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Deanna Bowen

Deanna Bowen is a Toronto-based 
interdisciplinary artist whose practice 
examines race, migration, historical writing and 
authorship. Bowen makes use of a repertoire 
of artistic gestures in order to define the Black 
body and trace its presence and movement in 
place and time. In recent years, Bowen’s work 
has involved rigorous examination of her family 
lineage and their connections to the Black 
Prairie pioneers of Alberta and Saskatchewan, 
the Creek Negroes and All-Black towns of 
Oklahoma, the extended Kentucky/Kansas 
Exoduster migrations and the Ku Klux Klan. She 
has received several awards in support of her 
artistic practice including 2017 Canada Council 
New Chapter and Ontario Arts Council Media 
Arts production grants, a 2016 Guggenheim 
Fellowship and the 2014 William H. Johnson 
Prize. She has exhibited at the Royal Ontario 
Museum of Art, Toronto (2017); the Art Museum 
at the University of Toronto (2016); the Institute 
of Contemporary Art at the University of 
Pennsylvania, Philadelphia (2015); McMaster 
Museum of Art, Hamilton (2015 – 14) and the Art 
Gallery of York University, Toronto (2013).

Deanna Bowen’s artistic practice concerns itself with overlooked 
histories of Black experience, often connected to her own 
family in Canada and the US. Mining archives and forgotten 
documents, she makes use of a repertoire of artistic gestures to 
bring traces of a complex, deeply personal and often violent past 
into public visibility. Bowen’s solo exhibition A Harlem Nocturne 
comprises two separate trajectories of new research that follow 
the artist’s maternal lineage in Canada. 

In the Balkind Gallery, a four-channel video installation presents 
footage from On Trial The Long Doorway (2017), a project co-
commissioned by CAG and Mercer Union, Toronto. It focuses on 
a lost 1956 CBC teledrama titled The Long Doorway, in which 
Bowen’s great uncle Herman Risby played a supporting role, and 
tells the story of a Black legal aid lawyer who represents a white 
University of Toronto student charged with violently assaulting 
a rising Black basketball player. The Long Doorway is potent for 
Bowen because Canadian culture so infrequently, in her words, 
“takes up questions of race in its own place,” and because 
the issues the episode examined in the mid 1950s are no less 
urgent today. Conspicuously, no recordings of the teledrama 
exist, so Bowen used the recovered script and set design notes 
to experimentally restage the work with five Black actors, each 
of whom performed multiple roles in public, video-recorded 
rehearsals. Just as the original script refuses any resolution to 
the tense questions it poses around race and class, visitors to 
Bowen’s multichannel video installation at CAG are confronted 
with an amalgam of overlapping readings of the script, and 
we must follow the cast through myriad threads of dialogue as 
they parse out the scenes and deconstruct them from their own 
positions. Off-site at Western Front, a single edited cut presents 
Bowen’s restaged teledrama in its entirety.

Across the hall in CAG’s larger B.C. Binning Gallery, a second 
major suite of works presents a terrain of research that Bowen 
undertook in Vancouver in 2017–18, recovered from civic 
documents, newspaper clippings and numerous personal 
and organizational archives. This material traces a series 
of interconnected figures who formed an integral part of 
Vancouver’s Black entertainment community from the 1940s 
through the end of the 1970s, including her great uncle Risby 
and numerous others. As Black bodies living and working in 
a settler colony rife with societal and institutionalized police 
racism, they were at once invisible and hypervisible, variously 
admired, exoticized, surveilled and violently attacked. They 
enjoyed certain celebrity in their local milieu and endured 
differing degrees of prejudice, bigotry and segregation. What 
Bowen ultimately reveals with these recovered documents 
is the picture of a complex, varied and intersectional Black 
community in Vancouver—one offering a powerful counterpoint 
to common narratives and the representational modes that 

Presented in partnership with Capture 
Photography Festival. On Trial The Long 
Doorway was commissioned and produced 
through a partnership between the 
Contemporary Art Gallery, Vancouver and 
Mercer Union, a centre for contemporary art, 
Toronto. Production support provided through 
a Media Arts residency at the Western Front, 
Vancouver. Additional support provided by 
Clark’s Audio Visual.



