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my auntie bought all her skidoos with 
bead money
July 13 to September 16, 2018
B.C. Binning Gallery

Jeneen Frei Njootli Jeneen Frei Njootli’s solo exhibition in the B.C. Binning Gallery, 
my auntie bought all her skidoos with bead money, speaks to 
refusals, belongings, loss and love, through a new and deeply 
personal body of work. Its propellant is a series of cultural 
belongings which are not, in fact, on view: hand-sewn beadwork 
gifted to Frei Njootli by the women of her family. On first entering 
the gallery, visitors encounter four large-scale sheets of steel 
leaning against the walls and floor. Upon their surfaces we catch 
fugitive impressions left by the beads, which have been pressed 
into the artist’s skin and then transferred, by way of grease prints, 
from her skin to the steel. As they inhabit the gallery’s atmosphere 
over time, the steel plates gradually respond to their environment 
and, depending upon humidity and temperature fluctuations, the 
spectral floral patterns might approach the viewer or recede from 
view, as though of their own volition. 

A member of the self-governing Vuntut Gwitchin Nation, Frei 
Njootli’s practice is both invested in and materially tethered to 
that community, its way of life and the beings that support it. Her 
relationship to the matter with which she works is not abstract but 
defined by her lived experience in the far North. Moving between 
media, she considers the nature of her culture’s belongings (she 
rejects the term “artifacts”) as they are entangled with ancestral 
memory, contemporary community and care. She navigates 
their complex relationships to her own impermanent body and 
to the continued consumption of Indigenous people’s histories, 
labour and knowledge. In her actions and interventions, she 
asks repeatedly of herself and her audiences: Who or what is the 
sender? Who or what receives?

Fundamental to each of Frei Njootli’s works is a reconfiguration 
of that which is “given to be seen.” Settler colonialism is 
intimately linked to patriarchy and capital and thus has always 
been — and continues to be — a systemically gendered process. 
It is, as Leey’qsun Coast Salish scholar Rachel Flowers argues, 
“invested in gaining access to land and resources through the 
dispossession of Indigenous peoples, violently or legislatively, 
a process that begins with the body, specifically the bodies of 
Indigenous women.” In our current political moment in Canada, 
even with its audible shift toward recognition and reconciliation, 
colonial violence has not ended, and the burden on Indigenous 
women (art workers, mothers, Elders) to continually give of 
themselves, their culture and their forgiveness persists. For many 
Indigenous artists and activists, refusal has become a political 
practice, and for Frei Njootli, it defines the shape of her feminist-
iterated survivance. By setting limits on what can be viewed and 
consumed, she simultaneously negates access to information 
and affirms her own sovereignty. 

The imperative of capitalist consumption is to work toward 
smooth and glossy surfaces that conceal signs of labour. Frei 

Jeneen Frei Njootli is a Vuntut Gwitchin artist 
who has performed and exhibited her work 
internationally, from galleries to rooftops, 
casinos, runways and the bush. She works 
across numerous media and modes, including 
performance, sound, installation, fashion, 
and with community, and is a co-creator of 
the ReMatriate Collective. Frei Njootli holds 
a BFA from Emily Carr University of Art and 
Design (2012) and an MFA from the University 
of British Columbia (2017). In 2016 she was one 
of three recipients of the William & Meredith 
Saunderson Prize for Emerging Canadian 
Artists from the Hnatyshyn Foundation. She 
was longlisted for the Sobey Art Award in 
2017 and in 2018, she was shortlisted for the 
same. Her work has been the focus of solo 
exhibitions at Fierman Gallery, NYC; Artspace, 
Peterborough; Southern Alberta Art Gallery, 
Lethbridge; and Definitely Superior Art Gallery, 
Thunder Bay. She has participated in the 2018 
Biennale d’art contemporain autochtone (BACA) 
/ Contemporary Native Art Biennial, and in 
group exhibitions at Western Front, Vancouver; 
ONE AND J + 1, Seoul; Mercer Union, Toronto; 
Available Light Film Festival, Whitehorse; 
LandMarks2017/ Repères2017, PAVED Arts, 
Saskatoon; Whitewater Gallery, North Bay, 
ON; Art Gallery of South Western Manitoba, 
Brandon; Vancouver Art Gallery, Trinity Square 
Video, Toronto; Yukon Arts Centre, Gallery 44, 
Toronto; and many others. Her work has been 
part of Indigenous Fashion Week in Toronto 
(2018) and Vancouver (2017) as well as at the 
Adäka Cultural Festival in Whitehorse (2015). 
Frei Njootli has completed multiple residencies 
at the Banff Centre for the Arts and has 
collaborated with James Luna, Olivia Whetung, 
Tsēma igharas, Krista Belle Stewart with Laura 
Ortman, Lyndsay Lachance, Dana Claxton and 
Angela Code. Her work is in the Vancouver Art 
Gallery’s permanent collection. Jeneen Frei 
Njootli is currently a grateful, uninvited guest 
on unceded Tsleil-Waututh, Musqueam and 
Skwxwu7mesh territories.

