work, in a statement 
that might also be applied to the conditions of photography 
as a whole, “you can try to fix the image, but it will never stick. 
The temporality of the photograph is not the ‘there-then’ but 
contains the kernel of potential futures, held in eternal ‘yet-
could-be.’”

Top to bottom:

Colin Miner
Untitled (While looking at this) (2017)

Two toed lassitude (2017)

Untitled (snail) (2017)

Courtesy the artist



John Wood and Paul Harrison live and work 
in Bristol, UK. They have many notable solo 
exhibitions including Galeria Vera Cortes, 
Lisbon (2017); Contemporary Art Gallery, 
Vancouver (2016); Von Bartha, Basel; ICC, 
Tokyo; Carroll/Fletcher, London (2015); Museo 
de Antioquia, Medellin, Columbia (2014); Frist 
Centre, Nashville, H&R Block Artspace, Kansas 
and the Contemporary Arts Museum, Houston 
(2011-12); Kunstmuseum Thun, Switzerland; and 
University of California, Santa Barbara (2010).
They have also participated in group exhibitions 
worldwide: Cristin Tierney Gallery, New York 
(2016); Kunstmuseum Luzern, Switzerland 
(2015); OK Centre for Contemporary Art, Linz, 
Austria; Tokyo Station Gallery; Itami City 
Museum of Art; Kochi Museum of Art; Okayama 
Museum of Art (2014); Museum of Modern 
Art, Rio de Janeiro, Brasil (2013); MOBY, Israel; 
Zacheta National Gallery of Art, Warsaw (2011); 
Centre d’Art Santa Mònica, Barcelona (2010); 
Ludwig Museum, Budapest (2008); Centre 
d’Art Contemporain, Geneva (2007); Hayward 
Gallery, London; Centre Pompidou, Paris (2006) 
among others. Work is held in various public 
collections including Centre Pompidou, Paris; 
MoMA, New York; Ludwig Collection, Aachen; 
Tel Aviv Museum; Kadist Foundation, Paris and 
Tate, London. John Wood and Paul Harrison 
are represented by Galeria Vera Cortes, Lisbon; 
Von Bartha Garage, Basel; and Studio Trisorio, 
Naples.

Commissioned by Contemporary Art Gallery 
with Ballet BC and produced in partnership with 
The Polygon Gallery. Support for the research 
and development phase was provided by the 
Kickstarter community in partnership with Art 
Basel Crowdfunding Initiative. We are grateful 
to the many individual donors and supporters 
who have made this ambitious commission 
possible at both the development stage and for 
this premiere.

In partnership with Ballet BC and The Polygon Gallery, the 
Contemporary Art Gallery presents the world premiere 
performance of Very Clear Instructions. 

Following the exhibition I DIDN’T KNOW I DIDN’T KNOW 
IT at the beginning of 2016, Wood and Harrison embarked 
on an intensive sequence of improvisatory workshops with 
the dancers of Ballet BC. What emerged is an ambitious 
commission between two of Vancouver’s most important 
cultural organizations, a new dance work involving movement, 
direction, costumes and staging. 

Wood and Harrison have long been concerned with the body, 
characteristically employing a vocabulary that connects into 
the spatial concerns and material world of choreography and 
contemporary dance. They engage with attributes such as trust, 
cause and effect, action and reaction, and the physical arena 
and dimensions in which movement and gesture occurs with 
characteristic observations surrounding the human condition.

This new performance is structured as ten episodes such as 
“Falling”, “Right angles” or “Lean”, and combines much of 
their ongoing preoccupations with a keen delight, humour 
and reflection on human endeavor. Rooted in a distillation of 
everyday gestures and routine, a true conversation between 
the visual art world of John Wood and Paul Harrison and that 
of the dance corps of Ballet BC emerges. The familiar is made 
charmingly and compellingly strange, altering our perceptions 
as we move through the world.

Very Clear Instructions
April 20, 2018, 7pm and 8pm
Off-site at The Polygon Gallery 
101 Carrie Cates Ct, North Vancouver

John Wood and 
Paul Harrison

John Wood and Paul Harrison
Clear instruction drawing 7 (2017)
Courtesy the artists



Mark Timmings is a multidisciplinary artist who 
explores perceptions of place by appropriating 
data and enfolding them into the domain of 
art. He creates works that intimate an infinite 
and vital web of interconnecting natural cycles 
and human patterns by transforming field 
observations and aspects of science into 
aesthetic considerations and contemplative 
experiences. He lives and works on Saturna 
Island, British Columbia, where he is a member 
of the local community choir.

