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Kevin Schmidt Kevin Schmidt’s solo exhibition at the Contemporary Art 
Gallery presents a survey of recent works including two major 
new pieces, EDM House and High Altitude Balloon Harmless 
Amateur Radio Equipment (H.A.B.H.A.R.E.), both made in 2013.

Schmidt is an artist who has consistently developed a body of 
work that addresses notions of a displaced spectacle, often 
within a consideration of the sublime. This ongoing proposition 
is tackled not so much through exclusive references to 
landscape, of being awestruck at the point of apprehending 
such beauty and wilderness, but by juxtaposing seemingly 
disparate elements within these environments. Works are often 
situated in remote locations, where Schmidt stages remarkable 
events which transfer elements of urban culture into untouched 
natural contexts. In this way, he simultaneously examines both 
the seductive elements of contemporary cultural production and 
the constructions that surround the idea of nature.

Commissioned by Fogo Island Arts, EDM House was produced 
by the artist for five months during the winter of 2013, using a 
small cabin in the interior of British Columbia. An abandoned 
house in the middle of an isolated winter landscape has its’ 
outside festooned with garlands of colourful lights akin to a 
suburban celebratory display. The building also glows from within; 
the illuminations synchronized to the rhythm of an electronic beat, 
creating the illusion of a night club in the middle of a secluded 
mountainous setting. This was the first European homestead in 
the area, built by Norwegian settlers in 1905, and like many such 
buildings in the new world, it evokes the desire for a new start 
away from poverty, crowding or persecution elsewhere. 

Born in 1972 in Ottawa, Kevin Schmidt lives 
and works in Vancouver and Berlin. He was 
the recipient of the Canada Council for the 
Arts’ International Residencies program at 
the Künstlerhaus Bethanien in Berlin for 2013 
and the Fogo Island Residency Program, 
Newfoundland in 2011. In 2008, he received the 
VIVA Award from the Jack and Doris Shadbolt 
Foundation for the Visual Arts in Vancouver. 
Recent solo exhibitions include: Don’t Stop 
Believing, Justina M. Barnicke Gallery, 
Toronto; A Sign in the Northwest Passage 
(billboard project), The Power Plant, Toronto; 
Epic Journey, Musée d’art contemporain de 
Montréal; A Sign in the Northwest Passage 
(as part of Subjective Projections), Bielefelder 
Kunstverein, Germany (all 2011); Catriona 
Jeffries Gallery, Vancouver (2010); Galerie van 
der Mieden, Antwerp and Wild Signals, Galerie 
Barbara Thumm, Berlin (2009). His works 
have been in a number of significant group 
exhibitions including L’Avenir (looking forward), 
Montreal Biennial (2013); True North, Anchorage 
Museum, Alasaka (2012); Up North, Art Gallery 
of Alberta, Edmonton (2011); Sentimental 
Journey, Contemporary Art Gallery, Vancouver; 
How Soon is Now, Vancouver Art Gallery 
(2009); Wild Signals, Württembergischer 
Kunstverein Stuttgart (2008); and Depiction 
Part IV, Witte de With, Rotterdam (2007). 
Schmidt is represented by Catriona Jeffries 
Gallery, Vancouver.

Above
Kevin Schmidt
EDM House (detail inside the house) (2013)
Production image

Below
Kevin Schmidt
EDM House (2013)

Electronic Dance Music (EDM) typifies contemporary digital 
production in that it is disseminated on social media, an 
online community of enthusiasts, suggesting the individual as 
an alternative brand. Drawing parallels between the original 
settlers’ intent to escape to pastures new and contemporary 
‘hobbyist’ production or DIY culture as a counter to corporate 
dominance, Schmidt seeks to interrogate such ideas via a surreal 
combination of the spectacular. In addition to the light display 
itself, EDM House also functioned as a local radio FM channel, 
broadcasting the artist’s compositions within a small radius to 
those few passersby. The eerie nature of happening on this by 
chance is captured in the video projection, conjuring an occasion 
that is at once magical yet sinister, delightful yet strange. These 
anxieties are reflected in the horror-movie technique used to 
document the work, for as the camera rolls forwards or back, the 
zoom counteracts meaning the house stays the same size within 
the frame as the background swells or contracts. 