Presenting Sponsor: The Audain Foundation

We gratefully acknowledge the generous support 
of the Audain Foundation, Jane Irwin and Ross 
Hill, Nada Vuksic and Macaulay & Co. Fine Art 
towards the publication. 



Jeneen Frei Njootli

Cover:
wind sucked through bared teeth (detail) (2017)
Courtesy Southern Alberta Art Gallery
Photography by Jaime Vedres

Above:
Herd (detail) (2016) 
Installation view from Wnoondwaamin | we hear 
them, Trinity Square Video, Toronto
22 October – 10 December 2016 
Photography by Toni Hafkensheid

Njootli’s grease-printed marks are of the type normally eschewed 
by the gallery — fingerprints should not be visible on artworks. 
By insisting on their presence, Frei Njootli not only honours the 
legions of women who hold Gwich’in culture — first of all her 
grandmother, who beaded the prickly northern wild rose imagery 
that appears in this work — but begs a consideration of all the 
unknown labourers who have handled this steel: who smelted 
the iron ore? Through whose hands did it travel? Through whose 
traditional territory?

At the back of the gallery is a new video work commissioned 
by CAG for this exhibition. A single take, played forward and 
then in reverse in an endless, seamless loop, records the slow 
appearance of an expansive panel of floral beadwork impressed 
upon the artist’s bare back. Projected at a scale echoing that of 
the steel sheets, Frei Njootli’s skin — which exceeds the boundary 
of the image — becomes an expansive, slowly undulating field. 
Almost imperceptibly, the patterned impressions emerge, as 
though produced by the skin itself. 

Skin is a boundary-object: the site of both exposure and 
connectedness. The complex, living landscape of Frei 
Njootli’s recorded skin, not unlike the caribou-crossed terrain 
imaged in Frei Njootli’s 2017 video work Being Skidoo or the 
fugitive grease prints on the steel works, reminds us that the 
experience of being embodied is always already mediated by 
our continual interactions with other human and non-human 



bodies. Frei Njootli’s marks are indices of interconnectedness 
and interdependence. Their legibility reveals a deep pride in her 
community and the land that sustains it; their fleetingness evinces 
her desire to protect them both. As Unangax scholar Eve Tuck 
and artist C. Ree have so powerfully written, “I care about you 
understanding, but I care more about concealing parts of myself 
from you...I am using my arm to determine the length of the gaze.” 

-

Above:
Being Skidoo (video still) (2017)
Courtesy the artist and Partners in Art

Below:
From I can’t make you those mitts because there 
is a hole in my heart and my hands hurt
Artspace, Peterborough
March 15 – April 21, 2018

An artistic practice never develops in isolation, but is entwined 
with and strengthened by the voices of many others. In 
recognition of this, while at the same time acknowledging that 
a community’s knowledge always exceeds that which can be 
encapsulated in written form, the artist and curatorial team, 
in partnership with Simon Fraser University, have assembled 
a library to accompany the exhibition. It is hoped that these 
books, which span subjects from Gwich’in language to poetry 
to feminist theory, might offer numerous different entry points 
into the work of Jeneen Frei Njootli, and create a space for study, 
reflection and discussion.

A publication accompanying this exhibition, with commissioned 
texts by renowned Tsleil-Waututh writer Lee Maracle and emergent 
Cree poet and writer Billy-Ray Belcourt, winner of the 2018 Griffin 
Poetry Prize, will be launched on Sunday, September 16, 2018 at 
4:30pm. 



Progressions and Rhythms in Eight
July 13 to September 16, 2018
Alvin Balkind and North Galleries

Channa Horwitz The Contemporary Art Gallery presents the first exhibition in 
Canada of work by Channa Horwitz (1932 – 2013). Comprising 
an overview of the artist’s practice, the exhibition includes 
drawings, artist’s books and archival materials selected from the 
major bodies of work produced since 1964. 