Deanna Bowen

Cover
Gibson Notations 1 (2019)
Courtesy the artist

Above
Theatre Under the Stars’ cast photo from 
Finian’s Rainbow, circa 1953 (2019)
Courtesy the artist, Theatre Under the Stars 
and Cecilia and Roger Smith

have upheld them, which oversimplify the city’s Black presence 
by containing it within the spatial, economic and temporal 
confines of Hogan’s Alley.

Bowen translates each piece of archival evidence into a 
discrete form—choreographic notation, reinterpreted and re-
performed dance sequences, large-scale wall vinyl, framed and 
mounted prints, photocopied transparencies, a hand-painted 
sign, sculpture, a book work and an off-site billboard—in an 
explicit effort to bring them into visibility. Everywhere we are 
confronted by Bowen’s tools of retrieval and viewing, whether 
overhead projectors, lightboxes or flatbed film editors. In fact 
these apparatuses are often the only means through which the 
material becomes visible and legible. Such legibility, however, 
is simultaneously challenged by the many registers of darkness 
that comprise A Harlem Nocturne, which speak not only to the 
obstructions and opacity Bowen encountered in her research 
efforts, but also to her strategies for protecting communities 
close to her family by avoiding a repetition of the overexposure 
they endured in their public and private lives.



Bowen’s work also reminds us of photography’s power to 
categorize and contain, and the degree to which it has relied 
on the archival model to achieve legitimacy. Theorist Allan 
Sekula describes the way that photography “welded honorific 
and repressive functions together” through a generalized, 
inclusive “shadow archive,” which encompassed an entire social 
terrain, and contains the traces of visible bodies of leaders, 
moral exemplars, as well as the poor, the criminal, the non-
white “and all other embodiments of the unworthy.” Perhaps 
this “shadow archive” is ultimately Bowen’s (dark) matter—a 
system of representation that cannot be seen directly but silently 
constitutes the all-encompassing structure within which Black 
experience was contained, made visible and variously vilified 
or admired in twentieth century Vancouver (as elsewhere). In 
daylighting its evidence, Bowen’s objectives are forensic. She 
understands how to search for these traces, because she too 
inhabits a body that is subject to this same system’s principles 
of organization. And therein also lies the force of her work, her 
visual and material mattering of that archive—both its residual 
and potential meanings—because, to borrow the words of artist 
Hito Steyerl, “a document on its own—even if it provides perfect 
and irrefutable proof—doesn’t mean anything. If there is no one 
willing to back the claim, prosecute the deed, or simply pay 
attention, there is no point in its existence.”

Deanna Bowen
Choo Choo Williams at the Harlem Nocturne 
(2019)

Courtesy the artist and Lovena Fox with 
special thanks to Swan Dive bar, Toronto



Frequent Stopping IV and V
April 5 to September 22, 2019
CAG Façade and off-site at 
Yaletown-Roundhouse Station

Rolande Souliere

Rolande Souliere is a member of the 
Michipicoten First Nation, born in Toronto, 
Canada, and currently living in Sydney, 
Australia. In 2017 she received a PhD from 
the Sydney College of the Arts, University of 
Sydney. A selection of Souliere’s international 
solo exhibitions include Form and Content, 
Museum of Contemporary Arts, Santa Fe 
(2018); Coyote Responds: I Like America and 
America Likes Me, Or Gallery, Vancouver 
(2017); Sydney Non Objective (2015); 
CrossRoads, Urban Shaman, Winnipeg (2011) 
and Materiality and Otherness, grunt gallery, 
Vancouver (2008). Recent group exhibitions 
include niigaanikwewag, Art Gallery of 
Mississauga (2018); Language as Puncture, 
Gallery 101, Ottawa (2017); the cross-Canada 
touring exhibition Beat Nation (2012-2014); the 
Australia-wide touring exhibition Alterbeast 
(2014); Scotiabank Nuit Blanche Toronto 
(2010) and Point of Origin at Artspace, Sydney 
(2008). Her public art commissions include 
Bringing Back Wabakinine (2015) in the 
Bala Underpass, Toronto, and the recently 
completed Mediating the Treaties (2017-18) at 
Air Canada Park in Winnipeg, commissioned 
by the Winnipeg Art Council.