Comprising a home-made camera and a large-format slide 
projection, High Altitude Balloon Harmless Amateur Radio 
Equipment used a weather balloon to capture an image of 
the Earth by launching the equipment 35,000 meters into 
space. Both the timing and the right conditions to release the 
shutter were carefully calculated so that the camera — made 
of Styrofoam and duct tape and fitted with a 90mm Linhof lens 
and a 4-by-5 inch film holder — pointed away from the sun 
toward the horizon, the resulting photograph of the stratosphere 
presented as an immersive projection in the darkness of the 
gallery. Encounters with such images are usually confined to the 
internet, low-resolution images limited to the size of a screen. In 
contrast, here the image takes on an all-encompassing quality 
as well as a tangible physicality, revealing the curvature of the 
Earth, the vivid blue curve of its atmosphere, the blackness of 
space beyond and the surface of clouds, earth and water below. 
Undeniably beautiful, the image is foiled by the means of its 
presentation and its production.

Like many of Schmidt’s works, High Altitude Balloon Harmless 
Amateur Radio Equipment makes clear the narrative of its 
construction and process, unexpected parallels drawn by 
bringing together different ‘realities’. This will be elaborated by 
a forthcoming publication made by the artist, a manual for other 
people detailing how to replicate the project. Device, staging 
and duration are integral to the contemplation of landscape and 
culture. Standing between the projector and screen, visitors are 
silhouetted against the image becoming part of the scene akin 
to the lone figure in Caspar David Friedrich’s painting Wanderer 
above the Sea of Fog (1818). High Altitude Balloon Harmless 
Amateur Radio Equipment suggests a new form of the sublime — 
one not indebted to the romantic idea of experiencing nature first-
hand, but based on extending human vision by technical means. 

Above 
Kevin Schmidt
H.A.B.H.A.R.E. (Kevin holding a print of one 
of Barry Sloan’s digital balloon photos) (2013) 
Photograph by Nancy Tousley

All images courtesy of the artist and 
Catriona Jeffries Gallery, Vancouver



The exhibition in Vancouver is made in 
collaboration with Kunstverein Braunschweig, 
Germany, the two complementary exhibitions 
drawing together a body of new and recent 
work to become the focus of an accompanying 
publication scheduled for production in 2014. 

A publication by Fogo Island Arts, documenting 
the first series of artist’s residencies from 
Fogo Island, of which Schmidt was an earlier 
participant which includes EDM House will be 
launched this Summer.

The image offers us the opportunity of experiencing unseen 
spaces through the process of looking; the world as contained 
within the picture. 

The combination of settings for the artist’s work, notions of 
the heroic coupled with seemingly amateur quests, all are 
recurrent elements in his installations. Schmidt’s interest in the 
epic expresses the desire to go beyond the limits of knowledge 
and to chart other territories. Yet in his work manufactured 
spectacle is tempered by skepticism. Schmidt counters 
accepted conventions by using visible reminders of handy-
man construction and theatrical devices — smoke machines, 
stage lights and DIY photographic equipment — while seeking 
to produce experiences that speak to his interest in the tension 
between doubt and faith. The possibility of art is critically 
reconsidered by reflecting on the manufactured seductions of 
spectacle or the romantic search for some truth as embodied 
within scientific expeditions. 

Who Knows
Until June 1, 2014
Window Spaces

Produced in collaboration with 
PuSh International Performing Arts Festival, 
Vancouver.

Tim Etchells Who Knows, an ambitious new neon commission across our 
building façade with PuSh International Performing Arts Festival, 
continues as part of a larger partnership of events with British 
artist Tim Etchells that took place during January and February. 