Based in Los Angeles, Horwitz sought to direct her practice 
through the consideration of limitation and rules as a means 
to experience greater freedom and depth of exploration within 
her work. Fundamental to the artist’s thinking is a relationship 
of numerical sequence, line and systems developed through 
intensive and exhaustive drawings that characteristically 
operated within the boundaries of the grid and evolved to be 
structured on the number eight.

Presented in the North Gallery is a selection of works from 
Horwitz’ “Language Series”. In a vitrine, a collection of index 
cards are displayed, involving the various permutations or 
combinations of eight pictograms composed of squares and 
rectangles. These pictograms comprise an alphabet of sorts, 
grouping these images in twos and threes to create repetitive 
patterns determined by sequential numbering such as 1-2, 
1-3, through to 1-8. As Horwitz stated at the time, “… I came 
to realize that if I wanted to experience freedom, I needed to 
reduce all of my choices down to the least amount. I chose a 
circle and a square to represent all shapes, and black and white 
to represent all colours.” Horwitz never took this further at the 
time, as was characteristic of moments throughout her career, 
until 2004 when she returned to produce several versions 
of her “Language Series” in drawn form and as ever more 
complex wall and room-scaled installations expanding two 
dimensions into three and four.

Developed on from this during the late 1960s, Horwitz quickly 
arrived upon a notation system to track movement and time 

Horwitz’s work was most recently included 
in Thinking Machines: Art and Design in the 
Computer Age, 1959-1989 on view at The 
Museum of Modern Art, New York in 2018 and in 
2013 a performance of Poem/Opera, The Divided 
Person took place on the High Line Park, New 
York. In 2016, The Museum of Modern Art, New 
York organized a solo presentation of acquired 
works, as part of the museum’s ongoing series 
titled “Inbox”. Horwitz’s work has been the 
subject of solo exhibitions at Lisson Gallery, New 
York and Ghebaly Gallery, Los Angeles (2018); 
Raven Row, London (2016); Kunst-Werke Institute 
for Contemporary Art, Berlin and Air de Paris, 
Paris (2015); Brandenburgischer Kunstverein, 
Potsdam (2009); among others. Her work has 
been included in major group exhibitions at 
Kunsthalle Wien, Vienna (2016); Itaú Cultural, 
São Paulo (2015); Museum Tinguely, Basel (2015); 
Los Angeles County Museum of Art (2015); 2014 
Whitney Biennial, Whitney Museum of American 
Art, New York (2014); the 55th Venice Biennale 
(2013); Kunsthalle Düsseldorf (2013); Hammer 
Museum of Art, Los Angeles (2012); Kunsthaus 
Dresden (2012); among others. Her work is 
included in the collections of the Museum of 
Modern Art, New York; Hammer Museum of 
Art, Los Angeles; Getty Research Institute, Los 
Angeles; Los Angeles County Museum of Art; 
and the National Gallery of Art, Washington, 
D.C.; among others. Horwitz received an Artist 
Fellowship from the National Endowment for 
the Arts in 1978, and was awarded a prestigious 
Guggenheim Fellowship Grant in 2013, just 
before her death at the age of eighty.

Channa Horwitz

Displacement (2011)
Y8, ARTYOGA, Hamburg  
Courtesy the Estate of Channa Horwitz 
and Y8, ARTYOGA, Hamburg
Photography by Klaus Frahm



Above:
8 Designs for Canon or Canon 10 Expanded 
(1982)
Courtesy the Estate of Channa Horwitz
Photography by Robert Wedemeyer

Opposite:
To the Top Large to Small #1 (Variation #1) 
(1980)
Courtesy the Estate of Channa Horwitz and 
Ghebaly Gallery, Los Angeles
Photography by Jeff McLane

visually which she termed “Sonakinatography” meaning sound 
- motion - notation. As seen in Sonakinatography Comp. 2 
(1969), number sequences define structures which emerge 
diagrammatically and into colour with Sonakinatography Comp. 
12 (2011, started 1980) and Sonakinatography Comp. 17 (2004, 
started 1987), through different permutations of a count of eight 
where eight colours are assigned to eight “entities” and given a 
corresponding duration of beats, 1 to 8. Through this system, 
she created a series of unique compositions, conceptually and 
visually complex graphic forms that progress linearly, which 
were also open to performative or installation interpretation. 
Displayed in vitrines alongside these drawings can be seen is 
photographic documentation of contemporary events such as At 
the Tone the Time will be (1969) and Poem/Opera, The Divided 
Person (1978) alongside their more recent choreographic 
iterations that utilize the drawings as scores for systems 
of movement, sound, light and gesture organized through 
correspondingly repeated sequences.