The multi-media practice of Australia-based Anishinaabe artist 
Rolande Souliere entangles the visual language of hard-edged 
geometric abstraction with that of contemporary traffic signage 
to consider how colonial infrastructures mark both spaces and 
the people inhabiting them. Her solo exhibition Frequent Stopping 
IV and V presents new large-scale, site-specific work at two 
public sites: across the street level façade of the Contemporary 
Art Gallery and at the nearby Yaletown-Roundhouse Station. 
This exhibition draws from Souliere’s ongoing body of work 
that creates interventions using caution tape and street barrier 
patterns in immersive, muscular installations. 

Souliere has a long history of working with the materials and 
metaphors of the road. Earlier sculpture and installation projects, 
often using compositional strategies of repetition through 
stacking, wrapping, weaving and binding, have incorporated 
automobile tail-lights and headlamps, GPS systems and reflective 
roadside signage. Stripped from their usual contexts and 
redeployed within the gallery space, these seemingly universal 
symbols are uncoupled from their role as wayfinding aids and 
instead suggest the extent to which regulatory bodies dictate 
our movements on the land, and the role of the automobile in the 
hungry expansionism of North American colonial infrastructure.

In her Frequent Stopping series, Souliere’s use of red-and-
white and black-and-yellow caution tape—commonly used to 
flag roadside construction, potential hazards or obstacles in 
our urban environs—has a very particular point of origin: the 
long legal battle fought by her own Michipicoten First Nation to 
settle their land claim. As members of the Ojibway Nation, the 
Michipicoten people have lived for at least the past 7000 years 
along the Michipicoten River—a major trade route to James 
Bay—at the north-east edge of Lake Superior. In 1853, Ojibway 
Chief Totononai signed the Robinson Superior Treaty on behalf 
of his people and was granted a promise from Canada that a 
reserve would be surveyed and set aside for the Michipicoten 
Nation. That reserve, however, was not sited in its rightful place 
at the mouth of the river (unsurprisingly, a location identified 
as economically strategic for settler development in Northern 
Ontario), but an area several kilometers west, forcing the 
relocation of the Michipicoten community with dire implications 
for its economic and social stability. Those who persevered on 
the reserve were compelled to move again in 1897 when gold 
was discovered (and the land purchased by a developer), and 
a third time in 1899 when their new reserve land was sold to 
Algoma Central Railway Company. Between 1900 and 1970, the 
Michipicoten were forced to relocate a total of five times further, 
by which point they were completely cut off from their traditional 
territories. In 2000, the Michipicoten filed their land claim. To 
prevent further sale of the originally promised land while the 
claim was under negotiation, the Nation attempted to register a 

At Yaletown-Roundhouse Station work is 
presented in partnership with the Canada Line 
Public Art Program, InTransit BC.





“caution” on the land which, in Canadian real estate law, formally 
notifies the public of a concern that requires resolution before 
the land can be sold. However, the Supreme Court of Canada 
ruled that a First Nation could not register cautions on land to 
prevent its sale. Despite these many obstacles, the Michipicoten 
finally won their land claim—the second largest in Canadian 
history—in 2008. 