In all aspects of his practice Etchells is often concerned with 
presence, with the unfolding of events in time and place. The site 
where things happen could be an LCD monitor or a computer 
screen, a stage, the space of a page, a gallery, a found location, 
a street, or some private space — a room or a car for instance 
— in which a person might listen to the radio or read a text. 
Who Knows is typical of Etchells’ approach in that something 
happens — there is an encounter, a process, the unfolding of  
an event and its implications, and an exploration of the dynamic 
relationship between the work and the viewer. Who Knows 
reveals a fascination with rules and systems in language and 
in culture, in the way these structures are both productive and 
constraining. Individual phrases of ‘I Know, You Know, We Know, 
They Know’, produces a playfully paranoid flavour, yet a tone that 
takes on something of the surveillance topic, that’s even more 
on our minds since the information leaked by former intelligence 
contractor Edward Snowden in May of last year. 

Kevin Schmidt
H.A.B.H.A.R.E. (First attempt — downed 
balloon payload) (2013)
Production image

Tim Etchells 
Who Knows (2013)
Contemporary Art Gallery 
Photograph by Scott Massey



Boulevard 
March 28 to September 7, 2014
Offsite at Yaletown-Roundhouse Station, 
Canada Line

Marian Penner 
Bancroft

The Contemporary Art Gallery presents a major new 
commission for the Yaletown-Roundhouse Station by influential 
Vancouver–based photographer Marian Penner Bancroft. 

Since the late sixties, Penner Bancroft has defined herself 
as a photographer, dedicating her practice to the medium, 
meditating on its conventions while also considering the 
dematerialization of the art object; combining conceptual art 
strategies as well as pushing the presentation and production 
of the photographic image into more immersive forms. She 
is known for drawing attention to the lines between where an 
image begins and what constitutes an image — at times using 
the physical framing device as a tangible three-dimensional 
photographic field.  

The subject of Penner Bancroft’s work often resides in the 
personal, following her family, tracking their daily movements 
both real and, in the case of her ancestors, imagined. She 
embeds these inquiries into images of the landscape, using 
visual traces of a colonial transit to and across Canada as part 
of an individual yet generalized narrative of immigration and 
displacement. In recent years she has widened the scope of her 
research to include the histories of the fur trade, farming, music 
and religion in relation to the landscape and mapping.

For this new commission, details from a sequence of photographs 
of winter trees are grouped together in a mirrored formation 
around two of the station’s glass walls. As high-contrast 
translucent prints adhered to the windows, they create a 
psychedelic lattice effect, casting patterns and shadows in the 
station when the sun shines through. Penner Bancroft deliberately 
selected these images from others taken along the Cambie 
Heritage Boulevard as the Canada Line forms a subterranean 
echo of the road. This green space, only fifty years old in 1993 
when deemed a heritage site by the City of Vancouver, is a highly 
cultivated strip of land with nearly 450 trees, its significance as 
an example of Canadian urban design and planning — greatly 
influenced by the late nineteenth century English garden 
city movement — providing a metaphor for notions of origin, 
belonging, history and mapping.

Landscape figures prominently in Canadian history. Its scale, 
diversity, harsh climate and terrain are inescapable and 
inextricably linked to the formation of the nation — its cities, 
economics, culture and colonialist beginnings. In Vancouver 
this interlocking of landscape and identity is heightened by its 
geographic location as well as its relative youth. 

The Cambie Heritage Boulevard is made from of a mix of 
grass, trees and ornamental plants, but featured prominently 
between 25th and 29th Avenues are the earliest plantings of 
two distinct types of trees: Golden Elms and Sequoias. The 
former originates in Germany, but is a staple of the English 
picturesque garden while the latter is a redwood indigenous to 
North America’s west coast. They are an unlikely pairing, but 
can be considered emblematic of attempts to cultivate space 
using landscaping strategies developed elsewhere. The contrast 
between these two trees heightens this sense of another place 
and time, and through Penner Bancroft’s images, the mural 
evokes both subtle and beautiful associations and dislocations, 
a sense of familiarity not simply as representations of trees 
but as something that is connected to an idea of home. At the 
Yaletown-Roundhouse Station the commuter will be prompted 
to consider something we know as belonging to here, while, like 
many of us, also belongs elsewhere.