Stephen Morris is a scholar specializing in 
Renaissance and Baroque music for lute and 
viola da gamba. He holds a Bachelor in Music 
and Masters in Music Education from McGill 
University, and a Bachelor in Education from 
the University of Toronto. In 2004, he received 
a PhD in Music History from the University of 
Washington. Morris has taught music at McGill 
University, the University of Washington and 
Agnes Scott College. 

The Contemporary Art Gallery presents Wetland Senario, a new 
work by co-composers Stephen Morris and Mark Timmings, 
based on the strict transcription into music of sounds from field 
recordings of a marsh on Saturna Island, British Columbia. 

Originally performed under the direction of Sharon 
Schermbrucker by the Saturna Island community choir, Saturna 
Singers, here we work again with the ensemble musica intima. 

The performance will blur the boundaries between choir and 
audience, as both are engaged in ritual: the singers gather in an 
act of bearing witness to local environmental phenomena; as 
does the audience. Together they pay heed to the tiny wetland at 
a crucial time in its history. Environmental reports state that frogs 
and songbirds are disappearing. At the same time, the drones 
of airplanes and other human-made sounds are increasing. The 
composition’s formal purity emphasizes transparency, truth and 
fidelity in its approach to the soundscape. In Wetland Senario, the 
true performer is the wetland itself. Encompassing singers and 
beholders, the goal is to create a new expression of community 
through celebration of the shared acoustic environment.

Presented in partnership with Griffin Art Projects and musica intima.

Wetland Senario
April 28, 2018
Griffin Art Projects, 12pm and 4pm
Contemporary Art Gallery, 7.30pm

Mark Timmings and 
Stephen Morris



Continuing in 2018, CAG is hosting a series 
of artists-in-residence, each working toward 
participatory projects to be realized throughout 
2017–19. The Burrard Marine Field House 
Studio is an off-site artist residency space 
and community hub organized by CAG. This 
program moves beyond conventional exhibition 
making, echoing the founding origins of the 
gallery where artists were offered support 
toward the production of new work while 
reaching out to communities and offering new 
ways for individuals to encounter, participate 
and connect with art and artists.

The Burrard Marina Field House Studio 
Residency Program is generously supported by 
Vancouver Board of Parks and Recreation and 
the City of Vancouver, along with many private 
and individual donors, trusts and foundations. 
For a full list of supporters, further details about 
the program, all forthcoming residencies and 
associated events visit our website at 
www.contemporaryartgallery.ca and follow the 
blog at www.burrardmarinafieldhouse.blog

For 2016–2019 we acknowledge the generous 
support for the Field House Studio Residency 
Program by the Vancouver Foundation.

A New Path to the Waterfall is generously 
supported by TELUS Community Board, the 
Hamber Foundation and Artstarts/Artists in 
the Classroom.

Harrell Fletcher
A New Path to the Waterfall
September 11, 2017 to June 15, 2018

In autumn 2017 CAG began an eight-month public project 
with US artist Harrell Fletcher, working with a broad range of 
Vancouver school students, residents and artists to develop a 
series of participatory projects reflecting the artist’s interest in 
bringing art and life together.

Underlining CAG’s philosophy to establish integrated 
programming as a way to question the role of the public cultural 
institution, Fletcher is working collaboratively with teachers, 
students, and staff to transform teacher MaryAnn Persoon’s 
grade 6/7 classroom at Lord Strathcona Elementary School into 
a CAG satellite gallery, playing host to a number of collaborative 
projects with Vancouver based artists Justine A. Chambers, 
Elisa Ferrari, Hannah Jickling, Carmen Papalia, Helen Reed and 
T’uy’t’tanat-Cease Wyss. As the school year unfolds, artists and 
students engage in the creation of projects and interventions 
inspired by school curriculum presented throughout the building 
and local neighbourhood.

The latest phase of the project saw social practice artist 
and non-visual learner Carmen Papalia join the class to 
share and expand upon his ongoing conceptual work, Open 
Access. Consisting of five statements that describe a practice 
concerning help for others across social, cultural and political 
boundaries, Open Access was proposed as a reaction to the 
failures Papalia experienced as recipient of institutional support 
services. Papalia has facilitated workshops and activities with 
the students that engage both trust and non-visual senses 
structured around the Open Access framework. 