In Frequent Stopping IV and V, Souliere materially and 
metaphorically renders such “cautions on the land” ultra-
visible, as highly public notifications of the many outstanding 
debts to Indigenous communities and the many territories—
including those of the Salish Nations upon which Vancouver 
sits—never ceded to the state. Rather than suspending caution 
tape temporarily between two points in space as we normally 
encounter it, the artist fixes it directly to walls and windows, 
marking space in a gesture that speaks of permanent visibility 
and reclamation, delineating lines that cannot be drawn and 
redrawn. The pattern of the tape proliferates and repeats itself 
to become disorienting, thwarting our predisposition to simply 
“follow directions.” Souliere stacks the tape pattern in alternating 
orientations to dizzying optical effect, creating entire planes of 
flat, graphic colour which are then “woven” in meta-patterns 
across the surfaces to which they are applied. As the Frequent 
Stopping series multiplies across spaces in city after settler city—
public installations have appeared in Sydney, Toronto, Halifax, 
Montreal and now Vancouver—Souliere’s project remains resolute 
in its aim to point to the ways our perception of boundaries shifts 
according to perspective and to the fact that so many Indigenous 
land claims—despite being first pressed decades or even 
centuries ago—have yet to be resolved.
 
Compellingly, Souliere’s artistic practice was established after 
she immigrated to Australia, and it has developed in direct 
dialogue with many Aboriginal communities there. Australia 
offers another stark example of the logic by which Indigenous 
peoples worldwide have been stripped of their land title and 
sovereignty: Captain Cook’s account of the Indigenous people 
he first encountered in what is now Australia stated that they 
had “no form of land tenure because they were uncivilized, 
which meant the land belonged to no-one and was available 
for possession under the doctrine of terra nullius.” Mohawk 
scholar Audra Simpson points to the ways that the notion 
of terra nullius—or “empty land”— illustrates the differential 
power of one account over another “by establishing the terms 
of even being seen.” Souliere’s work is pointedly illustrative of 
Simpson’s point about presence and the ability to be seen. Her 
unmistakable, ultra-high visibility installations aim to counter 
the disproportionately empowered political apparatus that has 
rendered her people invisible to the state, even on the land to 
which they rightfully belong.

Opposite

Rolande Souliere
Untitled (2019)

Above

Bringing Back Wabakinine (2015)
Installation view from Bala Underpass, 
Corktown, Toronto

All courtesy the artist



Throughout 2019, the Contemporary Art Gallery is producing a 
major public art initiative in partnership with TransLink, Metro 
Vancouver’s transportation authority. Five Canadian artists—
Diyan Achjadi, Patrick Cruz, Rolande Souliere, Erdem Taşdelen 
and Anna Torma—have been commissioned to graphically wrap 
the exterior of a series of articulated buses traveling on major 
routes in Metro Vancouver.

The nature of this project—public transit vehicles enveloped 
by visual imagery and traversing the space of the city—offers 
a lyrical opportunity to explore connections between images, 
meaning and movement. Buses and trains are not the only 
transit systems that we navigate in our everyday lives: visual 
images constantly transport ideas and meaning from one place 
to another. The English word commute is derived from the Latin 
commutare, which means to change or transform. Each of the 
five artists featured in this project has an artistic practice that is 
deeply attentive to the commute of visual language across time 
and space. 

The work of Vancouver-based artist Diyan Achjadi is 
fundamentally concerned with print media’s profound role 
in the transit of knowledge throughout the world. In a nod to 
traditional Chinoiserie wallpaper and textiles, Achjadi envelops 
her buses in NonSerie (In Commute) (2017/2018), a swirling, 
riotous reconfiguration of historical illustrations that depict an 
imagined Indonesia—its landscapes, architecture and fauna—
from the perspective of the 17th and 18th century Dutch settler. 
An Indonesian herself, Achjadi’s project is a critical response to 
the cross-cultural influences, contaminations and fantastical 
imaginings that result from the colonial project.

Diyan Achjadi
Patrick Cruz
Rolande Souliere
Erdem Taşdelen
Anna Torma

How far do you travel?