Marian Penner Bancroft has exhibited 
locally, nationally and internationally for 
many years. Her extensive  solo exhibitions 
include the Vancouver Art Gallery, Vancouver 
(2012); Republic Gallery, Vancouver (2009); 
Southern Alberta Art Gallery, Lethbridge and 
The Mendel Art Gallery, Saskatoon (2001); 
Galerie De L’uqam, Montréal (2000); Catriona 
Jeffries Gallery, Vancouver (2000, 1995); 
the University College of the Fraser Vallery, 
Abbotsford (1999); Optica Gallery, Montréal 
(1981); and National Film Board Gallery, Ottawa 
(1979). Numerous group exhibitions include 
Presentation House Gallery, North Vancouver 
(2012); Vancouver Art Gallery, Vancouver 
(2008); Centre D’art Contemporain, Caen, 
France (2005); Canadian Cultural Centre, Paris 
(2002); Art Gallery of Windsor (1997); Portland 
Institute of Contemporary Art (1997); Canadian 
Museum of Contemporary Photography, 
Ottawa (1994); University of California, Santa 
Barbara (1992); Art Gallery of Greater Victoria 
(1982) and the Art Gallery of Ontario, Toronto 
(1975) among many others. In 2012 she 
was awarded the Audain Prize for Lifetime 
Achievement in the Visual Arts.

Her works are represented in a number 
of public collections, amongst them the 
Vancouver Art Gallery, the Canada Council 
Art Bank and the National Gallery of Canada, 
Ottawa. In 2007 Penner Bancroft produced 
Root System Pipeline Road, Stanley Park 
2007, a public artwork at the foot of Davie 
Street for Intransit BC during the construction 
of the Canada Line. She is a Professor 
Emeritus at the Emily Carr University of 
Art+Design and is represented by Republic 
Gallery, Vancouver.

Presented by the Contemporary Art Gallery 
in partnership with Canada Line Public Art 
Program — IntransitBC. 

Marian Penner Bancroft
Boulevard (2014) (detail)
Proposal for Yaletown-Roundhouse Station



Broken City Lab Broken City Lab is an artist collective who work through 
collaborative social practice and creative research to understand 
the ways in which locality is shaped and enacted in the city. 
Taking the form of events, workshops, installations, and 
interventions, their projects aim to connect various disciplines 
and critique, annotate and re-imagine the cities that they 
encounter, exploring the intersection of art and civic life. 

In January, Broken City Lab began a four month residency at the 
Burrard Marina Field House. Since arriving they have begun to 
develop a new site-specific project exploring the Field House 
Studio’s physical site and its relation to current perceptions of 
the city rooted in initiated conversations surrounding critical 
social and political issues in Vancouver.    

Beginning in March, the collective will launch Flagged for Review, 
a weekly series of temporary installations in and around the 
Burrard Marina Field House. The installations will aim to highlight 
a range of curious and challenging ideas that inform the ways 
we experience, imagine and historicize the city of Vancouver. 
Driven by this four-month long residency with Broken City Lab’s 
Senior Research Fellows, Hiba Abdallah and Justin Langlois, the 
temporary installations of Flagged for Review will run in parallel 
to a series of weekly gatherings on Tuesday evenings beginning 
in March. Hosted by a series of rotating guests, they will offer 
gathering points for members of the community to discuss, 
unfold and complicate the installations and the project as a whole. 
Flagged for Review will be on display for six weeks with rotating 
installations on a semi-weekly basis. 

Every Tuesday night from March 18 to April 22, Broken City Lab 
will host an open gathering at the Burrard Marina Field House 
from 7pm to 8.30pm. Activities will include social practice 
workshops, projections, screenings and walks, food and drinks 
in support of their project. For up to date information visit: 
www.brokencitylab.org/vancouver/ or the CAG Field House blog.