Often made using eight-to-the-inch graph paper for the 
“Sonakinatography” works, Horwitz subsequently used the number 
eight consistently, as she expanded and varied her original systems 
into new sequences and logically derived series’. Each new body 
of work evolved as a deepening inquiry and outgrowths of the 
prior series, while often returning to earlier thoughts to deliberate 
upon their development, resulting in works such as “To the Top”, 
“Variations and Inversion on a Rhythm”, “Eight”, “Canon Series”, 
“Moiré”, “Rhythm of Lines”, “Subliminal” and “Design” series, 
amongst others. 

In the Balkind Gallery, To the Top Large to Small #1 (Variation 
#1) (1980) progresses the compositional structure of 
“Sonakinatography” from a line that grows into a square, to a point 
and then back down to a square, moving along the page while each 
in the sequence of eight play their part. Similarly, Variation and 
Inversion on a Rhythm 2-4 (1975) is one version from the sequence 
of this play between line and square. From the same year, the grid 
of large-scale drawings, Slices Top to Bottom, reimagines the 
forms in To the Top as a three dimensional object that can be sliced 
through like a loaf of bread to reveal fragile cross-sections of the 
linear points that dictate its form.

The modestly scaled drawing, Color Angle Sequential Progressions 
(2005 – 2006) provides the key to further works in this room, where 
eight different angles are each assigned a specific colour, borrowed 
from the color and number vernacular of “Sonakinatography”. 
Rhythm of Lines 3-5 (1988) is one of many individual works that 
explores eight different angles of two different intersecting lines 
each assigned a specific color for the angle. The variance of 
intersecting angles determines what is being plotted, resulting in 
the subtle diversity of moiré patterns and compositions. Sampler (c. 
1990) takes this further in diagrammatically describing one set of 
possible permutations from within the larger body of work. 

Also presented is a small selection from the many works that make 
up the “Canon”, “Moiré and “Design” series. Individual pieces such 
as Canon 10, 12345678 45678123 (1983), #1-#8 (circa 1983) and 
Triangle/Color (1982), expanding on this relationship of numerical 
sequence, line and system that was core to Horwitz’ practice. 
Works from these series are densely patterned, luminously 
colourful, exuding an exuberant playfulness that belies the 
meticulous control of their conception and making. Collectively 
they demonstrate a lifetime’s devotion to visually arresting and 
systematic, elaborate works that reveal the freedom present 
through supposed constraint and multiple levels of consciousness 
achieved through methodical and logical patterning.



Andi Icaza-Largaespada is the winner of the second CAG Prize 
for an emerging artist selected from the graduating class of the 
BFA program at the School for the Contemporary Arts at Simon 
Fraser University. 

Typical of the artist’s multidisciplinary practice, a new 
speculative photographic panorama is presented across 
our Nelson Street façade. Raising questions surrounding 
ethics and ecology, the image grows out of recent research 
into Nicaragua’s rapidly expanding mining industry and its 
connection to Vancouver’s own history of resource extraction, 
occupation and expansion. Icaza-Largaespada’s subtle 
insertion of an enigmatic figure pictured within the manipulated 
landscape suggests a symbolic defiance against the continued 
colonial exploits of a Vancouver-based mining company in 
Nicaragua. Shrouded in a golden material, the character at once 
surveys the scene and refuses our gaze, a quiet manifestation of 
implied resistance. As described by Unangax scholar Eve Tuck, 
“resistance is not simply bodies or events articulated against 
power, but is diffuse, plastic, ungraspable.”

The CAG Prize combines financial support towards production with 
a solo exhibition at CAG, and in 2017-18 is generously supported by 
the Peter Szeto Investment Group, BMO Nesbitt Burns.

(untitled) a mountain bought but 
not yet named
July 13 to September 16, 2018
Window Spaces

Andi Icaza-
Largaespada 

Andi Icaza-Largaespada graduated from 
Simon Fraser University with a BFA in Visual 
Arts in 2017. She has recently exhibited at La 
Rizoma, Managua (2016 and 2018) and School 
of Contemporary Arts, Vancouver (2016). 
Group exhibitions include New Generation 
Photography Award, OCAD Onsite, Toronto 
(2018). Nominations and awards include 
Scotiabank’s New Generation Award Longlist 
(2018), Contemporary Art Gallery Prize (2017), 
The Philip B. Lind Award Longlist (2017), 
BMO First Art! Nominee (2017), AIMIA/AGO 
Photography Scholarship Honourary Award 
(2016), SFU Thanabe/Thorne Visual Art Award 
(2016) and Canon Prize for Best Photographic 
Portfolio (2015). In Nicaragua, she co-runs 
La Rizoma Cultural Centre and participates 
in feminist, ecological and Indigenous rights 
activism and advocacy.