January to December, 2019
Off-site on selected TransLink B-Line buses

Produced in partnership with TransLink

Opposite top to bottom

How far do you travel? buses displaying:

Diyan Achjadi
NonSerie (In Commute) (2017/2018)

Patrick Cruz
Step Mother Tongue (2017-2019)

Rolande Souliere
Frequent Stopping, Part III (2018)

Erdem Taşdelen
Essentials of Psychological Testing 
(2018)

Anna Torma
Abandoned Details 4 (2018)
Courtesy Esker Foundation

All courtesy the artists and TransLink



A personal history of migration is also mapped across the 
surface of Patrick Cruz’s highly gestural canvases and visually 
cacophonic, immersive installations. The artist emigrated from 
the Philippines in 2005 and now lives and works in Toronto. For 
this project, Cruz wraps his buses in a variation of his installation 
Step Mother Tongue (2017/2019), whose pictographic imagery 
is in part derived from a pre-colonial Philippine language 
suppressed by the Spanish during the centuries of their 
occupation. Cruz’s gesture is one of reclamation, but he also 
misreads, embellishes and transforms that language, such that 
his pixelated brushstrokes become a reflection upon the time 
and space through which the imagery travelled to reach him 
and a statement about capitalist society, globalization and an 
imagined post-colonial future.

Rolande Souliere, whose work will concurrently be featured in a 
solo exhibition at CAG, is an Anishinaabe artist and member of 
the Michipicoten First Nation. Working across numerous modes 
and media, Souliere’s practice combines hard-edge abstraction 
with the handmade. Her bus wrap Frequent Stopping, Part 
III (2018), which evokes the pattern of caution tape, uses 
metaphors of the road to consider land claims (both settled and 
unsettled) and governmental control, as well as to how these 
boundaries shift according to current socio-political events. 

Erdem Taşdelen’s artistic practice makes subtle inquiries into 
the nature and representation of subjectivity and personal 
identification, often deploying a diverse set of references to 
playfully question his own existence in various social realms. 
His design is a reconsideration of his collage Essentials of 
Psychological Testing (2018), drawn from a psychology textbook 
borrowed from the public library, from which all the drawings, 
charts, diagrams and graphs were scanned and all textual 
information erased. Devoid of decipherable messages, the 
collaged imagery resembles cryptic puzzles and points to the 
impossibility of encapsulating subjective experience.

A self-described storyteller and descendant of generations of 
needle-workers and embroiderers, Anna Torma’s work offers 
us a glimpse into an extraordinary world in which the domestic 
and fantastic collide through whimsical imagery drawn from her 
own children’s drawings and family history, Hungarian folklore 
and personal memory. Wandering between the representational 
and the abstract, the marvelous and the mundane, Torma’s 
contribution to How far do you travel? is drawn from her major 
suite of works Abandoned Details (2018). The imagery prompts a 
consideration of the complex nature of diasporic experience, the 
desire to remember the details from one’s past and the act of both 
translating and transporting them into the context of the present.



Myfanwy MacLeod For her first solo exhibition in the UK, Myfanwy MacLeod reflects 
on recent developments in her work centred on the dialogue 
between museum and gallery presentations through to her 
celebrated permanent and temporary works in the public realm.

Her interest in how an image or object can be transformed to 
change its meaning through shifts in scale or materiality, and 
importantly the context and histories embedded in site and 
location, plays a specific role within her deliberations. To this 
end, a selection of recent works are shown alongside maquettes 
and visual documentation for public commissions. 

The exhibition embodies the underlying playful humour present 
in MacLeod’s work while encompassing her ongoing interest 
in more profound environmental concerns. For example, a 
sequence of twelve watercolours depicting various birds that 
annually migrate from all over the world to live and breed 
in Canada was used in 2018 as the basis for Neighbours, a 
series of large-scale posters displayed at twenty public sites 
around the City of Vancouver. The project was presented on the 
occasion of the re-installation of MacLeod’s acclaimed large-
scale public commission of two house sparrows The Birds 
(2010) alongside the International Ornithological Congress that 
convened in Vancouver during August that year. Both events 
coincided with the 100th anniversary of the Migratory Bird 
Treaty Act established between Canada and the US to protect 
species in order to achieve positive environmental impact, now 
under review by American Congress.