Until April, 2014
Off-site: Burrard Marina Field House
1655 Whyte Avenue
Studio Residency Program

Marie Lorenz was born in Twentynine Palms, 
California and grew up traveling with her 
military family. Lorenz has received grants 
from Artists Space, the Harpo Foundation and 
the Alice Kimball English Travel Fellowship. In 
2008 she was awarded the Joseph H. Hazen 
Rome Prize for the American Academy in 
Rome. Her work has been shown nationally 
and internationally, including High Desert Test 
Sites in Joshua Tree, CA, to MoMA PS1, in New 
York City. She has completed solo projects at 
Jack Hanley Gallery in New York; Ikon Gallery, 
Birmingham, England and Artpace in San 
Antonio, Texas. Her ongoing project The Tide 
and Current Taxi (www.tideandcurrenttaxi.org) 
is an exploration of the coastline in New York 
City. She is currently an Assistant Professor at 
Yale University School of Art teaching in the 
Painting Department.

For this residency, we gratefully acknowledge 
the financial support of the Province of 
British Columbia through the BC Creative 
Communities Award and the generosity of 
many private and individual donations. Please 
visit our website for a full list of supporters. 
The Field House Studio Residency Program is 
generously supported by the Vancouver Park 
Board and the City of Vancouver.

Opposite 
Broken City Lab 
Make This Better (2010–ongoing) 
Ripper’s Valley, Windsor, Ontario 
Courtesy of the artists

The Field House Studio is an off-site artist 
residency space and community hub 
organized by the Contemporary Art Gallery. 
This program moves beyond conventional 
exhibition making, echoing the founding 
origins of the gallery where artists were 
offered support toward the production of new 
work, while reaching out to communities and 
offering new ways for individuals to encounter 
and connect with art and artists.

Running parallel to the residency program are 
an ongoing series of public events for all ages. 

Visit www.contemporaryartgallery.ca for more 
details about the Field House Studio residency 
and events.

Broken City Lab’s work recently appeared 
in the 13th International Venice Biennial of 
Architecture as part of the Grounds for Detroit 
exhibit and the collective was long-listed for the 
2012 Sobey Art Award. Previous projects have 
included working with the City of Windsor’s 
Transit Authority to install community-created 
text-based art in its buses; interactive outdoor 
projections detailing hundreds of ideas for 
saving the city; the design and distribution 
of removable micro-gardens; interactive 
text-based performance software; large-scale 
messages projected across an international 
border; artists hosted for an interdisciplinary 
storefront residency project; a 350 foot long 
message painted on a parking lot visible from 
planes and satellites; and leading numerous 
psycho-geographic walks, DIY workshops and 
community brainstorming sessions in cities all 
across Canada.

For this residency, we gratefully acknowledge 
the financial support of the Province of 
British Columbia through the BC Creative 
Communities Award and the generosity of 
many private and individual donations. Please 
visit our website for a full list of supporters. 
The Field House Studio Residency Program 
is generously supported by the Vancouver 
Park Board and the City of Vancouver. Broken 
City Lab acknowledges support from Canada 
Council for the Arts, Ontario Arts Council, City 
of Windsor and Ontario Trillium Foundation. 

Marie Lorenz In December 2013 New York-based artist Marie Lorenz visited 
Vancouver to begin an ongoing residency at the Burrard Marina 
Field House. Lorenz’s work combines psycho-geographic 
exploration with highly crafted, material forms, in her continuing 
project The Tide and Current Taxi, the artist ferries people 
throughout New York in a boat she has specially made. Lorenz 
studies tidal charts of the harbour and uses these and the river 
currents to direct and drift the boat throughout New York City. 
Each summer Lorenz invites participants to propose trips on 
her handmade rowboat, taking people out on the waterways 
surrounding Manhattan. This simple act of journeying within 
the industrialized commercial port system of New York offers a 
different and unfamiliar experience of space for city residents 
who travel over these bodies of water daily. The act of floating 
adds a specific presence to one’s own observation: the viewer 
maintains an awareness of their own balance and form as they 
absorb the details in their surroundings. This kind of observation 
creates something new out of something familiar. 

For Vancouver, Lorenz has begun to develop ideas for a new 
Pacific-based series of projects through the construction and 
launch a new vessel. During her initial trip Lorenz met local 
boaters and boat builders, and scouted local beaches.  