A dance for lonely people
June 29, 2018, 7pm
B.C. Binning Gallery

Andrew Bartee We welcome back Andrew Bartee to the Contemporary Art 
Gallery, who over successive visits in 2017 developed a series 
of individual performances in response to ideas and themes 
present within our exhibitions. 

Forming part of his year-long residency at Ballet BC, Bartee 
developed A dance for lonely people out of this research period 
at CAG. The new performance examines gesture and movement 
with a particular interest in audience in consideration of 
permeability of the fourth wall.

First presented as part of CAG’s collaboration with IKG LIVE2 
Festival, Calgary, January 11 to 13, 2018.

Andrew Bartee, from Everett, Washington, 
joined Ballet BC in 2014 and was the Artist in 
Residence for the 17/18 season. He studied on 
scholarship at the Pacific Northwest Ballet 
School in Seattle, WA and attended summer 
courses at the School of American Ballet, 
American Ballet Theatre, and the Pacific 
Northwest Ballet School. He was also the first 
recipient of the Fleming Halby exchange with 
the Royal Danish Ballet, a 2007 Princess Grace 
Award, and was one of Dance Magazine’s “25 to 
Watch” in 2015.

Here on Future Earth
Until September 16, 2018
Off-site at Yaletown-Roundhouse, 
Vancouver City Centre and Waterfront 
Canada Line Stations

Joi T. Arcand Joi T. Arcand is from the Muskeg Lake Cree Nation in central 
Saskatchewan, Treaty 6 Territory. Her practice is concerned with 
the invisibility of Indigeneity in contemporary Canadian culture. 

Continuing on the facades of Vancouver’s three downtown 
Canada Line stations, City Centre, Yaletown-Roundhouse 
and Waterfront, three images from Arcand’s Here on Future 
Earth (2009) series are reproduced. On first appearance we 
see a series of nostalgic, soft-edged views of small-town 
Saskatchewan streetscapes. However, by manipulating all 
visible street signage in the images, replacing English with Cree 
syllabics, Arcand proposes a radical shift to an Indigenous-
centred worldview enacted through language, the artist’s 
intervention revealing itself in a simple act of détournement, 
performed in her desire to “see things where they weren’t.” 
Returned to the street, the photographs’ Cree wordage 
challenges the visual cacophony of existing images and signage 
of this settler city built upon unceded Indigenous ground. 

Presented in partnership with Capture Photography Festival and 
the Canada Line Public Art Program, InTransit BC.

Recent solo exhibitions for Joi T. Arcand include 
the Walter Phillips Gallery, Banff; ODD Gallery, 
Dawson City; Mendel Art Gallery, Saskatoon; 
Wanuskeiwn Heritage Park, Saskatoon; Dunlop 
Art Gallery, Regina; and Gallery 101, Ottawa. 
Her work has been included in numerous group 
exhibitions, including at the Winnipeg Art 
Gallery; McMaster Museum of Art, Hamilton; 
The Center for Craft, Creativity and Design, 
Asheville, North Carolina; Woodland School at 
SBC Gallery of Contemporary Art, Montreal; 
Ottawa Art Gallery; PAVED Arts, Saskatoon; 
and grunt gallery, Vancouver. She was the co-
founder of the Red Shift Gallery, a contemporary 
aboriginal art gallery in Saskatoon. Arcand is 
shortlisted for the 2018 Sobey Award. 

Opposite:
Andi Icaza-Largaespada
Courtesy the artist, 2018

Right:
Andrew Bartee
A dance for lonely people
IKG Live 2, January 10-13, 2018
Photography by Jeremy Pavka



Continuing in 2018, CAG is hosting a series 
of artists-in-residence, each working toward 
participatory projects to be realized throughout 
2017-19. The Burrard Marine Field House 
Studio is an off-site artist residency space 
and community hub organized by CAG. This 
program moves beyond conventional exhibition 
making, echoing the founding origins of the 
gallery where artists were offered support 
toward the production of new work while 
reaching out to communities and offering new 
ways for individuals to encounter, participate 
and connect with art and artists.

The Burrard Marina Field House Studio 
Residency Program is generously supported by 
Vancouver Board of Parks and Recreation and 
the City of Vancouver, along with many private 
and individual donors, trusts and foundations. 
For a full list of supporters, further details about 
the program, all forthcoming residencies and 
associated events visit our website at 
www.contemporaryartgallery.ca.