Myfanwy MacLeod lives and works in 
Vancouver. A recipient of the VIVA Award (1999) 
presented by the Jack and Doris Shadbolt 
Foundation for the Visual Arts, Vancouver, 
she has had solo exhibitions at Or Gallery, 
Vancouver (2015); Vancouver Art Gallery 
(2014); Museum London, Ontario (2013); 
Presentation House Gallery, Vancouver (2012) 
and Contemporary Art Gallery, Vancouver 
(2006). Selected group exhibitions include 
Polygon Gallery (2017); Royal Ontario Museum, 
Toronto (2013); National Gallery of Canada, 
Ottawa (2012); MASS MoCA, North Adams 
(2012); Justina M. Barnicke Gallery, Toronto 
(2008); Agnes Etherington Art Centre, Kingston 
(2006); Kunstverein Wolfsburg, Germany (2004); 
The Power Plant, Toronto (2002); Fruitmarket 
Gallery, Edinburgh (2002); Gasworks, London 
(2002); Canadian Pavilion, Melbourne 
International Biennial (1999) and Morris and 
Helen Belkin Art Gallery, Vancouver (1998). She 
is represented by Catriona Jeffries, Vancouver.

Neighbours is generously supported by BC Arts 
Council, the High Commission of Canada to the 
United Kingdom and The Dahdaleh Foundation.

Neighbours
March 1 to June 8, 2019
Off-site at Canada Gallery, Canada
House, Trafalgar Square, London



Thursday, April 4, 7 – 9pm
Join us to celebrate the opening of our new exhibitions of work 
by Deanna Bowen and Rolande Souliere.

Deanna Bowen | Capture Speaker Series
Wednesday, April 3, 5.30 – 7pm
Off-site at Inform Interiors, 50 Water Street, Vancouver 
Deanna Bowen contemplates the simultaneous hypervisibility 
and invisibility of Black bodies in the photographic archive, 
Vancouver’s particular performance of racism through class and 
how her own work might offer a counterpoint to established forms 
of representation in Vancouver and their role in the continued 
erasure of Black presence from the city’s historical narratives.

Rolande Souliere | Walking Tour
Sunday, April 7, 3pm
In this sidewalk tour linking CAG, Yaletown-Roundhouse Station 
and the artist’s wrapped bus, Rolande Souliere speaks about the 
three inter-related projects comprising her solo exhibition and 
her contribution to How far do you travel? 

Deanna Bowen | Screening and Discussion  
Thursday, April 11, 7pm
Off-site at Western Front, 303 East 8th Avenue, Vancouver 
Join us for a special screening and discussion of Bowen’s edited 
cut of On Trial The Longway, co-commissioned by CAG and 
Mercer Union, Toronto, and produced with support from the 
Western Front.

Erdem Taşdelen reads from The Characters aboard 
the moving bus
Sunday, April 14, 3pm
In this unique event, Erdem Taşdelen will preview a new and 
never-before-seen body of work through a series of short 
readings aboard his wrapped How far do you travel? bus as it 
tours through different neighbourhoods of the city.

Sound Performance with Patrick Cruz aboard the moving bus
Sunday, June 16, 3pm 
Patrick Cruz creates an immersive sonic experience on the 
turntables, turning visual art audiences into listeners aboard his 
wrapped How far do you travel? bus as it tours through the city.

All public events are free and suitable for 
a general audience

Unless otherwise stated all take place 
at the Contemporary Art Gallery

For more information about public events 
visit www.contemporaryartgallery.ca 

Public Events Exhibition openings and events

Artist and Curator talks

Opposite

Myfanwy MacLeod

Installation view, Neighbours, Canada Gallery, 
March 1 - June 8, 2019

Photography courtesy of Canada House



Guided visits are open to the public, 
providing opportunities to engage with 
exhibitions and develop new skills for 
interpreting contemporary art

We also encourage visits from primary 
and secondary schools, ELL groups, 
university and college students and 
community groups 

For more information or to book a guided 
visit for your group, please contact 
learning@contemporaryartgallery.ca  
or call +1 604 681 2700

Last Sunday of every month with Jocelyn Statia
April 28 and May 26, 3pm
Join CAG Visitor Coordinator Jocelyn Statia for a Sunday 
afternoon tour of the current exhibitions.