Upon her return in May, Lorenz will complete the construction 
of a hand-made kayak, building a boat from driftwood found 
along the shore in Vancouver. Lorenz’s practice often explores 
the intertidal zone of cities. She envisions a city harbour as a 
giant centrifuge, spinning things in the tide and redistributing 
them around its shore. It reorganizes things that we value and re-
presents us with things that were thrown away. The tide examines 
the nature of each object with its own incomprehensible order. 
To make a boat of driftwood is a way to gather and record this 
evidence, to collaborate with the tide. Floating back out into False 
Creek and English Bay in the ‘driftboat’ will begin a new kind of 
dialog and provide a way to understand the tidal harbour. With 
help and feedback from local boat builders Lorenz’s Driftboat 
will be constructed then launched in Vancouver in early June, 
followed by participatory special events, finally travelling to 
San Francisco to be presented in a solo exhibition at Southern 
Exposure later this summer. Further details can be found on the 
www.contemporaryartgallery.ca, the CAG Field House blog and 
her project blog www.tideandcurrenttaxi.org.

Continuing from May 2014
Off-site: Burrard Marina Field House
1655 Whyte Avenue
Studio Residency Program

Above
Marie Lorenz
The Tide and Current Taxi (2013)
Courtesy of the artist



Audain Distinguished Artist-in-Residence 
Emily Carr University of Art + Design
February to May, 2014 

In partnership with ECUAD, German artist Jürgen Partenheimer 
will be living and working in Vancouver for three months, work 
produced during this residency forming part of his forthcoming 
solo exhibition at the CAG in September 2014. There will be a 
series of associated events as part of the residency. Please visit 
our website for further details.

An accompanying book DAS ARCHIV/THE ARCHIVE published 
by Distanz Verlag, Germany in partnership with CAG, Pinakothek 
der Moderne, Munich; Gemeente Museum Den Haag and 
Deichtorhellen Hamburg Sammlung Falckenberg is available  
from the CAG Bookshop and online at the special price $50.

Please join us to celebrate the launch of our new book shop at 
the CAG with a special talk and book signing with Partenheimer 
on Saturday April 5, 1.30–2.30pm.

This spring the Contemporary Art Gallery launches a program 
for new collectors and contemporary art enthusiasts. Night 
School is an introductory contemporary art survey that is 
intentionally accessible, intelligent and engaging. Through 
a curriculum built from the history of exhibitions at the CAG, 
participants will learn about common themes in recent visual 
arts and ways in which they are interpreted and discussed. Four 
lectures by guest instructor Lee Plested will introduce work 
by important artists from Vancouver and around the world. A 
suggested reading list will complement the discussion program.
 
Night School participants will also be involved in studio visits 
with three, internationally recognized, Vancouver-based artists. 
Steven Shearer, Geoffrey Farmer and Liz Magor have all held 
important exhibitions at the CAG and their projects will be 
introduced during the previous lecture. These field trips are 
paired with two cocktail events and a public art walking tour.
 
Night School offers direct access and dialogue with artists 
and curators in the city. Alongside its curriculum, a passport of 
local events, openings and lectures will provide an expanded 
perspective on the Vancouver art scene and an opportunity 
to get out into the community to build a greater exposure and 
appreciation of art production in the city. Discussion of recent 
passport events will be encouraged during pre-lecture cocktails.

Jürgen Partenheimer

Night School

April to July 2014
Lectures: Tuesdays 7–8.30pm
Fieldtrips / studio visits: 
Sundays 3–5.30pm

Cost is $325 or can be split to four 
payments of $81.25/month and includes 
a complimentary CAG membership.

Space is limited with only 12 seats 
available for this semester. 

Contact Susan Lavitt on 604 681 2700 
or s.lavitt@contemporaryartgallery.ca 
for further details and to enroll.