Beginning in March, the next phase sees artists Hannah 
Jickling and Helen Reed start work with the students. Using 
their ongoing project Big Rock Candy Mountain as a starting 
point, they will encourage an exchange of ideas, methods 
and aesthetics drawing together multi elements akin to the 
processes and ingredients found in a confectionery factory.

A New Path to the Waterfall is presented to the public 
through exhibitions, interventions, performances and public 
programming at six week intervals throughout the school year. 
The public are welcome to attend these events and programs at 
Lord Strathcona Elementary School during set hours provided 
on the project website. Visit www.anewpathtothewaterfall.ca for 
further announcements.

Burrard Marina Field House 
1655 Whyte Avenue 

Residencies

Opposite:

Mark Timmings
Wetland Senario illuminated score, 2017 (detail)
Courtesy the artist



Subterranean Weaving: On the Entwinement of Indigeneity 
and Hidden Labour in the Making of Contemporary Vancouver
Dana Claxton with Jaleh Mansoor
Tuesday, June 5, 7 – 8.30pm
nə́c ̓aʔmat ct Strathcona Branch, Vancouver Public Library
Wo Soon (Mary) Lee Chan Room
730 East Hastings Street
Join celebrated local artist Dana Claxton and art historian Jaleh 
Mansoor as they debate the following questions, prompted 
by Claxton’s new series of photographic works: do unresolved 
aboriginal sovereignty and economics, a housing crisis 
precipitated by tectonic shifts in global wealth distribution 
and finally culture, a genre nested within lens-based practices 
responsive to the collapse of medium specificity, have anything 
to do with one another? Does the international dispersal of 
swelling wealth, of surplus value generated elsewhere, have 
anything to do with the decomposition and re-composition of 
a local aesthetic? Who or what stands at the vanishing point of 
two seemingly unrelated phenomenon that locate Vancouver on 
the GPS of global culture?

The Foreshore
CAG joins the multi-disciplinary artist collective 
Other Sights for Artists’ Projects for year 
two of The Foreshore, a series of roving 
discursive events held at community centres 
throughout the city of Vancouver, aiming to 
generate questions and confluence inspired 
by the conditions of the foreshore, the land 
along the edge of a body of water that is 
repeatedly submerged and revealed by the 
tide. In Vancouver, the term conjures specific 
histories of trade and exchange, habitation and 
nourishment, resistance and violent erasure. It 
might similarly evoke our contemporary lived 
situation in this city. Considering the potential 
of this zone as both a metaphor and physical 
site, year two of The Foreshore initiative pairs 
together returning speakers and guests of 
their choosing to deepen a generative and 
cross-disciplinary conversation around the 
following questions: Can there be land that is 
not property? How do we bring the centre to the 
edge? What is, as yet, unseen?

Other Sights for Artists’ Projects is a 
collective of Vancouver-based artists and 
curators seeking to create a presence for art 
in spaces and sites that are accessible to the 
broader public, such as the built environment, 
communications technologies, the media, 
and the street. Operating outside of the 
gallery context, Other Sights develops new 
and unexpected exhibition platforms and 
provides support to artists, writers and curators 
interested in creating temporary, critically 
rigorous work for highly visible locations. The 
collective collaborates and shares resources 
with organizations and individuals in order to 
present projects that consider the aesthetic, 
economic and regulatory conditions of public 
places and public life.

Dana Claxton
Subterranean Weaving: On the Entwinement of 
Indigeneity and Hidden Labour in the Making of 
Contemporary Vancouver (2018)
(Work in progress)
Courtesy the artist



Thursday, April 5, 7 - 9.30pm
Join us to celebrate the opening of The Blue Hour.

Grace Ndiritu
Thursday, March 29, 6 - 8pm
Off-site at Emily Carr University of Art and Design, Reliance 
Theatre
Join Kenyan/British artist Grace Ndiritu as she discusses her 
expansive practice.

On Time and the Futurity of Photography
Joi T. Arcand, Colin Miner, Grace Ndiritu and Kara Uzelman 
with Kimberly Phillips
Saturday, April 7, 3 - 4pm
Join CAG Curator Kimberly Phillips in conversation with 
exhibiting artists as they discuss their work through the ideas 
that propel The Blue Hour.