First Thursday of every month with Julia Lamare
May 2 and June 6, 12.30 – 1pm
Join CAG Assistant Curator Julia Lamare for a lunch time tour of 
the current exhibitions.

Nigel Prince
Saturday, May 4, 3pm 
Join CAG Executive Director Nigel Prince for a guided tour of 
the current exhibitions.

Kimberly Phillips
Thursday, June 13, 6pm
Join CAG Curator Kimberly Phillips for a guided tour of the 
current exhibitions. 

Curatorial Tours

Sunday Afternoon Tours

Thursday Lunch Time Tours Guided visits

Spanish
Sunday, May 5, 3pm 
Join Valentina Acevedo Montilla for a tour of the current 
exhibitions in Spanish.

French
Sunday, May 12, 3pm
Join CAG Assistant Curator Julia Lamare for a tour of the current 
exhibitions in French.

Mandarin
Sunday, June 9, 3pm
Join Katharine Meng-Yuan Yi for a tour of the current 
exhibitions in Mandarin.

Multilingual Tours

Opposite

From Family Day, February 23, 2019
Photography by Four Eyes Portraits



Presented in collaboration with ArtStarts  
on Saturdays. For more details please visit 
www.artstarts.com/weekend

For more details regarding these and all public 
programs at the Contemporary Art Gallery 
please visit the events page at  
www.contemporaryartgallery.ca/whats-on

ArtStarts is located at 808 Richards Street  
The bus for the May 25 event will be located on 
the corner of Seymour and Nelson streets 

On the last Saturday of each month, CAG invites all ages 
to drop-in for short exhibition tours and free art-making 
activities that respond to our current exhibitions.

Saturday, April 27, 12 – 3pm 
Tracing Vancouver
Inspired by the work of Deanna Bowen, create a mixed media 
collage of found images, maps and texts of Vancouver/unceded 
Coast Salish Territories. Trace movements and memories of 
yourself and family through neighbourhoods, parks and terrain, 
mapping your connections to the land and city.   

Saturday, May 25, 11am – 3pm 
3 Stop Tour
Join CAG and ArtStarts for a very special Family Day event 
celebrating the public art initiative How far do you travel? and 
the work of Anna Torma. Families will be invited to enjoy creative 
activities across three sites: CAG, ArtStarts and aboard the 
How far do you travel? bus graphically wrapped in Torma’s work. 
Inspired by Torma’s practice, activities will include embroidery, 
storytelling and more. 

Family Days 

Open Call | Contemporary Art Practices 
Visual Art Summer Intensive in partnership with 
Arts Umbrella 
August 6 to August 23, 2019

Want to push the boundaries of your artistic practice? This 
three-week visual arts intensive is designed for artists ages 15 
to 19 who are interested in advancing their artistic skills and 
creative thinking. The program will introduce you to creative 
new approaches in art-making through a series of workshops 
at Arts Umbrella and exhibition-making with the Contemporary 
Art Gallery. In a supportive studio environment, you’ll work 
with professional Vancouver artists, curators and educators, 
exploring a range of contemporary art practices. Students will 
engage in critiques and discussions about how to develop their 
ideas and work with new materials. The program will culminate 
in an exhibition of student work at the Contemporary Art Gallery 
in September 2019. 