For 2016–2019 we acknowledge the generous 
support for the Field House Studio Residency 
Program by the Vancouver Foundation.

Maddie Leach Lowering Simon Fraser is 
generously supported by Creative New Zealand 
Arts Council of New Zealand Toi Aotearoa and 
the Vancouver Foundation.

Deanna Bowen
July 1 to 26, 2018
Working across film, sculpture, performance, installation, 
drawing and photography, Deanna Bowen mines traumatic 
episodes, neglected archives and invisible histories rooted in 
genealogical and historical research to create works of great 
political potency. This summer Bowen joins us in residence to 
begin the next phase of development in the multi-year research 
project On Trial The Long Doorway, which revisits a 1956 CBC 
live-to-broadcast production that featured her great uncle 
Herman Risby in a supporting role. Bowen is interested in 
the screenplay as a rare dramatic work that deals with Black/
white race relations in Canada. While in residence, Bowen’s 
investigation will expand to consider the history of an oft-
forgotten Black Vancouver-based Jazz singer and variety 
show host, Eleanor Collins. She will collaborate on a new video 
project drawn from this research with artist and choreographer 
Justine A. Chambers and dance historian Seika Boye. 
Commissioned and produced through a partnership between 
the Contemporary Art Gallery and Mercer Union, a centre for 
contemporary art, Toronto, the culmination of this project will 
be presented in a solo exhibition at CAG in spring 2019.

Maddie Leach
August 13 to 30, 2018
As part of her ongoing residency Maddie Leach returns to 
Vancouver to complete research for Lowering Simon Fraser, 
a new project that focuses on the Simon Fraser Monument 
currently sited on Westminster Quay in British Columbia, 
Canada. Commissioned early in the 20th century by the New 
Westminster branch of the Native Sons of BC, a patriotic 
order who swore to uphold the values of British Columbia’s 
white pioneers, the Simon Fraser Monument has an intriguing 
history of disassembly, reassembly and relocation. Originally 
overlooking the Fraser River, by 1988 the tall granite column 
and bronze bust had undergone several relocations, moving 
steadily downhill, with the plinth substantially reduced in 
height and the bust turned to face away from the river. This 
“restlessness” and physical diminishment of the monument 
itself arguably mirrors public shifts of opinion — from 
celebration to indifference and embarrassment — and the 
growing need to acknowledge Fraser’s role in the region’s 
colonial history. Leach’s original proposal requesting 
permission to make an adjustment to the monument has 
encountered various dilemmas. Her intention for this visit is 
to catalyse public awareness around the history and intended 
purpose of such acts of commemoration, their connections 
to place and continued presence, and shifts in meaning in 
contemporary times.

Burrard Marina Field House 
1655 Whyte Avenue 

Residencies



Thursday, July 12, 7 - 9pm
Join us to celebrate the opening of our new exhibitions by artists 
Jeneen Frei Njootli, Channa Horwitz and Andi Icaza-Largaespada.

Billy-Ray Belcourt 
Wednesday, September 12, 7pm 
In advance of the launch of our new publication on the work 
of Jeneen Frei Njootli, Driftpile Cree Nation scholar and 2018 
Griffin Poetry Prize recipient Billy-Ray Belcourt will read from his 
commissioned text and other recent poetic works.

Publication Launch | Jeneen Frei Njootli: my auntie bought 
all her skidoos with bead money
Sunday, September 16, 4pm
Join us to celebrate the launch of this significant publication, 
featuring commissioned texts by Billy-Ray Belcourt and Tsleil-
Waututh poet and feminist writer Lee Maracle. 

Ellen Davis on Channa Horwitz
Friday, July 13, 6.30pm
Join us for a walking tour conversation with Horwitz’ daughter 
Ellen Davis. Davis worked with Horwitz on her earliest 
performances and continues to manage the estate while also 
working with dancers to choreograph new versions of seminal 
pieces such At the Tone … and Poem/Opera. 

Resonant Presence and Refusals: Jeneen Frei Njootli, Ayumi 
Goto, Peter Morin and Olivia Whetung
Tuesday, July 17, 7pm
Join us as four artists reflect together on the many shared 
concerns of their practices, with the discussion moderated by 
CAG Curator Kimberly Phillips and VAG Senior Curatorial Fellow 
of Indigenous Art, Tarah Hogue. 

Deanna Bowen in Conversation with Cecily Nicholson
Saturday, July 21, 2pm
Off-site at Burrard Marina Field House
Join artist-in-residence Deanna Bowen in conversation with 
Vancouver-based poet, activist and community organizer 
Cecily Nicholson as they discuss intersecting concerns in their 
respective practices.