Clockwise 
 
Steven Shearer
Repose (detail) (2004) 
Digital C-print 
Courtesy the artist

Liz Magor
Coffee Table with Burl Veneer (2010) 
Mixed media
Photograph by Scott Massey 

Geoffrey Farmer
Umwelt Compositions and Comparisons 
(deferring reception) (2007)
Sound sculpture, mixed media
Photograph by Scott Massey

Jürgen Partenheimer 
Installation view
Contemporary Art Gallery, Vancouver (2013)



Family day 

Shama Khanna 
Tuesday, April 8, 7pm 
London-based curator Shama Khanna’s current research 
project Flatness engages screen based images and immaterial 
culture in relation to the internet. Launched at the Oberhausen 
Short Film Festival Flatness currently operates across multiple 
platforms including www.flatness.eu featuring contributions by 
artists, writers and technologists who engage with the web as 
a creative site and a space for viewing. Khanna is undertaking 
a residency at Western Front (March 17 – April 14, 2014) and will 
respond to the work of Kevin Schmidt.

Michael Turner 
Tuesday, May 6, 7pm
Michael Turner is a Vancouver-based writer of fiction, criticism 
and song. His published multi-genre literary titles include Hard 
Core Logo, The Pornographer’s Poem and 8 × 10. He has also 
written essays on the work of artists Julia Feyrer, Brian Jungen, 
Ken Lum, Christina Mackie and Michael Morris, whose 2012 
exhibition Letters: Michael Morris and Concrete Poetry was 
co-curated by Turner and Scott Watson at the Morris and Helen 
Belkin Gallery, UBC. A frequent collaborator, he has written 
scripts with Stan Douglas, poems with Geoffrey Farmer and 
songs with Andrea Young. His writing can be found online at 
Canadian Art and on his blog at www.mtwebsit.blogspot.ca. 
Turner will respond to Kevin Schmidt’s exhibition.

Saturday, March 29, April 26, May 31, 12–3pm
On the last Saturday of every month, the CAG invites all ages to 
drop-in for short exhibition tours and free art making activities 
that respond to our current exhibitions. This new initiative is 
presented in collaboration with ArtStarts on Saturdays, for more 
information go to www.artstarts.com

This series invites cultural and critical 
producers to present thoughts and 
ideas rooted in their own interests and 
practices, and invites audiences to join 
in the conversations that will explore 
relevant contemporary issues, theories, 
ideas and culture. 

Feedback series

All public events are free and suitable 
for a general audience. 

Unless otherwise stated all take place 
at the Contemporary Art Gallery.

For more information about public 
programs at the CAG visit the learning 
section of our website:
www.contemporaryartgallery.ca

Public events Exhibition openings and receptions

Kevin Schmidt
Marian Penner Bancroft
Opening reception: Thursday, March 27, 7–10pm
Join us to celebrate the opening of our new exhibitions.

Canadian Art Magazine Spring Launch
Saturday, April 12, 6–8pm
Join us for the launch of the new edition of the magazine.

Jürgen Partenheimer
Saturday, April 5, 1.30–2.30pm
Please join us to celebrate the launch of our new book shop with 
a special talk and book signing by artist Jürgen Partenheimer. 

Kevin Schmidt
Saturday, April 12, 5.15pm
As part of our contribution to the city wide Canadian Art Gallery 
Hop, this year artist Kevin Schmidt will lead a walking tour and 
discussion of the ideas and themes present in his exhibition.

Jürgen Partenheimer
Thursday, May 8, 7pm
Emily Carr University of Art + Design
Room 301, 1399 Johnston Street, Granville Island
In conjunction with his residency, Partenheimer will discuss 
recent projects as part of his forthcoming solo exhibition at the 
CAG in September 2014.

Artist talks



Contemporary Art Gallery
555 Nelson Street, Vancouver
British Columbia, Canada V6B 6R5

Tel. 00 1 604 681 2700
contact@contemporaryartgallery.ca
www.contemporaryartgallery.ca

Open Tuesday to Sunday 12–6pm
Free admission

To make an appointment to use the  
Abraham Rogatnick Resource Library please 
email library@contemporaryartgallery.ca

The Contemporary Art Gallery is generously 
supported by the Canada Council for the Arts, 
the City of Vancouver and the Province of 
BC through the BC Arts Council and the BC 
Gaming Policy and Enforcement Branch. We 
are also grateful for the support of Vancouver 
Foundation and our members, donors, and 
volunteers.

We acknowledge the generous multi-year 
support from BMO Financial Group.