UK Curatorial Delegation
Sunday, April 8, 6.30 - 8.30pm
Grand Luxe Hall, Western Front, 303 East 8th Avenue
As part of their week-long research visit to Vancouver, join us 
for a series of presentations by eight museum directors and 
curators drawn from across the UK as they discuss the curatorial 
interests and mandates of the organizations they represent.

The Three-Personed Picture
Kaja Silverman
Sunday, April 29, 6pm
Off-site at The Polygon Gallery, North Vancouver
The Contemporary Art Gallery and The Polygon Gallery 
are delighted to partner with Capture Photography Festival 
to present a lecture by art historian and theorist Kaja 
Silverman drawing from research toward her forthcoming 
book, The Three-Personed Picture, or the History of 
Photography, Part 2, the second instalment in a three-volume 
reconceptualization of photography. Reception and book 
signing to follow.

Four-Channel Sound Performance with Scott Gailey and Yu Su
Thursday, June 7, 7 - 9pm
Composers Scott Gailey and Yu Su will present a quadraphonic 
installation as an immersive experience of ambient and evolving 
sonically sculptural gestures and tableaux.

All public events are free and suitable for 
a general audience. 

Unless otherwise stated all take place 
at the Contemporary Art Gallery.

For more information about public events 
visit www.contemporaryartgallery.ca 

Public Events Exhibition openings and events

Artist and Curator talks



Guided visits are open to the public, 
providing opportunities to engage with 
exhibitions and develop new skills for 
interpreting contemporary art.

We also encourage visits from primary 
and secondary schools, ESL groups, 
university and college students and 
community groups.  

For more information or to book a guided 
visit for your group, contact 
learning@contemporaryartgallery.ca  
or call 604 681 2700. 

Last Sunday of every month with Jocelyn Statia
April 29 and May 27, 3pm
Join CAG Visitor Coordinator, Jocelyn Statia for a Sunday 
afternoon tour of the current exhibitions.

First Thursday of every month with Julia Lamare
May 3 and June 7, 12.30pm
Join CAG Visitor Coordinator, Julia Lamare for a lunch time tour 
of the current exhibitions.

Danielle Green
Thursday, April 19, 6pm
Join CAG Curator of Learning & Public Engagement, Danielle 
Green for a guided tour of The Blue Hour. 

Kimberly Phillips
Thursday, May 10, 6pm
Join CAG Curator, Kimberly Phillips for a guided tour of The 
Blue Hour. 

Nigel Prince
Saturday, June 23, 3pm
Join CAG Executive Director, Nigel Prince for a guided tour 
of The Blue Hour as part of the downtown galleries tour with 
Audain Gallery and Or Gallery.  

Curatorial Tours

Sunday Afternoon Tours

Lunch Time Tours Guided visits

Mandarin
Sunday, April 22, 3pm  
Join Katharine Meng-Yuan Yi for a tour of The Blue Hour
in Mandarin.

Spanish
Sunday, May 6, 3pm
Join Valentina Acevedo Montilla for a tour of The Blue Hour 
in Spanish.

French
Sunday, June 3, 3pm
Join Michelle Martin for a tour of The Blue Hour in French.

Multilingual Tours

Opposite:

From Family Day, November 25, 2017
Photography by Four Eyes Portraits



Presented in collaboration with ArtStarts  
on Saturdays. For more details visit 
www.artstarts.com/weekend

We acknowledge the generous support  
of the Peter Szeto Investment Group for our 
Family Day program.

For more details regarding these and all public 
programs at the Contemporary Art Gallery 
please visit the events page at  
www.contemporaryartgallery.ca

Open call: Contemporary Art Practices 
Visual Art Summer Intensive 
August 7 to August 24, 2018 

Contemporary Art Practices is a three-week visual art intensive 
specifically designed for youth aged 15 to 19 who are interested 
in advancing their visual arts practice. This is a stimulating 
and challenging experience for young artists, encouraging 
participants to push the boundaries of their art making in 
a supportive studio environment. The group will have the 
opportunity to work with leading artists, curators, and educators 
in Vancouver as they explore a range of contemporary art 
practices, and the program will culminate in an exhibition at the 
Contemporary Art Gallery. 

On the last Saturday of each month, CAG invites all ages 
to drop-in for short exhibition tours and free art-making 
activities that respond to our current exhibitions.