Andi Icaza-Largaespada 
Thursday, July 26, 7pm
Join CAG Prize winner Andi Icaza-Largaespada for an informal 
discussion on her new exhibition.

All public events are free and suitable for 
a general audience. 

Unless otherwise stated all take place 
at the Contemporary Art Gallery.

For more information about public events 
visit www.contemporaryartgallery.ca 

Public Events Exhibition openings and events

Artist and Curator talks

Channa Horwitz
At the Tone (1969) 
Original performance photos
Courtesy the Estate of Channa Horwitz 
Photography by Marlene Matlow 
Choreography by Sheila Rozann



Guided visits are open to the public, 
providing opportunities to engage with 
exhibitions and develop new skills for 
interpreting contemporary art.

We also encourage visits from primary 
and secondary schools, ESL groups, 
university and college students and 
community groups.  

For more information or to book a guided 
visit for your group, please contact 
learning@contemporaryartgallery.ca  
or call 604 681 2700. 

Last Sunday of every month with Jocelyn Statia
July 29 and August 26, 3pm
Join CAG Visitor Coordinator Jocelyn Statia for a Sunday 
afternoon tour of the current exhibitions.

First Thursday of every month with Julia Lamare
August 2 and September 6, 12.30 - 1pm
Join CAG Assistant Curator Julia Lamare for a lunch time tour of 
the current exhibitions.

Kimberly Phillips
Thursday, August 9, 6pm
Join CAG Curator Kimberly Phillips for a guided tour of the 
current exhibitions. 

Reading Group with Emily Dundas Oke
Tuesday, August 14, 7pm 
Join CAG CMA-RBC Indigenous Curatorial Assistant Emily 
Dundas Oke to explore prominent themes in Jeneen Frei Njootli: 
my auntie bought all her skidoos with bead money in relation to 
the written work of contemporary Indigenous writers found in 
the exhibition’s accompanying library.

Nigel Prince
Saturday, August 18, 3pm
Join CAG Executive Director Nigel Prince for a guided tour of the 
current exhibitions. 

Curatorial Tours

Sunday Afternoon Tours

Lunch Time Tours Guided visits

Spanish
Sunday, July 22, 3pm
Join Valentina Acevedo Montilla for a tour of the current 
exhibitions in Spanish.

French
Sunday, August 19, 3pm
Join Michelle Martin for a tour of the current exhibitions in French.

Mandarin
Sunday, September 9, 3pm  
Join Katharine Meng-Yuan Yi for a tour of the current exhibitions 
in Mandarin.

Multilingual Tours

Opposite:

From Family Day, April 28, 2018
Photography by Four Eyes Portraits



Presented in collaboration with ArtStarts  
on Saturdays. For more details please visit 
www.artstarts.com/weekend

We acknowledge the generous support  
of the Peter Szeto Investment Group for our 
Family Day program.

For more details regarding these and all public 
programs at the Contemporary Art Gallery 
please visit the events page at  
www.contemporaryartgallery.ca

Contemporary Art Practices
Visual Art Summer Intensive 
August 7 to August 24, 2018 

Developed in partnership with Arts Umbrella, Contemporary 
Art Practices is a three-week visual art intensive specifically 
designed for youth aged 15 to 19 interested in advancing their 
visual art practice. The program, provided free to youth on 
a scholarship basis, introduces participants to creative new 
approaches to making art through a series of workshops with 
professional artists at Arts Umbrella and exhibition making with 
the Contemporary Art Gallery. The program will culminate in an 
exhibition of student work at the Contemporary Art Gallery from 
September 8 to 16, 2018.

On the last Saturday of each month, CAG invites all ages 
to drop-in for short exhibition tours and free art-making 
activities that respond to our current exhibitions.

July 28, 12pm and 2pm 
line, rhythm, colour with Andrew Bartee
Join Ballet BC Artist in Residence Andrew Bartee for an 
afternoon of dance and performance inspired by the pattern and 
rhythm in the work of Channa Horwitz. 

August 25, 12pm and 2pm
Storytelling with Emily Dundas Oke
Join CAG CMA-RBC Indigenous Curatorial Assistant Emily 
Dundas Oke for an afternoon of storytelling inspired by the work 
of Jeneen Frei Njootli. After hearing stories told by Dundas Oke, 
families are invited to express their own stories through material 
in a printmaking workshop.