Applications must be submitted no later than 
5pm on Friday, May 31, 2019

Space is limited, please apply soon. Application 
forms are available at artsumbrella.com/VASI

For more details about the program, please 
contact: 

Roxanne Gagnon at Arts Umbrella
rgagnon@artsumbrella.com

Danielle Green at CAG
learning@contemporaryartgallery.ca

Full scholarship provided by Lesley Stowe and 
Geoffrey Scott

Youth Programs



Events calendar

Apr 3

Apr 4

Apr 7

Apr 11

Apr 14

Apr 27

Apr 28

May 2

May 4

May 5

May 12

May 25

May 26

Jun 6

Jun 9

Jun 13

Jun 16

5.30 – 7pm

7 – 9pm

3pm

7pm

3pm

12 – 3pm

3pm

12.30pm

3pm

3pm

3pm

11am – 3pm

3pm

12.30pm

3pm

6pm

3pm

Deanna Bowen | Capture Speaker Series

Deanna Bowen | Rolande Souliere

Rolande Souliere | Walking Tour

Deanna Bowen | Screening and Discussion

Erdem Taşdelen aboard the moving bus

Tracing Vancouver

Sunday Afternoon Tours

Thursday Lunch Time Tours

Curatorial Tour with Nigel Prince

Exhibition Tour in Spanish

Exhibition Tour in French

3 Stop Tour

Sunday Afternoon Tours

Thursday Lunch Time Tours

Exhibition Tour in Mandarin

Curatorial Tour with Kimberly Phillips

Patrick Cruz aboard the moving bus

Artist Talk

Exhibition Opening

Artist Talk

Artist Talk

Artist Talk

Family Day

Tour

Tour

Tour

Tour

Tour

Family Day

Tour

Tour

Tour

Tour

Performance

For more details regarding public programs at the Contemporary Art Gallery 
please visit the events page at www.contemporaryartgallery.ca/whats-on



Contemporary Art Gallery
555 Nelson Street, Vancouver
British Columbia, Canada V6B 6R5

+1 604 681 2700
contact@contemporaryartgallery.ca
www.contemporaryartgallery.ca

Open Tuesday to Sunday 12 – 6pm
Free admission

To make an appointment to use the  
Abraham Rogatnick Resource Library please 
email contact@contemporaryartgallery.ca

The Contemporary Art Gallery is generously 
supported by the Canada Council for the Arts, the 
City of Vancouver and the Province of BC through 
the BC Arts Council and the BC Gaming Policy and 
Enforcement Branch. We are also grateful for the 
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CAG Elsewhere

Point Grey Art Careers 11/12 & Diyan Achjadi 
January – May 2019
Point Grey Secondary School  
This spring, CAG and artist Diyan Achjadi have partnered with Point 
Grey Secondary School’s Art Careers grade 11 and 12 students and 
teachers on a collaborative project exploring contemporary art 
and curatorial practices. Over multiple workshops with Achjadi, 
the students are stretching their notions of art making and artistic 
process through material explorations rooted in Achjadi’s practice 
and research into connections between myths and modern day 
social issues. With support from Achjadi and CAG curatorial staff, 
the students are working towards their own exhibition of work to be 
realized in May 2019.

This program is generously supported by Cartems Donuts

Girls Group  
Get R.E.A.L
January to June 2019 
Windermere Secondary School
In 2016, CAG was identified to help develop a project addressing 
specific issues faced by a culturally diverse range of young women 
at Windermere Secondary in East Vancouver. Facing pressures 
surrounding identity, representation, gender-specific behavioral 
norms, as well as broader social, cultural and economic issues, Girls 
Group has offered an important, ongoing after school program for 
participants originally identified as facing barriers to participation 
and now recognized for further support towards achieving their 
potential for leadership.

This January, Girls Group was renamed Get R.E.A.L and the 
partnership with VSB Windermere Community Schools Team, 
Frog Hollow Neighbourhood House and CAG launched its fourth 
year of programming. R.E.A.L stands for Resilient, Engaged, Active 
Leaders, emphasizing the potential of participants to contribute 
to their school and communities. With mentorship from artists 
and older peers, participants are given the opportunity through 
CAG resources to organize their collective voices through the 
use of contemporary media. Each year involves explorations of 
contemporary art culminating in a collaborative media arts project 
addressing important issues raised by the group. 

Girls Group is generously made possible by Brian and Andrea Hill. In 
2018-20 we acknowledge the generous support of the BC Arts Council 
Youth Engagement program for the film project.


