
VISUAL STIMULANTS 

While it is commonly assumed that abstract art in the 

West reached its zenith, some might say its conclusion, 

by the late 1960s, its aesthetic residue continues to linger, 

albeit in an often skeptical critical atmosphere. Perhaps 

on some levels it did reach its conclusion, at least in terms 

of its own discourse. In the writings of the time, most of 

them based in New York, the discussion of colour and 

support as the fundamental elements of painting reached 

such eloquence that convincing claims were made that 

abstraction epitomized the essence of art. Post-painterly, 

hard-edge and colour-field painting were the models 

employed to illustrate these claims, and the relationship 

between critics and artists was an often symbiotic one. 

Rigourous theoretical parameters were constructed that 

secured abstract painting from the annoying narrative of 

everyday life. Ad Reinhardt, who made both beautiful 

and tough paintings, summed it up by proclaiming that 

'¼rt is art-as-art and everything else is everything else." 1

Pop Art and Conceptual Art countered these claims by 1 7 
presenting work that elevated the trashiness of popular 

culture and the most mundane of physical actions into 

the realm of high art. They debunked abstraction as the 