Family Days 

Youth Programs
Developed in partnership with Arts Umbrella

Scholarships are generously supported by 
Lesley Stowe and Geoffrey Scott

For more information about this program please 
contact learning@contemporaryartgallery.ca 
or call 604 681 2700. 



Events calendar

Jun 29

Jul 12

Jul 13

Jul 17

Jul 21

Jul 22

Jul 26

Jul 28

Jul 29

Aug 2

Aug 9

Aug 14

Aug 18

Aug 19

Aug 25

Aug 26

Sep 6

Sep 9

Sep 12

Sep 16

7pm

7 - 9pm

6.30pm

7pm

2pm

3pm

7pm

12 & 2pm

3pm

12.30pm

6pm

7pm

3pm

3pm

12 & 2pm

3pm

12.30pm

3pm

7pm

4pm

Andrew Bartee | A dance for lonely people

Jeneen Frei Njootli | Channa Horwitz | Andi Icaza-Largaespada

Ellen Davis on Channa Horwitz

Resonant Presence and Refusals

Deanna Bowen in Conversation with Cecily Nicholson

Exhibition Tour in Spanish

Andi Icaza-Largaespada

line, rhythm, colour with Andrew Bartee

Sunday Afternoon Tours

Thursday Lunch Time Tours

Curatorial Tour with Kimberly Phillips

Reading Group with Emily Dundas Oke

Curatorial Tour with Nigel Prince

Exhibition Tour in French

Storytelling with Emily Dundas Oke 

Sunday Afternoon Tours

Thursday Lunch Time Tours

Exhibition Tour in Mandarin

Billy-Ray Belcourt

Jeneen Frei Njootli

Performance

Exhibition Opening

Artist Talk

Artist Talk

Artist Talk

Tour

Artist Talk

Family Day

Tour

Tour

Tour

Talk

Tour

Tour

Family Day

Tour

Tour

Tour

Talk

Publication Launch

For more details regarding public programs at the Contemporary Art Gallery 
please visit the events page at www.contemporaryartgallery.ca



Contemporary Art Gallery
555 Nelson Street, Vancouver
British Columbia, Canada V6B 6R5

+1 604 681 2700
contact@contemporaryartgallery.ca
www.contemporaryartgallery.ca

Open Tuesday to Sunday 12–6pm
Free admission

To make an appointment to use the  
Abraham Rogatnick Resource Library please 
email contact@contemporaryartgallery.ca

The Contemporary Art Gallery is generously 
supported by the Canada Council for the Arts, the 
City of Vancouver and the Province of BC through 
the BC Arts Council and the BC Gaming Policy and 
Enforcement Branch. We are also grateful for the 
support of Vancouver Foundation and our members, 
donors, and volunteers.

We acknowledge the generous multi-year support 
from BMO Financial Group.

Education and Outreach founding sponsor: 
Connor, Clark & Lunn Investment Management Ltd.

Opening reception sponsors: 
Bomber Brewing and Hester Creek

We are delighted to partner with Aesop and thank 
them for their generosity.

© 2018 Contemporary Art Gallery, Vancouver. All 
rights reserved. No part of this publication may be 
reproduced without the written permission of the 
artists or publisher.

ISBN: 978-1-897302-94-1



www.contemporaryartgallery.ca @CAGVancouver

CAG Elsewhere

Myfanwy MacLeod
Neighbours
August 13 to September 2, 2018
Off-site at various locations throughout the City of Vancouver
 
This year we celebrate the 100th anniversary of the Migratory 
Bird Treaty Act. Although one of the most successful 
conservation laws in North American history, it is now currently 
under threat by American Congress. Coinciding with this 
anniversary is the re-installation of Macleod’s seminal public 
work The Birds at Southeast False Creek Olympic Plaza. CAG 
has developed an associated work with MacLeod that is timely 
within this context.
 
Neighbours is a series of twenty posters displayed at various 
transit shelters throughout the City of Vancouver and will occur 
alongside the International Ornithological Congress which 
takes place in the city from August 19-26, 2018. Incorporating 
drawn images of birds of different species gathered together 
into one flock as notional surrogates for the varied population of 
peoples that make up the city, this assemblage of birds will be 
made up of a diverse, polyglot group. Not unlike the “impossible 
bouquet” — a concept that emerged in Dutch still life painting 
in the 17th century, which was an artificial fantasy of flowers that 
could never bloom naturally in the same season and geographic 
region — the birds depicted at once mirror the cultural identities 
of the inhabitants of this city of Vancouver from different parts of 
the world while speaking to the democratic nature of the public 
transit system which brings together people from all walks of 
life.
 
Please see our website for further information regarding locations.