Education and Outreach founding 
sponsor Connor, Clark & Lunn Investment 
Management Ltd.

Opening reception sponsors: 
Kronenbourg 1664 and E J Gallo Winery. 

© 2014 Contemporary Art Gallery, Vancouver. 
All rights reserved. No part of this publication 
may be reproduced without the written 
permission of the artists or publisher.

ISBN: 978-1-897302-68-2

Guided visits

Guided visits are open to the public, 
providing free opportunities to engage 
with exhibitions and develop new skills 
for interpreting contemporary art.

We also encourage visits from primary 
and secondary schools, ESL groups, 
university and college students and 
community groups.  

For more information or to book a 
guided visit for your group, contact 
learning@contemporaryartgallery.ca  
or telephone 604 681 2700. 

Nigel Prince
Saturday, March 29, 3pm
CAG Director, Nigel Prince leads a tour of projects by Kevin 
Schmidt, Tim Etchells and Marian Penner Bancroft. This talk is 
in partnership with SFU Philosophers Café and will be followed 
by a public conversation moderated by Luba Kudryavtseva.

Shaun Dacey
Saturday, April 5, 3pm
CAG Curator, Learning and Public Programs Shaun Dacey leads 
a tour of current exhibitions.

Avelina Crespo
Saturday, April 12, 3pm
A tour of current exhibitions on display in Spanish led by artist 
Avelina Crespo.

Jaclyn Bruneau
Saturday, April 26, 3pm
CAG Visitor Assistant, Jaclyn Bruneau leads a tour of current 
exhibitions.

Jenifer Papararo
Saturday, May 3, 3pm
CAG Curator, Jenifer Papararo leads a tour of current exhibitions.

Kay Slater
Sunday, May 4, 3pm 
A guided visit of the exhibitions on display in French led by CAG 
volunteer Kay Slater.

Olivia Qiu
Saturday, May 10, 3pm
A guided visit of the exhibitions on display in Mandarin led by 
artist Olivia Qiu.

Jill Henderson
Sunday, June 1, 3pm
CAG Communications Coordinator, Jill Henderson tours the 
works on display and explores the history of the CAG. 
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CAG elsewhere Aurélien Froment
Fröbel Fröbeled
Villa Arson, Nice
April 5 to June 15, 2014
Presented at the Contemporary Art Gallery during January–
March and comprising an ambitious commission of new 
photographs and objects, the installation continues with this 
exhibition in France. In collaboration with Villa Arson, Nice, 
France; Spike Island, Bristol, UK; Frac Île de France — Le 
Plateau, Paris, France; Heidelberger Kunstverein, Germany. A 
publication will be developed in 2015 bringing together this new 
body of work and the various presentations in the tour.

Shimabuku
Flying Me
Kunsthalle Bern, Switzerland
April 4 to May 25, 2014
A major survey of work by Japanese artist Shimabuku includes 
installation, video, drawings and performance. As an artist 
Shimabuku holds a fascination with the natural world and 
the countless manifestations of human culture within it. A 
complementary version of the exhibition will be shown at the 
Contemporary Art Gallery from November 21, 2014 to January 
11, 2015, the series of related presentations developed in 
collaboration with Ikon Gallery, Birmingham, UK and Kunsthalle 
Bern, Switzerland.

Jürgen Partenheimer
Das Archiv
Pinakothek der Moderne, Munich
January 31 to April 21, 2014
Das Archiv — Le bouleau voulant 
Deichtorhallen Hamburg, Sammlung Falckenberg
February 23 to May 25, 2014
These exhibitions form the beginning of a sequence of 
interrelated presentations centred on the notion of the 
archive. Comprising painting, drawing, sculpture and text, and 
drawing on theory, poetry and prose, Partenheimer’s work 
is distinguished by a post-minimalist abstraction which calls 
into question the viewer’s own preconceived certainties and 
has been referred to as metaphysical realism. The exhibition 
and related publication is developed in partnership with 
Pinakothek der Moderne, Munich, the Sammlung Falckenberg, 
Deichtorhallen, Hamburg and the Gemeentemuseum Den Haag. 