April 28, 12 - 3pm
Re-imagined Landscapes 
Responding to Kapwani Kiwanga’s Subduction Studies, use 
a projector to enlarge and trace found photographic slides, 
collaging these drawings with second hand maps to re-imagine, 
re-make and collide landscapes. 

May 26, 12 - 3pm
Collagraph Monoprints 
Inspired by the work of Grace Ndiritu and Kara Uzelman, create 
an assemblage of found materials to form a unique printing 
plate. Experiment with creating multiple prints and ‘ghost’ 
prints, revealing new aspects of the 3D material in 2D. 

Family Days 

Youth Programs
Application deadline: Friday, June 1, 5pm

Visit www.artsumbrella/com/vasi to apply

For more information about this program, 
please contact 
learning@contemporaryartgallery.ca

Scholarships are generously supported by 
Lesley Stowe and Geoffrey Scott 
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3pm

3pm

7 - 8.30pm

12.30pm

7 - 9pm

3pm

Grace Ndiritu

The Blue Hour

On Time and the Futurity of Photography

UK Curatorial Delegation

Curatorial Tour with Danielle Green

John Wood and Paul Harrison | Very Clear Instructions

Exhibition Tour in Mandarin

Re-imagined Landscapes

Mark Timmings and Stephen Morris | Wetland Senario

Sunday Afternoon Tours

Kaja Silverman | The Three-Personed Picture

Thursday Lunch Time Tours

Exhibition Tour in Spanish

Curatorial Tour with Kimberly Phillips

Collagraph Monoprints

Sunday Afternoon Tours

Exhibition Tour in French

The Foreshore | Subterranean Weaving

Thursday Lunch Time Tours

Scott Gailey and Yu Su

Curatorial Tour with Nigel Prince

Artist Talk

Exhibition Opening

Artist Talk

Talk

Tour

Performance

Tour

Family Day

Performance

Tour

Talk

Tour

Tour

Tour

Family Day

Tour

Tour

Talk

Tour

Performance

Tour

For more details regarding public programs at the Contemporary Art Gallery 
please visit the events page at www.contemporaryartgallery.ca



Contemporary Art Gallery
555 Nelson Street, Vancouver
British Columbia, Canada V6B 6R5

Tel. 00 1 604 681 2700
contact@contemporaryartgallery.ca
www.contemporaryartgallery.ca

Open Tuesday to Sunday 12–6pm
Free admission

To make an appointment to use the  
Abraham Rogatnick Resource Library please email 
contact@contemporaryartgallery.ca

The Contemporary Art Gallery is generously 
supported by the Canada Council for the Arts, the 
City of Vancouver and the Province of BC through 
the BC Arts Council and the BC Gaming Policy and 
Enforcement Branch. We are also grateful for the 
support of Vancouver Foundation and our members, 
donors, and volunteers.

We acknowledge the generous multi-year support 
from BMO Financial Group.

Education and Outreach founding sponsor Connor, 
Clark & Lunn Investment Management Ltd.

Opening reception sponsors: Gabbiano

We are delighted to partner with Aesop and thank 
them for their generosity.

© 2018 Contemporary Art Gallery, Vancouver. All 
rights reserved. No part of this publication may be 
reproduced without the written permission of the 
artists or publisher.

ISBN: 978-1-897302-92-7
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CAG elsewhere Liz Magor
MAIRIE DE NICE - Musée d’Art Moderne et d’Art 
Contemporain
November 18, 2017 to May 14, 2018
This marks the final venue for the large-scale presentation of 
work by Liz Magor that began at Peephole, Milan in winter of 
2015. Conceived in close cooperation with the Migros Museum 
für Gegenwartskunst and Kunstverein Hamburg and realized 
in partnership with Contemporary Art Gallery and Musée d’art 
contemporain de Montréal. 

Gordon Bennett
Be Polite
McMaster Museum of Art, Hamilton
January 11 to May 12, 2018
Produced in partnership with the Institute of Modern Art, 
Brisbane, this exhibition is the reconfigured selection of works 
shown at the Contemporary Art Gallery in summer 2017.

Vikky Alexander
The Spoils of the Park   
Canada Gallery, Canada House, London 
March 1 to May 15, 2018
Beginning our program of solo exhibitions with Canadian 
artists in London, UK, our inaugural presentation is of recent 
work by Vikky Alexander, a leading practitioner in the field of 
photo-conceptualism. 

www.contemporaryartgallery.ca @CAGVancouver


